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You designed it -- 
now see it! 











the NEW Argus 
300 watt Projector! 


Before an Argus engineer ever put a compass to the drawing board, thousands of photo fans 


across the country were asked this question: ““What features do you want most in a quality 
projector?” 

You gave us the answers, then we went to work. The new Argus PA-300 Projector is the result: 
An instrument of quality you and photographers like you actually helped to design. 


You asked for more brilliance on the screen...You’ll see it in your new PA-300 

You asked for super-fine definition in projection... You'll see it in your new PA-360 

You asked for an extended “throw” w'thout loss of quality... You'll see that, too, in your new PA-300 
If you want to see the projector of the year—the projector built on your say-so, drop in at your 
favorite Argus dealer’s today. And don’t forget to have some of your very best slides along. For 
after you've examined the PA-300, and checked it over thoroughly, you'll want to use 
it. And—if past performances will allow a prediction, we've a slight suspicion you'll 
want to own it. 


ARGUS, INC. « ANN ARBOR, MICH. 
FINE CAMERAS, PHOTOGRAPHIC PRODUCTS AND PRECISION OPTICAL INSTRUMENTS 














practical 


photography 





in this 











finest of 





schools 





co-educational. dormitories for men. 





living quarters arranged for single 
women and married couples. sign up now . . . courses starting 

soon ... regular portrait and commercial courses . . . advanced courses 
in direct color and camera repair. attention veterans! this is a 





professional photography school, highly rated by the Veterans 
Administration, also approved by the Connecticut Board of 
Education. for purposes of P. L. 346 and P. L. 16: any qualified veteran 
who plans to make photography a career, may attend a 
this school under the G. |. Bill. write for free catalog PT 7 


progressive school of photography 


217 park street, new haven II, conn. 
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“it happened in the last three minutes of play! 
Crawford intercepted a pass on his own 10 yard 
line and ran 90 yards for the winning touchdown. 
It was the most spectacular play of the entire 
season .. . the crowd went wild . . . and I caught 
it all with my Revere!” 


Whether it’s an exciting sports event... a 
vacation trip... or a happy occasion at home, you 
can capture its big moments ‘‘for keeps’’ when you 
own a Revere—preserve them in sharp, clear, 
action-packed movies that you and your family 
will treasure for years to come. 





A big cheer for Revere!” 


With a Revere, taking full color movies is easy— 
easier, in fact, than ordinary snapshots. And prac- 
tically as inexpensive, too. There’s a Revere movie 
camera to fit every need... in 8mm or 16mm... 
from the simple fixed focus type to the magazine 
turret model that brings distant scenes into close-up 
range at the twist of your wrist. Whichever model 
you choose you can be sure of a fine, dependable 
camera you will be proud to own. So see your 
Revere dealer now. and start your movie record 
today of the events you want to remember tomor- 
row! REVERE CAMERA COMPANY * CHICAGO 16. 


Revere 


EIGHTS and SIXTEENS 








REVERE “88” Smm CAMERA 
The outstanding 8mm value! 
REVERE 16mm MAGAZINE CAMERA Sokeoraegisd 
Instant ies -Micromatic view- = | on high priced cameras. 
oder le frame exposure . pia . pr 
five speeds, "Ldolies slow motion ¥ “1 
THLY joj 5 COMtinuous run. Easy, ro use, REVERE 85" Smm PROJECTOR F278 conted lens. $110.00 
F2.5 coated lens. $27.58 Extremely easy to thread and (Prices include tax) 
RTIS- 70” 8mm Magazine Camera. F2.8 operate. Automatic re-wind 
MARD coated lens. $127.50 {no belts) . . . 500-watt illu- 
\SSO- (Prices include tax) mination. . 300-foot reel... 





Fast 1-inch F1.6 coated lens. 
$120.00 






































eTWeldelati-t-te 


35m BULK FILM ee 


FRAME 
NUMBERED, © 


PURCHASED FROM vu. &. 
GOV'T REFRIGERATED 
VAULTS, WHERE FILM WAS 
STORED TO PRESERVE ITS 
FRESHNESS! 





@ Eastman © Anseo 
© Super XX © Supreme 
weed © Infra Red 
© Plus X © Ultra Speed 
© Panatomic X © Superior Type 11 of 411 


50 ft. $100—100 ft. $1.85 


RELOADED CARTRIDGES FRAME NUMBERED 
(Metal or Plastic) 

36 Exp. J 

20 Ex x 















10 EMPTY 
35mm CARTRIDGES 


With Any Combination 
Purchase Listed Below 


100 ft. 35mm bulk film 
(your choice) Reg... .$2-85 
Daylight bulk film 
loader. Reg.......-- 6.62 


Complete 


price to you $7.30 


























(a) 100 ft. 35mm _ safety positive film for 
transparencies can be simply used for 
— oneee, contact prints; ideal for 

rojecti urposes, viewing, etc. 

(b) 00 ft. °3Sencn bulk film, negative 

AOORE BED oc cecescccrcccvcvcesesess 35 

Complete Price to you .............. 





5 for 4.90 


.3 for 4.90 





35mm Fans: 

Fine Grain Developing and Enlarging 

fer 36 Exposure roll Fine Grain Developed and 
larged on selected single weiaht glossy paper 

(including mercury film) to 34x4%......... $1.65 


SPECIAL OFFER 
ong Fn wine! #2, #3 Betentes Cartridges, 
Fra be: 36_E 1.00 
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THE 
LAST WORD 


Do you want 620 Slides Files? 
Sirs: 

We read with prejudiced interest your article 
on “Slide Files” written by Mr. Charles G 
Mulligan. (Aug. issue, page 71—Ed.) 

Our company manufactures Slide Files in 
four different sizes. Our information, before we 
undertake to manufacture a Slide File Box, 
comes from the dealers who handle these items 
day in and day out, and it seems that while 
requests were made for the particular sizes we 
manufacture, none were in evidence for the 
size to accommodate the 120 transparencies. 

We would be pleased to have an opinion 
from Mr. Mulligan, and from other Mrinicam 
readers as well, as to whether they feel that a 
Slide File made to accomodate a 120 or 620 
would have a wide appeal in the market. If 
so, we should be only too happy to include 
this size among the others. 

34 34th St., R. GREENE 

Brooklyn 2, N. Y. Brumberger Co., Inc. 


Glamour with a Leica 
Sirs: 

Way back in 1946 one of my fellow readers 
expressed doubt in the Last Word column that 
good glamour pictures could be shot with a 
miniature camera having a short (50mm) focal 
length lens. 

The enclosed “before” and “after” pictures of 
the same model will, I hope, help change his 
mind if he is still of the same opinion. Both of 
these shots were made with a Leica, and the 





whole transition was brought about by costume, 
pose, lighting, and makeup. The most difficult 
part, incidentally, was getting the young woman 
to let me submit both shots to Mrnicam! 


Claremont, Calif. Rosert F. FraMPTON 


The ASMP 
Sirs: 

In 1944, a group of magazine photographers 
suddenly discovered that they were, so to speak, 
an industry. A few hundred men and women 
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You can mirror a lifetime 
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FLASHBULEBS 
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Here’s what to look for . . . the 
famous Sylvania (formerly Wabash) 
Superflash bulbs, now in the new 
bright red, green and white pack- 
age. They're excellent for color as 
well as black and white photog- 
raphy. And you can buy them with 
thes standard screw base or the 
small, bayonet type base. Check 
your dealer right away. 











with SUPERFLASH! 


From your little one’s first birthday through the wonderful 
events of his life . .. Superflash will help you capture and re-live 
every moment. Here’s a light you can depend on .. . rain or 
shine, mid-day or mid-night . . . to get that picture! 

And there is today a great variety of inexpensive cameras 
with flash attachments that will give you a successful start in 
the most wonderful of hobbies — photography. Load up with a 
popular film, obtain some of those famous Superflash bulbs 
and take clear, bright pictures of every notable event . . . of 
your family and friends .. . of your favorite sport .. . your pets. 


In your hands Superflash can become a never ending source 
of pleasure. Try some today! Wabash Corporation, a subsidiary 
of Sylvania Electric Products Inc., 500 Fifth Avenue, New 
York 18, New York. 


SYLVAN 


Formerly WABASH 








PHOTOLAMPS; FLUORESCENT LAMPS, FIXTURES, WIRING DEVICES; ELECTRIC LIGHT BULBS; RADIO TUBES; CATHODE RAY TUBES; ELECTRONIC DEVICES 
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made most of the large circulation magazines 
photographic work. 

The American Society of Magazine Photog- 
raphers was the result. It provided an oppor- 
tunity for men with common interests and 
problems to get together and iron out their 
joint difficulties. They exchanged technical in- 
formation, arranged facilities for obtaining 
scarce equipment and began to look into the 
problems of rates, contracts and markets. 

Today, the American Society of Magazine 
Photographers provides free legal service for its 
members, supports a group hospitalization plan, 
and acts as a source of information on business 
problems. 

Its office, at 1476 Broadway, N.Y.C., has 
become a clearing house of information. Mem- 
bers scheduled for foreign assignments drop in 
to find out who’s in Paris, whom they might 
run into in Johannesburg, and whether there’s 
a color processing lab in Bombay. Editors call 
to find out where Joe Doakes can be reached, 
and whether there’s an ASMP member in Idaho. 
Young people call for vocational guidance as- 
sistance. 

This fall the American Society of Magazine 
Photographers is adding two more services to 
its members and to the general public. Its 
first annual, PHOTO-GRAPHIC ’49, is being 

ublished by Whittlesey House (208 pages, 

6.95). The book will contain 190 pictures 
and articles on fashion photography as well as 
picture story, and magazine photography. Its 





first exhibit is scheduled for October 15 to 
October 31 at the Pepsi-Cola Center, 47th and 
Broadway, where over 200 prints and trans- 
parencies will be shown, all of them produced 
by members of the American Society of Mag- 
azine Photographers. 

1476 Broadway, 

New York 18. ASMP. 
¢ For more about ASMP see Photo-Graphic 49 
on page 50.—Ed. 


Birth of a Tornado 


Doris BiIRNBAUM 


Sirs: 

I enjoyed the article on “Capturing Clouds” 
in the September issue, and especially the part 
about using red and yellow filters. Here is a 




















GOLD XX AND S-35 


VON-L 








opt? Queene 
Ask your a or order direct. 


¢ fle 
Zi Mle 


ghee FINE GRAIN — 
INFINITE .HIGH LIGHT 
AND SHADOW DETAIL 


VON-L DEVELOPERS — increase 
film speeds 10 times with Day- 
light and 5 times with Mazda 
and Fhotoflood. 

GOLD-XX—for all types of films— 
UNEQUALLED FOR STROBO— 
FINE GRAIN. 

"§-35"— Especially for 35mm _ film. 
Practically grainless. 





THE a FINEST 


Zoro even 


MON-Blanc Chemical Co., Fort Wayne 3, Indiana or Spearman, Texas 
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towar PHOTO-STAR DO: 


Oe Se ee eee ey Se Se CRY ae Sl Se ii. ROSS. 


Shooting with the stars of the photo-world are hundreds of young 
careerists, recently graduated from America’s largest ScHOoL oF 
MopERN PuHotocraPpHy. Though they came from many lands and 
from every one of the 48 states, they had one goal in common— 
speedier success through superior training. Professionals now in every 
branch of photography, they found in smp’s famed schooling what they 
had come for — a flying start to success in photography. 


1. “Down to Earth’ came amateur Simon 

Bruno ins left), when his high-flying ambi- 

tions led him from studio to studio, seeking 

a camera career, ‘Experience or training!’ 

they insisted. Eager for the skill that pro- 

fessionals demand, he toured one photo-school ¥ 
after another. His choice . . . SMP! Now, <* 

a trained careerist, he has discovered vast, bi 
new opportunities. Television is his foal, vom 
where he will capitalize on his flair for fash- aN 
ion photography. =) 
ey 















SIMON BRUNO 


Toasting “‘the wonderful staff at the ScHoo. oF 
pry PuHotocrapuy,’”? Gorpon E. Kino is already 
rbrating his ‘“‘flying start’? toward stardom. Only 
ths ago, he was an amateur, bursting with yearning 
a . Resolutely looking forward to a long, 
d-over-hand climb, he sought the guidance of SMP’s “ 
ulty of celebrated stars. Yet, so speedily did he Ry BERNARD “WcMANUS 
ire professional facility, so quickly did SMP-aces fe ee ot 
ch him = Mer ey the oon > that he stepped im- eC . a - 
ely from *s cosmopolitan atmosphere into : : 
t with one of Indiana’s leading studios. , 2. Heir to a ye ” 
ss ad = é a “= + theg 







Bernarp M Us. 

of an official photographer for 
4. “A family affair" is Joserx f rs Faint “v0 fae al 
° is Jo ' ; i 
pe Riccee’s busy Massachusetts os } - yk his a. = 
studio. With Mrs. D., he has , . _— long been set for SMP. Swiftly 
jae a _ business in ; * armed by SMP’s famed up-to- 
just 2 years. Looking back, he thée-minute methods, “his 
recalls 6 long years of free- : talents flowered. In his — 
lancing, , attaining the studio, his fine technique (see 
ssembecs the hard’ choles yf age 
stow away his gear and ‘“‘go " BN - = 
back to school.”” Like career- 
ists the world over, he chose 
SMP—and success. ‘“‘At pres- 
ent,” he writes, “‘we’re booked yatelalel ie: 
solid for 2 months.” By GORDON f 





KING 


5. Highest honors come naturally to ArTHUR 
Herrzman. Awarded a 4-year engineering 
scholarship, a brilliant career lay before him. 
But it had been the camera, not the com- 
pass, that filled his teens with thrills. Which 
life for Heitzman? On an exciting camera- 
tour of the world in the Navy, he found his 
answer. Vocational counselors told him of 
the modern training many receive at a good 
school. After careful consideration he bee- 
lined for SMP. Now a skilled professional, 
(see right) he plans to win new honors in 
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the lush fashion field. By A. C. HEITZMAN 







W ASHLEY, JR “es 


e neneed int" say many free- 7. This is the way to photo-success! 
ee Cae «NHS, “Springboard to fame” for careeras IRIN 
stardom demands, they look with of all ages is SMP where specialized 

hungry _ to SMP’s world-famed courses and advanced techniques are 

Of freer instruction. Breaking available. Tuition fees? Surprisingly « 
Asuizy, Jr. headed for SMP, for moderate for complete study pro- 

a flying ar on a new and richer grams, day or evening. For outline 

fenional abs new” cf his Pro. of courses, visit SMP—or write H. P. 


d brighter horizons. Sidel, Director, Dept. M10. 






HE SCHOOL OF MODERN PHOTOGRAPHY ~- 136 €.'57th St., New York 22, N 

























cloud picture I recently shot with an Argus 
35mm camera on Infra-red film. 

The exposure was F:4 at 1/25 of a sec. with 
a Wratten-A filter over the camera lens. The 

_ picture was made in midafternoon and I 

used Infra-red film to darken the sky so the 
clouds would stand out better. About an hour 
later, two tarnados lowered from the clouds and 
raised havoc about thirty miles away. 

Harper, Kansas Duane Hostrtver 


He told “Pappy” how 
Sirs: 

At a Palomino horse show recently I saw a 
photographer shooting pictures with equipment 
that looked like it had come from a rummage 
sale. Since he was obviously going at the whole 
thing backwards, I stuck my neck out by offer- 
ing him a few tips. He listened carefully to 
everything I had to say and thanked me when 
I was finished. 

About an hour later I mentioned the inci- 
dent to a friend, who took one look at the 
photographer and began to laugh. ‘Know who 
the guy is you've been advising? That’s George 
Boardman—an expert on shooting Palomino 
horses and pretty girls.°’ 

My face is the color of a ruby safelight nowa- 
days—the “tips” I gave Boardman were my 
interpretation of what he had written in 
MinicaM articles himself. Thank God, he’s a 
mild-mannered man.” 

Los Angeles, Calif. Everett Topp. 
According to our mail, George “Pappy” 
Boardman is quite a favorite with West Coast 


































amateur photographers because of his willing- 
ness to help them solve camera problems. His 
illustration on page 25 of the August issue, 
incidentally, brought so many requests for an- 
other shot of the same model that we had 
Boardman’s assistant oblige by shooting a pic- 
ture especially for this column. The scared- 
looking person, we understand, is the maestro 
himself. He’s camera shy !—Ed. 


Short Course at Kent 
Sirs: 

I was very much interested in your recent 
article about the Kent University Short Course 
(Continued on page 110) 











FIRST «ith all thie! 


Blower Cooling 

Smallest Size 

Machined Condenser Mounts 
Center of Gravity Tilt 

Cast Aluminum Construction 
Pressure Pad Slide Carrier 
Choice of Slide Carriers 
Convertible Projector 
Lift-Off Carrying Case 


.. and still the Lowest Priced! 
Send for Bulletin No. 451 


GoldE Manufacturing Co. 
1222-M WEST MADISON ST. 
CHICAGO 7, ILLINOIS 
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8 & J Press Camera 


Whether you wish to make a career of 
photography er want to gain additional skill 
as an amateur, the American School of 
Photography offers practical basic training, 
which requires only spare time study. With 
proper aptitude and application, this Course 
should provide you with a fundamental 
background which may open the door to 
valuable professional experience ... or add 
fascination and zest to your hobby. 


OLD ESTABLISHED SCHOOL 


: Backed by years of experience, our train- 
ing covers every phase of Modern Photog- 
raphy through spare time study at home. 
Basic photographic principles are taught by 





Address 


Get More Profit and Pleasure Fro 


Name...... 


a 


IMPROVE YOUR SKILL 


AT HOME 


.. ADD ZEST, THRILLS 
AND FASCINATION 
TO YOUR HOBBY 


inspiring “Learn-by-doing” method, step-by- 
step, under the supervision of a qualified 
instructor. 


GET FREE BOOKLET! 


No obligation. Send for your copy today! 
Clip and mail the convenient coupon be- 
low at once for Free booklet, “Opportunities 
in Modern Photography,” and full particu- 
lars. Act now! Don’t miss this chance to 
learn how you can get more profit and 
pleasure from photography. 
AMERICAN SCHOOL OF PHOTOGRAPHY 
1315 So. Michigan Ave., Dept. 1947 
Chicago 5, Illinois 


Ee! MAIL COUPON FOR FREE BOOKLET 


American School of Photography 
1315 S. Michigan Ave., Dept. 1947, Chicago 5, lil. 


Please send me without obligation your free booklet, ‘“‘Oppor- 
tunities in Modern Photography.’’ and full particulars. No 
Salesman will call. 


Ade.... 


— See wpe te 


: 
















There's No 
Comparison! 
Graphic 


Norwood Grafiex Cameras 
Meter and Outfits 


$32.04 


Measure incident light! 
m al 










Filmo TRI-LENS 


$168.64 


8 mm B & F2.5 mounts 3 
lenses and matching viewfinder 
objectives on the turret. Critical 
Focuser. 


Wide Angle Lens F2.5 $47.55 









Latest Imported Cameras 


2% x 3% Pacemaker 
S Graphic w/focalplane shut- 

eanaeactecinie caiman og Bact New B & H AUTO-8 

Shutter, pe aah w 
OUTFITS $319.00 with 2-lens Turret 
21% x 3% Pacemaker i 
Graphic w/ F3.7 kktar Filmcoated ” F1.9 and telephoto 1 ¥F3.5 
Synch Shutter, . interchangeable. Guaranteed $2 & 22 
287.25 for life! ...seeeeceseecseses e. 

314x4% Pacemaker 
Graphic $14” F4.5. Ref 











OUTFIT* $3234 ey 
4x5 Crown Graphic 5” COLORFILMS: 


._.,oUTstis "$298.00" | Kodachrome Day or Type A 


4x5 Pacemaker Graphic 
A Oo Shutter, go 35 mm 30 OP.....cccccsics 

OUTFIT* $383.00 tp Seecsescoes 33-43 
Graflex 244x3¥% | Ser. pope eeees TR oe Py 
Caen anakee 457-S0 | ansco color 120 or 620. .$1.37 


SuperD. Graflex 34x41 | Extachrome 120 or 620. .$1.37 36 exp. 
Aut. Diaphragm 6”) Ekta’ | 35 mm Ansco Color 20 exp. $2.04 ‘$5.25 


$244. 
Super D Grafiex 4x5 714” 








35mm Kine Exakta F2.8 coated Ektar Aut. Diaphi 
35 ssh CVET, CASE. ooo accor ees $325.00 antierse sienna WESTEN'S WANTS THESE 
ee et, aro oa Camera s listed, Bantam Special Came Retina II 


4 . mi » Lens ai 
35 mm Praktiflex F2.9.......... 21.00 | Ref.. 6 holders, Filmpack Cameras, Cine Model ee ee do you 
































one 
43 i i pter, installed > 
Setanta, Modal 3 RAS (| i Rae ie || Sia afta oer woe WATE 
mm Eumig F1.9 built in automatic * 
Exposure meter ......cccecccceees 175.00 w ® 
esten's FLASH BULBS IN CASE LOTS 
ZEISS—BETTER THAN EVER! recommends these weno qreas 40 Ceewreosocevvereeoe ged aes 20 
Ikonta 35 Novar F3.5, w/c.......++-- $83.00 Pr Awe Be eee a 
konta 35 Xenar P28, w/e. 22.010.: 99.00 Eastman Cameras | Gi “22. $22.60; Gr 225 $28.00: Gz’ 31. $16.08 
onta ‘essar Sp WiCeeccccvccce 108. . 
. ) All 4 x en asked, and repeat in: 
Ikonta B Novar P45, w/c.......-.. 69.00 | Snuacrn ever. “cases: | Weer ats wo better buy af the price thea 
Ikonta B Tessar F3.5, W/C.... 2... 105.00 Fas. ‘éé aan ae 66.72 
a mm 
ED din a.d'e' paid 95.58 
NEW BETTER ROLLEIS Kodek Tourist éi0ne so ARGUS 
Auto Rollei, latest, coated mirror F3.5 Tes- | Kodak Reflex" - : Cill 
sar coated, rewinding device for Rolleikin, | Puc Medalist ieee 
GW kcivccvccccesdsencesusees _- 2) * 3rd $312.50 
Plate back, 3 holders, case.......... 49.50 | Flashunit for any of above 
ee OE ET LAMAR. cor cccsciceves 29.17 | o, M -08 
Auto Rollei Xenar F3.5 coated, case.. 259.00] 55°°, Masazine § Model ry 
Cine Magazine 16 FP 
WRITE FOR ROLLE! ACCESSORY LIST , -00 With Case 
You'll Find it at Westen’s, Santa Barbara You'll Find It at Here’s the tops in 35 mm Camera value! Three 
WESTENS— | Klett Canal BOR Iegynsine aSskT "FO iach 
as Lh -in chro 
Santa Borbara and white, or gorgeous Kodachrome. 
New Star D Projector 
and 50 Metal Slide Binders ATTENTION: SERVICE MEN OVERSEAS — 24 HOUR FINISHING! 
Ss: th ind trouble with to) HIN’ UPONS. .. . Send 
Reg. $79.95 $10.00 for coupon, 4 Re ee > a ps OY with 
it—saves time, no trouble about small change. is punched for 
SPECIAL amount of sale; rushed back to you with your Snished prints. within 24 
hours after receiving it at Westen’s. Write WESTEN’S, Santa Barbara. 
$59.00 PAYMENT WITH ORDER SPEEDS DELIVERY. 
For your 2%x2% transparencies—bril- SENDATLEAST 2SE% Wits c.od. vdD.°s 


liant illumination; silent, cool. Star D 
Metal Binders for easy mounting. Write 
Westen’s, Santa Barbara. 


Case for above ........$6.95 











SANTA BARBARA, CALIFORNIA 








Westen's Buys & Trades Cameras 
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Zew kind 
PORTABLE Projector 


for 16mm. sound motion pictures 


REVOLUTIONIZES 16mm. SOUND PROJECTION FOR: 
HOMES, SCHOOLS, CHURCHES AND INDUSTRY 


The Ampro Compact has been built for 
those who need a portable, single-case 
quality projector at a popular price. It 
is a basically new type of portable 
projector which brings you: 


1. New Amazingly Compact One-Case Unit 
A complete full size 16mm. sound picture 
projection outfit—including projector, ampli- 
s: fier, detachable 8” speaker and cord, plus room 

: for extra 400’ reel and film—all in one port- 
able case. Measures only 15” x 2144” x 95%”. 
Speaker can be instantly removed and set up 
near screen for best sound reproduction. 


2. New Remarkably Quick Set-Up 

Through new, counter-balancing mechanism, 
projector swings up into operating position in 
one easy movement. Permanently attach 
reel arms swing quickly into position. 


Send for Your Book Today 
Mail coupon for full details 


M-10-48 


AMPRO COKPORATION 


3. Full Professional Quality Projection 
The many Ampro quality features, tested in 
thousands of projectors over many years and 
through millions of performances, are fully 
maintained in this new Ampro Compact. Not 
a new untried unit—but rather an ingenious 
adaptation of a proven 16mm. sound pro- 
jector. Unusually quiet-running. Delivers fine, 
enjoyable roe | reproduction. 


Pius New Lower Price and many other 
new features 

Including a new free flow streamlined cooling 
system. An ideal unit for both silent and sound 
projection for moderate sized audiences where 
compactness, ease of set-up, portability, quality 
of projection, are important factors. 


*Trade Mark Reg. 
U. 8. Pat. Off. 








on the new Ampro Compact. 
Also send 10c for interesting 
booklet’ The Amazing Story 
of 16mm. Sound Motion 
Pictures” (the illustrated 
story of how sound pictures 
are made and projected). 
THE AMPRO CORPORATION 


2835 N. WESTERN AVENUE, CHICAGO 18, ILL. 
A General Precision Equipment Corporation Subsidiary 


CKePtoceseeseseeeseeees 


2835 North Western Avenue 
Chicago 18, Illinois 
Please send me full details and price of the new 
Ampro Compact Projector. 


(CO I enclose 10c for a copy of the illustrated booklet, ‘The 
Amazing Story of 16mm. Sound Motion Pictures.” 





Name 
Address. 
e City State 
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PHOTO MARKETS, 


Look, 511 Fifth Avenue, New York City. This 
magazine welcomes photographic contributions 
from all sources—professional and amateur. Pic- 
ture sets should tell, insofar as possible, a com- 
plete story. Action photos, animals, are particu- 
larly in demand. Whenever possible contributors 
should be prepared to send negatives. Black- 
and-white preferred to color. Prefer color trans- 
parencies larger than 35mm size. 


American Journal of Nursing, 1790 Broad- 
way, New York, New York, buys technical 
action photos of nurses in all fields of nursing. 
Ordinary rate of payment is made upon accept- 
ance. 


ay AMERICAS p _ 


SUNRAY 
Mastercraft 


ENLARGERS 


The skill of the Mastercraftsme 
practical design 
precision built streamlined 
irolar | Mel -taielaul- lala wr late: 





and careful 


retiad 








@SaVGaRe 


BY MAY SULLIVAN 


Pan American Magazine, 1150 Avenue of 
the Americas, New York 19, New York, is in 
the market for scenic shots of Latin American 
countries, industrial or agricultural pictures of 
Latin America, and pictures of typical people 
in the Latin American Nations. Black-and- 
white only—no color required. Please include 
return postage. 


School Management, 52 Vanderbilt Avenue, 
New York City 17. This publication can use 
good school human interest photos and pictures 
of attractive modern schools and school ac- 
tivities. Black-and-white only in size 842 x 11. 
Payment is made upon acceptance of material 
at the rate of $5.00 to $10.00. Please include 
return postage. 
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Collier's, 250 Park Avenue, New York 17, 
New York, invites you to submit pictures that 
are humanly appealing, humorous or dramatic. 
They must be strongly composed for instan- 
taneous impact. Collier’s intends to devote its 
cover to photographic slices of American life— 
of young people in striking story-telling situa- 
tions against natural realistic backgrounds. 
Young men and women, children, animals and 
pets are high on the preferred list, but accapta- 
ble subject matter will be found in all avenues 
of American life, such as sports, holidays, mod- 
ern living, etc. Transparencies smaller than 
2% by 2% will not be acceptable. Send contri- 
butions to Bruce Downes, Photograph Editor, 
who says that Collier’s will pay top priccs. 


New Century Leader, published by David 
C, Cook Publishing Company, Elgin, Illinois, 
wants photographs of human and family inter- 
est, rural life, or men at work. Pictures may 
be in size 2Yax4Vo to 5x10. Payment is made 
on acceptance of material at the rate of $3.00 
to $5.00 egch. Please include return postage 
with your contribution. 


Sears. Roebuck & Company, Chicago, Illinois, 
is sponsoring a nation-wide snapshot contest 
offering $10,000 in awards on local and national 
levels to. amateur photographers. The contest 
will run from October 1 to November 15 of 
this year. During that six-week period photog- 
raphers are invited to submit their entries to 
their local Sears store—either in person or by 
mail. At the end of the local judging the four 
top pictures will be sent to the national contest 
in Chicago to compete for seven grand national 
awards totaling $1,000. Rules of the contest 
permit an unlimited number of black-and-white 
snapshots in any size up to 8 by 10 inches to be 
entered. The subject material may include any 
of the following: babies and children, young 
people and adults, scenes and still-life, animal 
life, etc. Each of the six weekly winners will be 
given an award of $5 in merchandise at the 
store. Four well-known Hollywood cameramen 
are among the judges named to appraise the 
entries submitted to the national contest for the 
$1,000 in cash awards. Grand first prize will be 
$500 ; second, $250; and third, $150. Should 
you need additional information, please contact 
George Vidal, Publicity Director, Sears, Roe- 
buck & Company, Chicago 7. 


The Santa Fe Railway, Room 326 Railway 
Exchange Building, Chicago 4, Illinois, is con- 
tinuing its photographic contest up to and in- 
cluding September 15. This is in connection 
with the Company’s exhibit at their first Chi- 
cago Railroad Show now under way at Burn- 
ham Park. A lengthy announcement of this con- 
test appeared in our September issue. 


AND, speaking of contests, don’t forget our 
own Color Cover Contest, which closes mid- 
night, September 16, here in Cincinnati. Trans- 
Pparencies must be at least 2% inches in the 
shortest dimensions—larger transparencies pre- 
ferred. Because of production difficulties, 35mm 
slides cannot be considered for covers. Entries 
must never have been published. 





WITH THE NEW 


QUICK-SET 
ELEVATOR Tripod 


e Portable . . . strong .. . steady... 
light! It’s QUICK-SET’S excit- 
ing new tripod development, the 
ELEVATOR! The ELEVATOR’S big 
plus is that it allows easy up and down 
adjustment of your camera on the 
tripod ... WITHOUT TOUCHING 
THE TRIPOD LEGS! Unbeatable 
for tricky angle shots where rigidity 
is a must, the ELEVATOR is pre- 
cision engineered to take it! See the 
ELEVATOR in Junior, Senior and 
:Hi-Boy models . . . also in STAND- 


ARD models at your dealer’s now! 
— MAIL THIS COUPON TODAY-——— 


QUICK-SET, INC. 
1312 N. Elston Ave., Dept. 54, Chicago 22, Ill. 


Please send me without obligation a copy of your 
detailed brochure on QUICK-SET Tripods. 


NAME 
ADDRESS. 








STATE 





CITY. 
| use the following cameras 








Please print Name, etc., clearly 


































OLR 
to your black-and-white photographs 


LESS THAN ic PER PRINT 


For a fraction of a penny, you can transform dull, 
colorless snapshots into sparkling album eye- 
catchers. Enjoy the thrill of COLOR PHOTOG- 
RAPHY, WITHOUT COLOR COSTS. 


FREE INSTRUCTION BOOKLET 


Each Marshall set contains a FREE instruction 
booklet giving complete information on the appli- 
cation of the colors and the exact colors to use 
for various purposes, such as blonde or red hair, 
grass, tree trunks, brick walls, etc. . . . in fact, 
everything to give you the knack for perfect results 
in glorious life-like tones. 


e NO SPECIAL SKILL NEEDED 
e NO ARTISTIC ABILITY REQUIRED 
e NO COLORS TO MIX 

e NO BRUSHES NECESSARY 








Write today for "How to Make Beautiful Colored 
Prints with Marshall's Photo-Oil Colors." It's a 32- 
page illustrated book, which gives you the complete 
basic course in photographic oil coloring.....15¢ 


SETS ARE PRICED FROM $5.85 - $1.25 


MARSHALL’S 


PHOTO-OIL COLORS 


John G. Marshall Mfg. Co., Inc. — Dept. C-10 — 167 North 9th Street, Brooklyn 11, N. Y. 
Canadian Dist.: Canada Photo Products, Ltd. — 137 Wellington Street, West, Toronto, 1 
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THE 2 MOST POPULA 
R NEW 
CAMERAS oF 1948 


















It’s America’s 1FL LE. value. Built- 
in flash synchronization saves you as 
much as $20. The image 09 ual glass 
i a on other reflex 


ling up © $275. 












cameras st 

UNIFLEX I- Coated £4.5 viewing, _ 

£5.6 taking lens - . shutter speeds j } 

to 1/200th secon’ 5 00 + 

UNIFLEX on oe Coated 3.8 m j 
shutter j 


— lens, ‘ 
s one to 1/200th seco a 
$75.00 



























UNIVERSAL'S 


R o A M res than any one 


More good picture por 

folding camera ’ensationally favo 
Built-in flash 8 ponizaton 2 view finders, 
waist level an eye level; crisp 

white of gorgeous color prints, 2% 
— 1- Coated color co 


ROAMER 63- “Coated {6. 3 a. Unique 
Trigger Release lease $38.00 
—Coned ar lens, 

48.00 


ROAMER Il— ( ilustrated ) 
Speeds 1/25th to 1/ 00th - 


rrected 
$29.75 











Universal clicks wi 
Camera — 


“We find that 
no ma 
— type of Universal 
: mera our Spiegel Cata 
: og customers for they’ ; 
gy delighted with my 
— All the features ie 
ya —, good pictures are 
o— every time. These 
. tanding Universal Cam- 
= a tested and ap- 
pee NF dk ow oy os 
st rds Labo- 
soene ty H. Bowdle, sates = 
» Chicago, Ilinois aenees 









UNIVERSAL’S 
MERCURY II 


For Pic ures tna 
tures that_CH4.....clice a U/MIVERSAL 


UNIVER 
SAL CAMERA CORPORATION - New York - C 
hicago + Hollywood 
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Another 74£. factor 
for your WESTON Master 











™ WESTON 
INVERCONE* 


an adapter for incident light measurements 


This simple accessory snaps into the photocell 
socket of any WESTON Master Universal model, 

as illustrated above. It further increases the wide 
flexibility of the MASTER, by permitting expo- 
sures by the incident light method, when desired. 

Quickly removed, the MASTER still furnishes all 
the basic advantages of the reflected light method 

so essential for the bulk of your picture work. 

_ Complete details at all leading photo dealers. 


*TRADE MARK 


EXPOSURE 
METER 


“The Meter Most Photographers Use” 
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is ” lee 
GET THE FINEST (Oey? MCCOUCEA- THIS SURE WAY 


You raise your movie camera to your eye. The scene in ONLY FILMOS GIVE YOU ALL THESE FEATURES 
the viewfinder is one you’ll want to remember always... FILMO AUTO-8 CAMERA, 8MM 


perhaps one you’ve traveled days to see. Megazine-Loading with Tip-Touch Ejector. 


ITER er 


Swifturn Two-Lens Turret on which matched 


Will you press the starting button with full assurance of 2 
: . finders turn with lenses. 


getting a movie so fine you'll cherish it forever? You'll 
have that assurance if yours is a Filmo camera. For all 
Filmos are built by craftsmen who have met Hollywood’s 


Selfote Lock—lets operator step into picture. 
Slow Motion and Singlepic Release. 


professional equipment needs for 41 years. Only Filmos FILMO SPORTSTER 8MM CAMERA 
offer this heritage. With Filmo, what you see, you get! Easy Spool Loading—no sprockets, automatic 
film gate. 


Precision-made Filmos include 8mm and 16mm cameras Real $-l-o-w Motion—can reduce action to 
and projectors, and 16mm sound film projectors. See one-fourth normal rate. 
them in better photo shops now or write Bell & Howell — Singlepic Rel for animation tricks. 


Company, 7163 McCormick Road, Chicago 45, Light Weight—lightest of all 8mm cameras. 





All Filmo cameras are guaranteed for life 


PRECTSTION-NMADE FILAMOS 





qtacheas 


if 


“%y 
/ Cooperate with organiza- 
tions working to improve 
school teachers’ working 
and living conditions. 
“ or 


“anon © 














This true-color picture of Mt. Shuksan, in the State of Washington, was made on 4x5 inch Ansco 
Color Film by Robert Bellile. The exposure was }; second at f32 in early afternoon sunlight. 


Dont imitate colors— 
dyolicate them on Ansco/ 





HE colors of nature are often the hard 
ones to catch truthfully on film! 


But when you shoot Ansco Color, the 
true-color film, you get nature’s colors and 
all others with a realism that will astound 
you the first time you see it! 


Delicate sky tints, subtle water tones, or 
the brilliant colors of blossoms are reproduced 
with breathtaking fidelity. And you can do 
your own developing . . . or have your 
dealer handle it for you. Either way, you 
see your finished transparencies quickly. 


Get Ansco Color Film today, if your lens 
is 6.3 or faster, and if you use 35mm cart- 
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ridges, 120 or 620 rolls, sheet sizes, or 16mm 
movie spools. Ansco, Binghamton, New 
York. A Division cf General Aniline & Film 
Corporation. 


Ask for 
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THIS MONTH'S cover was photographed 
by ultra-violet light at an Ice Follies show 
in Portland, Oregon. Here is Ray Atke- 


son’s description of how the cover was 
made: 

“The lighting used for the Ice Follie’s 
strange ‘black-light’ number consisted of 
ten theatrical spots and a number of over- 
head floods, all equipped with black-light 
filters and directed upon the ice arena. 
While the show was in progress, I made a 
number of snapshots with a Bantam Spe- 
cial which, although striking and beauti- 
ful, checked with what I had previously 
learned while making ultra-violet shots on 
an assignment for Colliers’ Magazine ; 
namely, that when a scene flooded with 
ultra-violet light is shot on color film with- 


out a filter, the effects of make-up etc., are 


lost in the photo. 

“In order to eliminate extraneous light so 
that only the fluorescent materials would 
register photographically, I decided to use 
a Wratten 2A filter on daylight Koda- 
chrome. This decision automatically raised 
a problem in connection with exposure 
time, for whereas an unfiltered shot could 
be made in seconds or fractions thereof— 
a filtered shot called for an exposure of 
minutes. Exactly how many minutes could 


THE COVER picture was shot 
by ultra violet light. This 
is a comparison shot of the 
same girl made with ordi- 
nary flash equipment. 


be determined only by trial and error. 

“Fortunately, the management of the 
show was as anxious as I was to see what 
could be done with ultra-violet photogra- 
phy, and they cooperated by assigning a 
member of the cast and several lighting 
technicians to assist me for some shots 
after the show. I neglected to obtain the 
name of the talented young lady who 
posed on skates for a two-minute expo- 
sure but without her patience and under- 
standing of the problem, the shot would 
have been impossible. I must admit, too, 
that luck played a major part in obtain- 
ing the final shot because the 2A filter 
forced me to guess at the exposure time. 
The picture was made with a Speed 
Graphic camera equipped with a Zeiss 
Tessar 51%” lens. 

“T believe other MinicaM readers might 
get a kick out of shooting blacklight pic- 
tures without using a 2A filter. The re- 
sults will be different, of course, but they 
are certain to be as interesting in their 
own right as a filtered shot. And as for 
the comparative grief in making them— 
there is no comparison!” 
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YEARS OF 


ENLARGING FUN 
IN THIS SMALL CASE 












FEDERAL 


STORE-AWAy 


MODEL 269 ENLARGER 


There's no greater photo thrill than blowing 
up shots into large, prize winning pictures, 
in which every detail gains new values. 
And you don't need a professional dark- 
room to do this—not if you have the new, 
exclusive Federal 269 Store-Away Enlarger. 
Within 39 seconds, you can take this sturdy, 
amazingly efficient instrument from its case, 
set it up on your kitchen table and be ready 
to go to work. And you'll find Federal's 
many precision-perfect features will com- 
bine to give you evenings of satisfaction 
and fun—making crisp, brilliant prints you'll 
delight in framing. 


CHECK THESE QUALITY FEATURES: 


ULUMINATION: Parabolic reflector, dif- 
fusion type. 

CARRIER: Convertible for glass or dustless 
plotes 

FOCUSING: Non-slip, positive friction 
drive control. 

MAGNIFICATION: 1% to 7 times ot 
baseboard 

FILTER: Red swing-oway type. 

BASEBOARD: Welded, reinforced steel! 

POST: Detachable, 2-section tubular post. 

MODEL 279: Same os 269, but with con- 
denser fens illumination. $47 (tox 
included), complete with lens 


AMERICA’S GREATEST ENLARGER VALUE 











































Pape nent an 


















and background 
use this tine 






Subject lighter © 
than background 
use the minus tine 


GENERA 







Pe ER eee OO He 


Makes 
difficult scenes 






Subject darker 
than background 
use the 
plus tine 





easier 






You'll like this feature of the new G-E 
exposure meter... the exclusive Trident 
Analyzer. Makes it easy to get better pic- 
tures under difficult lighting conditions . . . 
contrasting scenes . . . side lighting . . . 
back lighting. Makes it easy to control 
exposure, too . . . to emphasize wanted 
detail . . . darks or lights. | 


Marvelous for Fall color 

The G-E Trident makes it easy to check 
scene brightness range for better color 
shots. And the new G-E meter is so easy 
to use... just press, set, and read...a 
big help when seconds count. Type PR-1 
Meter, $32.50*. General Electric Company, 
Schenectady 5, N. Y. 


Also famous Type DW-58 Meter: $19.95* and $21.95* 


*Fair Trade price. Fed. tax inc. 





Sie Sebi 


L GB ELECTRIC 
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C rtou pevatlalle! 


\olgl ind: 
BESSA 


ROLL FILM CAMERA 
24a" x 3a" 





Famous all over the World 


This is a flat, handsome and very sturdy folding type of camera! It is called 
the Bessa, and is ready to use instantly. In place of the usual type of shutter 
release it has an easy to handle, practical “Trigger release” on the base- 


board. The film is held perfectly flat by a spring pressure plate. 


The Bessa can take large or small pictures. 

Without the mask in position, 8 large 2%” pac _— vo i in ao 
WA . ° shutter speeds from | sec. to . 

x 3%” negatives can be taken and with the Dalida. Fach Spachvocinntion. 

mask inserted, 16 small 15” x 2%” nega- 


tives can be taken. A life-time camera by $69.00 


every standard! Eveready Case 














On sale at your dealer or order direct from Willoughbys 


Send for folder “’V”’ 
Liberal trade-in allowance on your used photographic equipment 


Established 1898 


WORLD’S LARGEST CAMERA STORE — KNOWN THE WORLD OVER 
110 West 32nd Street © 113 West 31st Street © New York 1, N. Y. 
Telephone LOngacre 4-1600 


























NOW! NEW FINER-THAN-EVER 
ALART MASTER SPEED FLASH 


All these new features—but no increase in price! 





1—New Kalart Master Flash Unit on Pacemaker Speed Graphic. 
This unit also recommended for Kodak Medalist II, Kodak 35, 
Monitor, Bessa, Vito, Monte Carlo and other cameras having 
shutter with built-in sync. $14.50. 


2—New Kalart Master Automatic on Argoflex. Also recommended 
for Speed Graphic, Busch Pressman, B & J Press, Ciroflex, Rolleiflex 
and other cameras having set-and-release shutters. In addition, 
Leica, Contax and other miniature cameras with focal plane 
shutters. $24.60. 


3—New Kalart Master Passive on Kodak. Also recommended for 
Argus A, AF, A2, A3, Ansco Plenax and Viking and other cameras 
having self-setting shutters. $16.30. All prices include Federal Tax. 


4—New Kalart Master Automatic completely assembled, ready to 
attach to camera. Note the “Kalabrak”—our new rubber-cushioned 
attaching bracket. 


Beautiful new satin- finish aluminum 
battery case— completely insulated to 
guard against accidental firing of flash 
lamps and corrosion of batteries. 

New ‘‘Kalabrak” rubber - cushioned 
attaching bracket grips camera tightly 
in place without marring finish. 

New reversible attachment clip per- 
mits attaching unit to either right or 
left side of camera. 

New quick-set locking wheel holds 
battery case securely to bracket. 





See the beautiful new Kalart 
“Master” models at your photo 
dealer’s this week. Take your cam- 
era with you so that you can try one 
on then and there. Notice how 
quickly and securely it attaches— 
how it dresses u your camera. The 
new Kalart “Master” accepts all 
kinds of flash lamps—has outlets 
for extension flash, multiple flash 
and Focuspot. Here’s more good 
news. You get all these new fea- 
tures plus famous Kalart depend- 
ability at no increase in price. Get 
your new Kalart “Master” now. 
You'll need it more 
and more ias the days 
become shorter. 


Fond to Take 
ed Flash 
Ficturee of 


20 pages, illustrated a ane 
graphs and diagrams. If you have 
a baby or take pictures of children, 
be sure to send for it. 

The Kalart Company 

Dept. C-10, Stamford, Conn. 
Please send free copy of ‘‘How to 
Take S Flash Pictures of 
Baby.” Also, tell me which Kalart 
Speed Flash I should have. 














ake of camera......sseeee05% 
Make or type of shutter........ . 
Fastest shutter speed........... H 
Name... cccccccccccccscccess ; 
SNE iii kus estedieseavssanes ; 
City. cccccccccecs State. sc ccces 4 
a Ot De a svc dccceccecss ' 


There’s a Kalart Speed Flash for Almost Every Camera 
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The most daring camera comparison test ever made! 


Cau you tell 
Which picture was taken with a CLARUS? 




















Focal Prana Sutter : : cS ess : 
Smones wood v 
Swwn00e Sec y 
Siem | Y | 4 Only th kers of America’s fi e 
cimem ) —t nly the makers of America’s finest 35mm camera 
Compact es . 
Dowdle Expow'e . v . e 
stores — | could dare to risk such a comparison. 
at Comore tor tory ee 
Operonon ; 
prerchongeod'e Y v The CLARUS is designed and priced for those candid camera fans of moderate means 
s+ Y whose skill and interests have developed beyond the scope of ordinary cameras. It 
Tecnen mocked | OP y gives you Syncro-Loc focusing . . . a precision-action focal plane shufter . . . coupled 
— oll | v split image range finder . . . interchangeable lenses . . . speeds from bulb to 1 / 1000th 
—) | | second .. . built-in synchronization—positive at all speeds .. . coated lens for spar 
| 
——— Y kling true-to-life color. ..and other features found only on costlier cameras. And 
meget bee . > 
tome Conv tenn CLARUS gives you these features plus assured accuracy, operating ease and depend 








ability under all climatic conditions. See the remarkable CLARUS at leading photo 
The Feature Comparison Chart 
shows you—feature for feature 
—why CLARUS performance 
can match that of fine imported 


supply stores anywhere. Or write for name of nearest CLARUS dealer. 


cameras. 


publications and air lines author of current 
pictorial best seller, Chicago. For complete 
details of this amazing test, write for free 
booklet, Candid Camera Thrills with CLARUS. 


**Picture on right was taken with CLARUS, Model MS-35. 


*The CLARUS Performance Comparison Test A 
was made by Arthur E. Haug, eminent free f= 
lance photographer for leading national <= 

be 


Clarus with coated 
F/2.8 Wollensak Velo- 
stigmat lens. 
List Price .... 916.25 
Tax Includ 
Clervs with coated 
F /2. Wollensak Raptar 
lens with click stops. 
List Price.... $168.50 
Tax Included 


CAMERA MANUFACTURING COMPANY 
MINNEAPOLIS 4, MINNESOTA 
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ANY 














BIG LOCK 


It’s not hard to open the door to success — even though it Aas a big lock. 
The key is TRAINING. You can open the door and step into a bright 
new future in photography when you are trained. Trained men and women 
are needed in photography. You will find your future—work you enjoy— 
in one of the many phases of this fascinating field. But, be sure you 
choose the right school, the school that has the most to offer—in experience 
—in personnel and in the record of achievement of its graduates. For 38 
years, N.Y.I. has trained ambitious men and women to get ahead in 
photography. You can get started on the road to big money by studying 
at home in your spare time without taking a day off from your present job. 
Soon, you'll be ready to step out as your own boss! 


EARN AS YOU LEARN 


There are dozens of ways to profit by free-lance photography while you 
are studying. NO EXPENSIVE EQUIPMENT IS NECESSARY to ‘‘cash 
in’ on your photographic knowledge. Many students make enough money 
to pay for the cost of the course—and some earned enough for the purchase 
of photo equipment they wanted to own. 


N. ¥.1. HOME STUDY LEADS TO SUCCESS 


The N. Y. I. Home Study Course is fascinating, intensely interesting 
reading. While you learn at home in your spare time, you enjoy every 
minute of it. This is the finest home study course in 
existence—filled with practical instruction based upon 
thirty-eight years of teaching experience at America’s 
oldest and largest photographic school. OUR IN- 
STRUCTORS CONSTANTLY SUPPLEMENT YOUR 
LESSONS WITH “PERSONALIZED” CRITICISM 
AND IDEAS FOR THE IMPROVEMENT OF YOUR 
WORK. These are not cheaply mimeographed lessons. 
N. Y. I. texts are attractively bound and clearly printed 
on glossy paper—profusely illustrated to make every lesson easy-to-read 
and easy-to-understand. 


RESIDENT TRAINING AT AMERICA’S LARGEST PHOTOGRAPHIC SCHOOL 


Our nationally famous Resident School offers ideal facilities 
for the proper training of ambitious men and women in pho- 
tography.- Eleven spacious studios and twelve laboratories cover 
18,000 square feet of space in the heart of New York City. 
Here you will find up-to-the-minute photographic apparatus— 
complete facilities for rapid progress in this exciting field. 
Top-flight experts in every branch of photography devote their 
full time to your training. Resident training is available under 
the G. I. Bill. 








The New York Institute of Photography is a professional 
school, teaching photography to those serious workers who 
intend to follow photography as a vocation. 











FREE ! Plan for success! Send the cou- 


pon right now for free information. 





NEW YORK INSTITUTE Pieter, 


New York 1, New York 


OF PHOTOGRAPHY Prkasist 


10 West 33 Street, New York 1 Name 





LEADERSHIP SINCE 1910 Jee 


complete information regarding 
0 Home Study Course 
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Brooklyn Musuem 


with a sparkle 


BY KARL A. BAUMGAERTEL 


THE DIFFERENCE in print quality between 
a good picture and an outstanding picture 
sometimes hinges upon a simple twist in 
processing technique that only a few 
photographers know about. Such pro- 
cedures are carefully guarded and, being 
valuable in maintaining the user’s prestige, 
are almost never divulged in print. 

I know of one such procedure which, 
although far from being new, has almost 
been forgotten in recent years. Its chief 
value is to put sparkle into print quality— 
to restore some of the brilliance often seen 
while a print is wet, but which is lost 
when the print becomes dry. The same 
process is also useful for obtaining warm 
tones in a print or, if you prefer them, 
cold tones that have unusual richness. 


This process consists of a variation of a 
formula for a chromium intensifier. The 
degree of intensification, though very mod- 
erate can be stepped up considerably when 
desired by a simple change. The solutions 
are easy to prepare and, since the measure- 
ments are not critical, do not require the 
use of scales if none are available. I will 
give the formulas first and then outline 
their use. 

For the first solution, a bleach, mix the 
following: 


Water 20 oz. 
Potassium Bichromate V4 oz. 
Hydrochloric Acid (Tech). 1 oz. 


The diluted acid is not harmful to the 
skin, but as with all photographic solu- 
tions it is just as well to keep your fingers 
out of it as much as possible. If you have 
no scales, buy the Bichromate in 1-oz. 
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SUPERB print quality alone doesn’t make a picture, but when good subject 
matter is given the benefit of expert processing, the picture is bound 


to sparkle. Note how the delicate 


gradations of tone between black 


and white have been retained in this beach scene by Andre de Dienes. 


bottles, (available from your photo dealer 
or most chemical supply houses) divide 
it into four eghal piles on a piece of 
clean paper and use one of the parts each 
time you mix a fresh solution. Be sure, 
however, to keep the unused Bichromate 


in a tightly closed bottle. 

The degree of intensification depends 
upon the length of time the Bichromate 
has to work on the print; if considerable 


intensification is wanted, use twice as 
much Bichromate and only half as much 


acid. The more Bichromate and the 
slower the bleaching action (less acid) 
the greater the degree of intensification, 
and vice versa. This solution keeps quite 
well in a corked dark bottle and can be 
used again and again until it loses its 
life. It can be replenished (only once is 
recommended) by the addition of one 
quarter of the amount of acid originally 
used. The formula with more Bichromate 


(Continued on page 126) 
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XENON-GAS FILLED BULB 


THE BETS had been laid and tempers were 
at white heat. The disturbing question? 
“Does a trotting horse have all four feet 
off the ground at one time?” 

To settle the bets, and douse the tempers 
of his California friends, Leland Stanford, 
the railroad magnate, hired an itinerant 
English photographer, one Eadweard Muy- 
bridge, to photograph a trotting horse. 
This was in 1872. With typical photo- 
grapher’s luck Muybridge’s first trip out 
resulted in a darkroom filled with useless 
negatives. He had either missed the horse 
completely or ended up with shots of the 
mane or tail. Then, as now, it was a 
problem of timing. So Stanford called in 
one of his engineers, John Isaacs, to devise 
a timing system. The next time the horse 
ran, a battery of cameras were lined up 
along the course. There were special shut- 
ters operated electrically which enabled 
Muybridge to make the first series of speed 
shots. 

The results were sensational, and proved 
that a trotting horse did have all four feet 
off the ground at one time. Muybridge 
was made. From that time on he photo- 
graphed all kinds of creatures—elephants, 
deer, men and kangaroos. 

But for practical purposes the picture- 
hungry public had to wait until 1931 to 
see the brilliant, practical pictures of Dr. 
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Speed light 


1/3000 


Harold E. Edgerton and his associates of 
the Massachusetts Institute of Technology. 
His gas-filled bulbs used for this motion 
freezing photography look like neon tubes. 
They produce a brilliant flash, brighter 
than sunlight, of extremely short duration 
and they can be used over and over again. 


From a cumbersome assortment of elec- 
trical gear and lights, necessary in the first 
experimental pictures, we have made 
progress. Today you can sling a seven 
pound battery powered speedlight over 
your shoulders and walk out of a camera 
store and start making high speed pictures 
for less than $100. 


The Questions Photographers Ask 

Q.—What do you mean by high-speed 
light? 

A.—“High-speed light” is a flash of 
light of about 1/5,000 sec. duration, oper- 
ating in synchronization with the camera 
shutter. Some commercial units go as 


PIVOTING on a split-second this photograph 
of a skater has the speed and _hair-splitting 
sharpness that only a speedlight could give. A 
500 watt-second unit was used with 3 lights 
set high above the area used by the skater. 


Photo by Hugo Gorski-Milwaukee Journal from 
S-R Strobe 
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slow as 1/2000 sec. and more go up to 
1/10,000 sec. 

Q.—What makes the flash such a short 
duration? 

A.—Let’s look at the outfit first. A 
high speed light unit contains two ele- 
ments; a spiral tube averaging about 3 
inches long containing a gas such as 
Xenon - - - - 

Q.— What? 

A.—Xenon is a native gas found in the 
atmosphere. There’s one part to twenty 
million parts of air. If you want to buy 
some it will cost you about $80 a litre (ap- 
proximately a quart). 

Q.—This 3-inch spiral: tube then is 
filled with Xenon gas. Why? 

A.—When a charge of several thousand 
volts passes through the tube, it - - - - 

Q.—Who makes these bulbs? 
A.—Amglo, General Electric and Syl- 
vania, and they sell for $14 to $25. The 
tube lasts for 10,000 flashes up, at any 
rate the photographer should have grey 
hair by the time it wears out. 

Q.—I suppose more bulbs are broken 


THE ANALYTICAL POWER of the speedlight 
gave Spaulding this impact picture showing 
what happens to the tennis ball and the strings 
in an overhead smash. 

Photo by Dr. Harold Edgerton 

































































PEEPER'S LEAP ae 


"WE WERE LIGHTING after-dinner cigarettes 
when my wife noticed a “peeper” frog on the 
outside of the dining room window pane. He’d 
set his table where the branches brush the 
house, and was busy gobbling up every insect 
attracted to the window by the lights inside. 
The Rolleiflex, a set of Proxars, and two 
speedlights did the rest. 

“An unappetizing sight, the voracious little 
frog apparently clung to the glass pane by 
means of suction cups on the ends of his toes. 
He would wait quietly unti] a tempting bug 
fluttered close—then a lightning leap—and the 
bug was nothing but a few aimless writhings 
in the tree-frog’s gullet. 

“Speed lighting was the only way to freeze 
the extraordinary speed of the leap itself. 

“T hooked up my Wilcox portable speedlight 
outfit, with one additional extension, flicked the 
switch ‘ON,’ and clamped two light units to 
a chair and a door jam. Each was about three 
feet from the frog and a rough 45 angle to the 
camera, one on each side. I fired them a few 
times while checking the Rollei ground-glass, 
and changed the angles of the light units 
slightly to get rid of flare reflections in the 
window pane. 

“By slipping on the Proxar set, I was able to 
get a larger-than-normal image of the frog on 
the negative, with the result that the 11 x 14 
print did not show the mushing-up of tones 
and details from ‘over-enlarging’ that often 
occurs when trying to picture tiny subjects. 

The camera was loaded with SuperXX film, 
diaphragm set at f22, and the shutter at 
100th sec. (The shutter speed is unimportant 
when shooting with speedlights against a dark 
background and in ordinary room-lighting. It’s 
the 1/5000th sec. that takes the picture.) My 
wife shone a flashlight on the frog’s white 
belly for my focusing, and I began exposing 
shot after shot, trying to capture that elusive 
leap. 

“Our frog remained obligingly within the 
frame of one window pane. Small wonder— 
he must have eaten his weight in insects dur- 
ing the half-hour he modelled. But he had 
one big edge on me. He knew when he was 
going to jump. With the average human brain- 
to-hand reaction time being about one-tenth 
of a second, I found my opponent would grab 
a bug, and already be looking around for a 
second helping by the time I’d get around to 
pressing the button. 

“I made twenty-three shots and knew I 
hadn’t stopped him in mid-leap; but I was 
beginning to notice the little, different ways 
he had of moving his muscles and poising 
just before the leap. The coffee was getting 
cold and I was cramped. A fat moth clumped 
against the glass, and I got the ‘peeper’ frog.” 
—Joe Munroe 





























ELECTRONIC FLASH EXPOSURE DATA 


The assigned ASA speed ratings of 
emulsion materials are not applicable 
when a speedlight is used as the light 
source. This is due largely to the vary- 
ing degrees of failure of the reciprocity 
law with various emulsions, and to the 
more favorable response of certain emul- 
sions to the exceedingly high-peak lumen 
output of electronic flash lamps. Some 
of the lower resistance, self-ionizing type 
lamps exceed 50 million peak lumens 
It is therefore necessary to assign spe- 
cial guide numbers to emulsions for 
speed light exposure. 

The table below shows approximate 
guide numbers for various film groups. 
These guide numbers will permit the 
user to establish an approximate expos- 
ure for initial tests. They are based on 
the use of reflector arrangement of av- 
erage efficiency. 


_ The individual user should establish 
his own specific guide numbers, using 
the information shown as a starting 
point. Like any other exposure table 
the exact guide number set-up will 
depend on development procedure and 
materials, reflector efficiency, and other 
variables. The data below, however, are 
correct for average conditions. : 


The average low-cost portable elec- 
tronic flash unit is light in weight, and 
somewhat low in energy input, usually 
ranging from 50 to 60 watt-seconds. The 
highly engineered models, however, pack 
a terrific punch, sometimes twice these 
figures, due to carefully balanced elec- 
trical characteristics and reflectors espe- 
cially designed for use with electronic 
flash lamps. 


EXPOSURE GUIDE NUMBERS FOR 
ELECTRONIC FLASH 
Film | Watt-second rating of unit 
pe (ecntily po with , a 
No. 40° 60 =80 100 120 140 160 180 200 
1 115 140 160 180 200 215 230 240 255 


2 95 115 135 150 165 180 190 200 210 
3 9.5 11.5 13.5 15 16.5 18 19 20 21 


Film Group 1 Film Group 2 
Isopan Tri-X-P. 
Panchro-Press Type B Super Anag Press 
Tri-S Pan V erichrome 
Supreme Plenachrome 
Plus-X Super XX 


Film Group 3 
Daylight type color materials 
This data was based on hundreds of test ex- 
ures and densitometer measurements made 
4 the Research Laboratories of the Amglo 
rp. A wide range of equipment and develop- 
ers were used. 


Guide numbers for color film are based 
on the use of a CC15 color compensat- 
ing filter for Daylight Kodachrome, and 
equivalent filters for other color mater- 
ials. 

The average portable unit sold com- 
plete is rated at approximately 60 watt- 
seconds. However, due to precise de- 
sign of the modern speed light reflectors, 
(especially calculated to take advantage 
of the shape of the Xenon tube) the 
efficiency of the unit is considerably in- 
creased. When using these units, it is 
possible that the guide number used can 
be that corresponding 80 watt-seconds. 

The manufacturer’s watt-second rat- 
ing of a lamp is dependent on its ability 
to handle energy input. The ratings 
given are conservative and energy in- 
put values twice those indicated are 
often used, although this results in di- 
minished lamp life. This is particularly 
true if the flash is repeated very often. 
In cases where higher inputs than the 
lamp is designed for are going to be 
incorporated, it is advisable not to flash 
the lamp without at least a minute’s time 
intervening. Several closely spaced flashes 
are quite practical, when necessary, but 
this procedure should not be repeated 
too long as the resulting heat and strain 
will weaken the bulb. 

While electronic flash manufacturers 
usually supply watt-second ratings it is 
possible to calculate this from data on 
the electrical characteristics of the unit. 
Watt-second input is based on two fac- 
tors, capacity and voltage. It is easily 
computed by multiplying the capacitance 
(MFD) by the _ voltage (kilovolts ) 
squared, and dividing the product by 
two. As an example, a unit using 50 
MFD and 2000 volts would have a watt- 
second input of: 
50x22 50x4 _ 200 _ 100 watt- 

seconds 





i ee 2 

Flash duration can be approximated 
by using the factors of capacitance 
(MFD) and the average resistance dur- 
ing ionization. Multiplying the two to- 
gether provides the answer in micro- 
seconds (millionths). One popuar self- 
ionizing lamp, for instance has a resis- 
tance of 5 ohms when used with a capac- 
itance of 30 MFD. Multiply 5x 30 and 
you have a flash duration of 150 micro- 
seconds. In the voltage and capacity 
range, the color temperature of the light 
output will remain closely constant at 
6500 degrees Kelvin. This value is close 
to optimum for daylight balanced film 


types. 
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by dropping than are exhausted by actual 
use? 

A.—Yes, to date no one has heard of 
one wearing out; few have been returned 


as faulty. 

Q.—In addition to this bulb—what else 
do you need to take speed light pictures? 
A.—An electrical power-pack. - - - - 

Q.—Sounds like something a superman 
lightning bug carries—what does it do? 

A.—The purpose of the power-pack is 
to supply the power that ionizes the Xenon 
in the spiral tube, so it gives off a flash of 
light. There are two kinds of power-pack 
—one is plugged into the AC circuit; the 
other gets its power from two batteries of 
two volts each, carried in the unit itself. 

Q.—What do they weigh? 

A.—The AC unit weighs from 10 to 35 
pounds and the battery units from 5 to 12 
pounds including the batteries. These are 
both portable. 

Q.—All day portable? 

A.—That is what photographers get 
paid for. 

Q.—I imagine both the tubes and the 
power-pack are delicate. 

A.—The tubes won’t bounce, but, they 
are as durable as an ordinary electric 
light. The power-pack itself, is about as 
tender as an ordinary radio. 

Q.—Is the power-pack unit like a 
radio? 

A.—Yes. The circuit follows that of an 
ordinary radio. It contains a transformer 
which steps up the 110 volts line current 
to approximately 1600 volts AC. The cur- 
rent then goes through 1 or 2 rectifying 
tubes which change the alternating cur- 
rent to direct current and increase it to 
2.000 volts or more. This current is then 
stored in a condenser. 

Q.—What is a condenser? 

A.—You could compare the condenser 
to a water tank only in this case electrical 
energy is stored. This stored energy is ex- 
pressed in “watt-seconds.” 

Q.—How is the current released from 
the “storage tank,” or rather what you 
call a condenser? 

A.—The problem is to let the watt- 
second energy pulse into the Xenon tube. 















ONE 60 watt-second speedlight was used to 
stop this shower. Photo by Joe Munroe 
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“BASKETBALL BALLET" was made with a speed- 
light attached to camera. 





Bob Long—Amglo 


BALL-SNATCHER was caught with a portable 
speedlight. Photo by M. Giessler from Amglo 
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P EXTREME CRISPNESS is a 
quality that speedlight gives to 
negatives. In this Rolleiflex shot 
of Joe E. Lewis notice the ex- 
treme depth of focus from the 
back of the ear to the hand. 


| Photo by Robbins—True Mag. 
| from Amglo 


~ | MAKE this 4x5 Graphic shot 
of a bird being fed with an eye- 
dropper a 150 watt-second unit 
was divided between two lights. 
Photo by Sochurek—Milwaukee 
Journal from S-R Strobe 


Q.—How is this done? 

A.—There are two methods—one type 
of Xenon tube requires a high voltage 
current to be passed through it, and to 
flash it an even higher voltage “pulse” is 
passed through it. The extra pulse comes 
from a “trigger” tube. This type of speed- 
light works with a “no-delay” shutter 
synchronizer only. 

The other method uses the open spiral, 
self-ionizing Xenon lamp. Flashed by a 
relay connected in series, these lamps do 
not require the usual 10,000 to 15,000 
volts for triggering. The lamp cable stays 
free of high voltage except for 1/10,000 
second flash time. hese tubes are very 
easy to synchronize to regular flash bulb 
synchronizers. They are used often in port- 
able units because they pack more punch 
in lighter weight. 

Q.—Then this outfit will take pictures 
at 1/5,000th. sec. What good is it? 
| A—tThe speed light will stop action 

that the flash bulb couldn’t begin to stop. 
Q.—For instance? 


A.—A high speed light will stop the 
action of an ordinary house electric fan. 
A flash bulb will not. A speed light will 
stop the action of a drop of milk falling 
into a pail of milk. Flash bulbs will not, 
unless you are working with a 1/1000 of 
a second focal plane shutter. 

Q.—I don’t understand? 

A.—There are two ways to stop fast 
action. Bright light with a very fast 
shutter, or any kind of shutter plus a bril- 
liant light that goes on and off in a split 
second. 

Q.—Could I freeze the blades of an 
electric fan using a box camera and a 
speed light? 

A.—Sure. Open the shutter on 
“Time” in subdued light; fire the speed 
light, and close the shutter. 

Q.—Then the first advantage of the 
speed light is that it will stop action that 
a flash bulb would not stop. Tell me 
more? 

A.—In terms of actually taking pic- 
tures, this super-fast light means you'll 
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get no more fuzzyness due to “hand-held 
movement “on indoor shots. A _ tripod 
isn’t necessary. The speedlight increases 
the photographer’s freedom of movement 
because it removes both the variabie of 
shutter speed, and the need for that old 
standby “Hold it.” 

Q.—Are there other advantages? 

A.—A speed light can be flashed for 
more than 10,000 times and a flash bulb 
can be used only once. No burned out, 
hot, bulbs to change. No hunting around 
for a waste basket or a secluded corner to 
dump the used bulbs. There’s an econ- 
omy factor here, too. While no one 
claims the speed light will eliminate the 
need to buy flashbulbs, it has been esti- 
mated that, for example, an amateur who 
likes to take a lot of flash pictures can pay 
for a speed light outfit in a year out of 
flashbulb savings. 


Q.—Any more advantages? 


A.—Yes, there is one additional advan- 
tage that every photographer will appre- 
ciate who knows the limitations and frus- 
tration of all mechanical equipment. The 
speed light delivers to the photographer 
an unvarying amount of light on each 
shot. The photographer knows’ exactly 
what he will get each time. 

Q.—I thought this was true of flash 
bulbs also. 

A.—Yes, it is true of the flash bulb, but 
the shutter of the camera will vary con- 
siderably. If you take any ten cameras 
that are in daily use and shoot each one 
at 1/100 second you will get a consider- 
able variation in shutter operation. This 
does not interfere with your results when 
you use a speedlight, because the light it- 
self lasts only 1/5000 of a second, so it does 
not matter if the shutter is a little faulty 
as long as shutter is open at time of light 
flashing. The speed light is what stops the 


COLOR SET-UP used by the Milwaukee Journal to shoot color on Kodachrome. There 
was 9000 watt-seconds of light; the aperture was F:6.3. Five 5 soe were spaced 


around the players, each approximately 20 feet distant. 


oto from S-R Strobe 
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LIKE A_ limpid 
stream, the skim 

¢ milk seems to curl 
down to these farm 
cats. Here a single 
specdlight on a 
Wilcox Unit has 
been balancd with 
the daylight. Photo 
by Joe Munroe 


action—the speed of the shutter is of no 
consequence. 

Q.—Is this always true? 

A.—Only when an auxiliary light does 
not enter into the picture. 

Q.—There it is! Always a “bug” in 
the works somewhere. Better give me 
that again. 

A.—The only thing the speed light can 
be depended upon to give you is constant 
lighting if it is the only source of lighting 
in the entire picture. If you are taking 
a moving object outdoors using a speed 
light at F:4.5 at 1/100 of a second you 
may get one image from the speed light, 
and a ghost image made by the light of 
the sun. 

Q.—Then would you use the speed 
light out doors? 































A.—You can use it outdoors on moving 
objects when you have a fast enough 
camera shutter speed to stop the action. 
Or if the light is very dim you are all 
right, for then the speed light is the main 
source of light. Or if you can move up 
close to your subject so that you can use a 
small F stop, your lighting is mostly from 
the speed light. 

Q.—How about using the speed light 
indoors at a boxing ring when the ring 
is lit by very powerful lights? 

A.—Usually a photograph made at the 
ringside, under boxing lights at F 4.5 
1/100 second will give you a ghost image. 
But stop down to F:8 and get in close to 
the boxers—say about 15 feet away—you 
can use the speed light and escape a 
ghost image. 

(Continued on page 116) 








CHARCOAL-DRAWING effect of this print 
from the sharp negative, below left, was 
obtained by making a large, fully exposed 
blow-up on matte paper. You can make any 
negative grainy by deliberately overexposing 
it slightly and developing it in a _ high 
contrast developer such as D 72 or D 11. 


A STRAIGHT, SHARP print from a correctly 
exposed negative, below left. The center shot 
was made under the same conditions but 
dipped in hot water after washing, to cause the 
reticulation. You may get a mild version 
of reticulation by having 10 degrees or 
more difference in developing, fixing and 
washing temperatures. The effect shown on the 
right was obtained by using a Duto screen. 





always bad 


isn’t 


IN 1937 the anti-grain feeling in pho- 
tography was so intense that many a good 
prints never saw the light of day, but in- 
stead was doomed to remain a negative 
forever. If the texture of grain was visible 
in an 11 by 14 inch blow-up the techni- 
cal pride of the photographer forbid him 
from going further with it. 

Meanwhile, the press photographers 
were going their own carefree way, dunk- 
ing ngatives for a couple of minutes in a 
hot soup, often having a print in 19 
minutes. They were immune to any 
criticism, from the standpoint of grain, 
for the coarse half-tone screen used in 
printing the pictures wiped out grain 
along with a great deal of other detail, 
in the final result. The news angle was 
there and so was the action. The pictures 
did their job, and well. 

It took the war to cure photographers 
of their “grainitus.” We became aware 
of the subject matter of the photograph; 
Normandy Beach-head shots and gun 
camera blow-ups that looked as if they’d 
been sand-blasted became acceptable. 

Grain, reticulation and soft focus are 
specialized photographic techniques; once 
we know how to control them they can 
be put to work to make fine photographs. 
That we have grain unavoidably, on a 
negative, is no reason to throw it away. 
Try it for its subject matter, as a picture. 
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AN AFFECTIONATE FAREWELL of two girls at the Paris bordello Le Sphinx the night 
before it was closed to be made into a student’s residence club. A grain conscious 
photographer might never have printed this social document showing a rare moment of 
consolation. It was made with a 35-mm camera on fast pan film by the natural mazda 


light. Photo by E. Kammerman-Pix 
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Lidar iclures 


I never saw the man who looked 
With such a wistful eye 

Upon that little tent of blue 
Which prisoners call the sky. 











by Thomas Bouchard Oscar Wilde 
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THE MODEL'S BACK by Andre De Dienes 
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TREE NYMPH by Andre De Dienes 


DOUBLE PRINTING of two negatives: a statue and a 
woodland scene, enhances the statue’s dreamy quality. 
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THE LONG ROAD HOME 
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by Knopf-Pix 





RUSTLE OF AUTUMN by Gjon Mili—Brooklyn Musuem 
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by Robin Carson 


“MY NAME IS JENNIE" 








MANHATTAN UNDERGROUND By Edw. Burks—FPG 


FRED LOVES RITA By Bernard Cole 
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COLUMBUS SQUARE By Fred Stein 


The monolith honoring Columbus at 57th St., New York City, 
is now dwarfed by the overlapping canopies of advertising. 








its fum to earn money 
with your camera 


Vesetable Faces 


BY ANNE J. ANTHONY 


DOES the red, puffy face of the bartender 
at the local bistro remind you of a tomato 
with eyes? Or when you hold a green 
pepper a certain way does it take on the 
features of the cute young thing at the 
cigar counter of the corner drugstore? 
Hold it at another angle and your mother- 
in-law is liable to pop out at you! 





Fig. 2 
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With a minimum of materials and a 
dash of imagination you can discover a 
wealth of possibilities in vegetable faces. 
And if you are looking for a way to help 
make your photographic hobby pay its 
own freight, this is like finding money. 
Sell photographic vegetable faces to fruit 
and vegetables stores, to produce depart- 
ments in chain grocery stores, and to ad 
agencies who are running campaigns for 
various kinds of grower’s produce. Or 
with a few samples to show, call on deli- 
catessen owners, cafe operators, open-air 
street markets, or produce wholesalers. 
Whoever sells vegetables either fresh, or 
prepared for consumption, is a cash pros- 
pect. Beyond that, photographic vegeta- 
ble faces make appealing home decorations 
that can either be sold or used as gifts. 


A camera, a couple of lights, an enlarger, 
and a few inexpensive house tools are all 
that are needed for making vegetable 
faces. The first step is to photograph the 
tomato, egg plant, squash, or whatever 
other vegetable you have selected to ex- 
periment with. Use a light background 
behind the vegetable and avoid harsh 
cross shadows. The miain thing is to 
choose a camera angle that accentuates 
the natural bulges and hollows of the 
subject. These bulges and hollows, as in- 
terpreted by the camera, are what give 
your subject “character.” 


Make several 8 x 10 enlargements of 
each negative you expose on single-weight 
matte paper. When the prints are flat and 


(Continued on page 112) 
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The Pro 
Selects 
His Best 


A selection of photographs made by the 
Fe members of the Society of Magazine Pho- 
anee be tographers from their forthcoming book, 
“Photo-Graphic '49". 








‘ae 
} es “YOUNG MAN," said the editor gruffly, 
“make sure you bring back good sharp 

pictures on this story.” 
“Yes, sir!” said the photographer, fish- 
4 ing up an answer he was sure was good for 
a laugh. “Don’t you give it another 
thought. I’m using Eastman’s special Sharp 

Film today.” 

“All right,” the editor replied, turning 
back to his handbook on photography, 
“that’s fine.” 

From time immemorial, editors have 
been accused of all the varieties of stu- 
pidity in the book. Magazine photogra- 
phers bite the hand that feeds them when- 

Be kris oc ever the opportunity arises. The photog- 
wn Fs Se a eT | rapher hasn’t looked into ground glass 
=e. who doesn’t have his favorite anecdote 
about what this preposterous editor said 
to him and what he said to this editor. 
For instance, there’s the famous war 
correspondent who was risking life and 
limb weekly to cover the Pacific war.. As 
oa, a follow-up to one particularly dangerous 
set of pictures, he got the following cable 
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TREE, CENTRAL PARK ERICH KASTAN 


IT WAS A RARE DAY of unexpected snow that 
lured the photographer into the park from 
“% his usual studio-to-lunch path. He took his 
Ki Rolleiflex with him, “just for the heck of it.” 
Exposure was 1/25 at f 11; the film happened 

to be Superpan Supreme; K-2 filter. 
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MIDDLETOWN 


from the home office: NEXT TIME YOU 


MAKE A LANDING TRY TO GET MORE LIGHT. 


Magazine Photography is New 

Some fifty years ago magazines were 
“using” photographs in a haphazard fash- 
ion. Pictures seemed to have no other 
function than to prove that what some 
part of the text said was true. 

It was not until the 1930's that editors 
began to pay somewhere near as close at- 
tention to editing their photographs as 
they did their text material. Even then, 
the photographs remained stranded and 
apologetic, a slightly lower class art. 

However, with the advent of the picture 
magazine, specificially, Life, in 1936, and 
the others soon afterwards, a demand was 
created for significant related pictures. The 
overwhelming publishing victory of pic- 
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IKE VERN 
This photograph was actually made in Middletown— 
Ohio. Rotarians said it expressed their good fellowship ; 
others thought it a commentary. Rolleiflex; two #22 
flash ; 1/250 at f 22; Super XX film. 


torial journalism gave photographers a 
hot foot. 

Editors soon found that getting the kind 
of photographs they wanted involved hir- 
ing photographers who were expert at 
making them. This necessity drew from 
other fields a corps of men and women 
who were capable of creating stories in 
pictures and of dramatizing editorial con- 
cepts and who were as specialized—or as 
versatile—in their various talents as the 
magazine writers. A new profession was 
born. 

Soon other facets were cut. The fine 
photographers driven to this country by 
the Fascist strangulation of freedom in 
Europe brought with them a greater con- 
sciousness of the value of social comment 
photography. The public became picture- 
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GAMBLER, LAS VEGAS 
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ARTHUR ROTHSTEIN 


A detail captured in 1/200 of a second, makes a strong social commentary. Patience 
coupled with an alert sensitivity caught a dynamic emotional event and told a whole 
story. Speed Graphic with 127mm Ektar; f 11; Super XX; #5 flashbulb. 


wise. More and more, stories were allowed 
to stand independently, without the crutch 
of text. The hidebound tradition which 
forced an editor to caption a picture of a 
man riding a horse, “This is a man riding 
a horse” gave way. Gradually the concept 
that the written word can embroider the 


photograph, instead of the reverse, was 
accepted. 

And the magazine photographer—with 
his little reflex camera, imagination, ability 
to dramatize editorial ideas and to bring 
back exciting picture stories where the 
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nonphotographic eye would see nothing 
happening—is a new kind of interpreter 
of life who takes his place with the writer, 
the reporter, and the painter. 

He records facts, spins fancies, and por- 
trays beauty. 


The Boys Got Together 


Three years ago those of this new pro- 
fession of magazine photography became 
sufficiently well defined and self conscious 
to form the American Society of Maga- 
zine Photographers. The Society today 




















“When I first saw this, in Surinam, the group was in deep shade. By the time I 
got them moved, one little girl had got her fill and was fascinated by the camera. 
The other kept throwing me mad looks. 
absorbed in their job.” Rolleiflex; 1/100 at f 11. 


There was one instant when both were 


BUSY ARAWAK FAMILY EARL LEAF 








MIDTOWN MISHAP TED BURROWS 


Part of one of those projects a photographer never completes; in this case 
a series of pictures of the things you see in back windows. Burke & James 
Press, with f 4.5 Ektar; 1/50 at f 11 ; Super XX. 











DiMAG GABRIEL BENZUR 


“DiMag is neither a camera-hound nor lens-shy. Get him best while doing 
something—batting, autographing.” Rolleiflex; 1/250 at f 11; Superpan. 
































































has a membership of two hundred twenty- 
five out of an estimated three hundred who 
derive their incomes from editorial work 
for national magazines. The purpose of 
the Society is to build the prestige of the 
profession in the public’s somewhat jaun- 
diced eye, and their first collected public 
showing of “best work” will be published 
next month under the title of “Photo- 
Graphic *49.” 

Often forgotten by the public and the 
amateur photographer are the sad facts 
that a professional must shoot, rested or 
tired, well or sick, in the mood or not. He 
must shoot subjects in which he is not in- 
terested as well as those which appeal to 
him. It means being nice to nasty people 
and being firm to nice people. It means 
being editor, prop man, actor, scenario 
writer, world traveler, and constant public 
relations man. 

Then too, there is the preposterous cir- 
cumstances that the professional must, in 
the course of the year, shoot the same pic- 
ture over a hundred times and make it 
look different each time. Colliers may 
assign him a story which calls for a pic- 
ture of a real estate man talking to a 
client over a desk. The next day, for the 
Post, he may have to shoot a banker talk- 
ing over his desk to a G.I. And in a week, 
a union leader talking to his assistant or a 
government official being interviewed by 
the press. The elements are the same— 
two men and a desk—but the pictures 
must be different, and it’s up to the man 
behind the camera. 

He must travel everywhere, lose sleep, 
eat on the run and yet keep his imagina- 
tion alert, his critical senses active for each 
job as it comes. He must, like a movie 
director, plead and act and talk to keep 
the family group from leering frozenly 
into the lens. He must keep the kiddies 
from snatching the hot bulbs and he must, 
for the thousandths time, explain why he’s 
carrying such a “little camera” instead of 
one of those professional-looking 
things the local newspaperman has. 

He must play petty politics in small 
towns and avoid being sold a bill of press- 
And with all 


big 


agentry goods in big ones. 
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this on his mind, he must take better pic- 
tures than the man who, after a good 
lunch and a nap, wanders down the Old 
Mill Road after a snowfall and gives his 
all for a salon print. 

They have model trouble: Nelson 
Morris found just the bewhiskered, grimy 
old salt he wanted as a subject for a fishing 
story. While he was sitting up on deck, 
his model disappeared below. Five minutes 
later he reappeared proudly decked in a 
clean shirt and minus every whisker. 


Is There Any Money In It? 

How does the professional stack up eco- 
nomically and professionally? Outside of 
thirty-five who work for Life and fourteen 
for Look, only a handful are on the staff 
of magazines. Probably ninety-eight per 
cent of magazine work is done on assign- 
ment, with the magazine committing it- 
self in advance. 

Speculation, or shooting pictures and 
then submitting them for acceptance or 
rejection, is frowned upon by almost all 
professionals as a danger to standards, 
although no photographer will pass up a 
good story happening under his nose 
simply because no editor has assigned it. 
Occasionally, also, a photographer will do 
a story on his own hook because he knows 
that no editor will be able to visualize its 
potentialities in advance. 

Most of the Society’s free-lance men 
work through an agency which, for a very 
healthy slice of the take, sells their talent 
to magazines, routes their assignments, does 
their darkroom work and procures their 
working materials. The agencies are com- 
parable to the more modest ten percenter 
who handles a free lance writer. 

Since the profession is most closely allied 
in structure with magazine writing, it may 
most easily be compared with it. Percen- 
tagewise, there are fewer magazine pho- 
tographers starving, but by the same token, 
there are fewer wealthy men. Magazine 
photography pays anywhere from one 
hundred dollars a week to fifty thousand 
dollars a year. The rate for the average 
journalistic photographer is one hundred 

(Continued on page 145) 
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,does | HILLS AND SEA... The softly rounded hills, the back-lighted 


their sea stretching out to the rim of the world, the feeling of tremendous 
com- i a 
enter space (how small the horses; how tiny the ship!) ... here is a ‘‘shot’’ to 


inspire the worker in black-and-white to discover for himself the 
allied 
may 
— Kodak color includes Kodachrome Film for most miniature, sheet-film, 


pho- 
oken. and home-movie cameras ... Kodacolor Film for most roll-film cameras 


satisfaction and rewards of an excursion into color. 





azine ... Kodak Ektachrome Film for processing in your own darkroom. 
one 


sand It’s Kodak for Color 
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Kodak 






BULLETINS 


NEWS OF KODAK PLANS AND PRODUCTS 
MINIATURE? 


ACCENT ON 


Basic instrument is a Kodak minia- 
ture camera, such as the Kodak 
Flash Bantam //4.5 Camera (above, 
with accessory Kodak Flasholder) 
or a Kodak 35 f/3.5 Camera, Range 
Finder Model (see back covers of 
most October photo magazines). 


COMPACT CAMERAS... tiny 
needle-sharp negatives and full- 
color transparencies... imposing 
salon-size enlargements . . . huge 
screen pictures projected in full, 
rich color... fast lenses which 
permit snapshot exposures under 
a wide range of lighting condi- 
tions .. . workable depth of field 
even at high apertures... ex- 
tremely wide range of choice in 
black-and-white film materials... 
full-color films for daylight, photo- 
flood, or photoflash . . . operating 
refinements and conveniences 
rarely found on large cameras... 
That's miniature-camera pho- 
tography—a field of endless fas- 
cination for amateur and “pro.” 


For flood shots (black-and-white or color) a Kodak Vari-Beam Standlight 


offers valuable aid. 


Kodak Combination Lens Attachments 
provide not only a wide choice of Kodak 
Wratten Filters—but also filters for Koda- 
chrome Film, Kodak Portra Lenses for 
close-up work, Kodak Lens Hoods, and 
Kodak Pola-Screens—in a size range to fit 
every popular miniature-camera model. 


KODAK FILMS 


These Kodak 135 Films suggest the wide selec- 
tion of materials for the miniature-camera 
owner: super-speed films for night shots, fine- 
grained films for huge enlargements, infrared 
for spectacular scenics, Kodachrome Film for 
color, night or day; special direct positive and 


copying films, too. 
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Kodak Films and 
Kodak Combination Lens 
Attachments make natural working teal 











Kedaslide Projector, Model 1A 


The Model 2A 


FOR FINE PRINTS 


Versatile Kodak contact printers, 
brilliantly engineered enlargers 
with highly corrected Kodak en- 
larging lenses, and Kodak sensi- 
tized papers in a great variety of 
types, surfaces, sizes, and speeds 
—these spell superior prints from 
your miniature negatives. Here 
are the enlarger and contact 
| printer you may well choose. 










— 


strip 






vorking teal wall). 


The sturdy, able Kodak All- 
Metal Printer, Model 3, has 
special guides for 35mm. film 
and 35mm. paper, for making 


white positives for projection. 
For compactness, the Kodak 


Portable Miniature Enlarger is 
a perfect design. It accepts 


the advertised items. 
= ae — ag —— In matters of general pho- 
ate a ° os —_ seo tographic information 
illuminating system, a choice your wert 


of Kodak Ektar and Ektanon 
lenses, and projects to nine 
diameters on the baseboard 
(more when turned to floor or 


FOR SCREEN PROJECTION 


HAPPY combination for full-color photography is a 
Kodak miniature camera and Kodachrome Film. With 
the simplicity of black-and-white, this film-and-camera 
team yields richly detailed transparencies in full color 
—for screen projection to imposing size, or for full- 
color prints. 

Kodak makes many projection aids—the capable 
150-watt Kodaslide Projector 1A, the popular 2A, the 
high-powered Kodaslide Projector, Master Model; the 
Kodaslide Changer for smooth semiautomatic projec- 
tion with the 1A and 2A; and others. Ask your Kodak 
dealer to show them to you. 


































Kodaslide Projector, Master Model 7 
1000-watt, power-cooled, choice 
of five Lumenized lenses to cover 
every projection situation. An in- 
strument of masterful perform- 
ance, for those who demand the 
best. 





Printer also ac- 
cepts large nega- 
tives—up to 314x 
§% and 4x5 
inches. 



























@ See your Kodak dealer 


KODAK products are sold 
through Kodak dealers, 
any of whom will be glad 
to complete descriptions 
of Kodak products which 
are mentioned in these 
pages. Usually, too, they 
will give you opportunity 
for firsthand inspection of 










prints and black-and- 















will be found to be 
well and sound- 


ly informed. 
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Now —in one small kit... 
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Kodak Tri-Chem Pack saves 


time, saves trouble, saves chemicals. 
It’s especially convenient if you de- 
velop and print in your kitchen or 
bathroom. You make what you use; 
use what you make; no surplus to 
bottle and store. And you can depend 
on uniform results—with fresh, new 
chemicals every time. 

Each Kodak Tri-Chem Pack makes 
8 ounces of developer, 8 ounces of stop 
bath, 8 ounces of fixer... enough to 


process two rolls of 620 film, or fifty 
24 x 3'9 prints, or equivalents. 
Mixing’s quick and easy. Tear off 
corners of packets and pour contents 
into prescribed amounts of water. (De- 
tailed instructions with each kit.) 


EASTMAN KODAK COMPANY Each Kodak Tri-Chem Pack contains: Kodak 
Universal M-Q Developer; Kodak Universal 


~ re a oe Stop Bath with Indicator; Kodak Universal 


Fixer—all in handy foil packets. Price, 20 cents. 


KODAK" IS A TRADE-MARK 
Price subject to change without notice 
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How to build a 


Twinkle-timer 






By Phillips St Claire 


F A CYCLOPS straight out of Homer 

would let you wire him with electricity 
so that the single eye in the center of 
his forehead would flash on and off at 
regular intervals, he might make a novel 
darkroom timer. For a couple of mil- 
lineums, however, there has been such a 
shortage of Cyclops that you may find it 
handier to build a soupcan-and-gimmick 
timer in an hour or so at a cost of about 
$1.00. I call mine a “twinkle-timer” be- 
cause it has a ruby “Cyclops” eye in the 
center that blinks on and off every second, 
and by counting the flashes I can expose 
a sheet of printing paper for any length 
of time desired. 

The heart of the timer is a simple 


electronic device called a “flasher.” This 
is the same sort of unit that is used to 
make Christmas tree lights flash on and 
off. If you don’t already have a flasher, 
you can buy one at any hardware or 
electrical equipment store for 50c or less. 
Although flashers are fairly consistant, 
current changes and the wattage of the 
bulb used will determine the timing of 
the flashes. I have found that a 7% watt 
red darkroom bulb averages 60 flashes per 
minute and the variables are never more 
than a few seconds one way or the other. 
For practical purposes, the timing is perfect. 

Other parts of the timer consist of a 
small soup can for a housing, a socket, 

(Continued on page 124) 
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Shoot pictures at midnigh 


BY E. M. 


WITH THE SETTING of the sun, the 
world changes its face. Skyscrapers be- 
come serrated fangs against the skyline, 
aloof from the slums that have melted 
into their feet. A statue, uninspiring by 
day, appears boldly dramatic under flood- 
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FEATHERS 


lights. But while the main arteries become 
maelstroms of light and carnivals of sound, 


two blocks yellow _ streetlight, 
shining through a fire escape, places bats 
of shadow across the windows of a tene 
ment house with an ironic symbolism that 


away a 





yry 


become 
f sound, 
eetlight, 
ces bars 
a tene- 
ism that 





for the most part goes unnoticed. 

In every hamlet, every moonlit country- 
side, similar transformations take place 
each night. Seldom, however, are the in- 
terpretative effects of a scene the same two 
nights in a row. They alter with each 
change in the weather, each change of the 
season, each hour of the night. For the 
photographer accustomed to putting his 
camera away at sundown, night photog- 
raphy offers a change of pace, and the 
backdrop for mysterious and expressive 
pictures almost impossible to duplicate. 


BILL KNEFEL 


One of the most pleasant things about 
making night photographs is the fact that 
any camera, including a box camera, can 
be used as long as it has a “time” or “bulb” 
setting. I personally prefer a camera that 
provides ground-glass focusing, because I 
like to be able to view the composition 
exactly as it will be on the negative. This 
type of camera, too, uses sheet film and 
the negatives can be developed and printed 
individually whenever desired instead of 


waiting to finish out a roll. 


Don’t put your camera to bed with the chickens 





Night pictures can be made wherever 
there is light. Naturally the exposures for 
night shots are long compared with those 
used for daylight photography. In general, 
it is better to use a film with a finer grain 
than the super-speed types of film afford 
because speed is not particularly important 
for most night pictures. Orthochromatic 


IN THE STILL of night a street becomes the 
realm of King Winter. Note how the camera 
lens was protected from the rays of the street- 
light so as to control the brightness range. 
Exposure was 4 minutes at F:5.6 on Plus X 
film. *—Photo by E. M. Feathers 





emulsions can be used equally well sinegi 
color rarely plays a part in night pictures) 
If you use a twin-lens reflex camera, ory 
a minature camera that does not featurel 
an automatic film-wind, it is wise to carry 
a pocket flash with you on your night 
shooting jaunts. Otherwise you'll have 
trouble reading the exposure number! 
through the red window when you adeg 
vance the film. : 
Unless you plan to shoot only brightly™ 
lighted subjects with a very fast lens, somé 
sort of a steady cam.era support is a must) 
A ledge or wall will do very well if yous 
can depend upon finding one handy wher-§ 
ever you shoot; otherwise, a tripod is anm 





essential accessory. : 
For street shots in a theater district on™ 
shopping area, exposures should be madey 
as short as possible in order to prevent the 
blurring of figures and cars. I have made® 
successful exposures as short as 1/5 second} 
at F:11 in many cases, and in brightly 
lighted areas it is sometimes possible to 
shoot at 1/25 second with a lens opening} 
of F:3.5. On a miniature camera this} 


opening will provide sufficient depth for 
overall sharpness. 
Usually a small stop of from F:11 to¥ 
F:22 is used to give depth of field and} 
overall sharpness when speed is not neces- | 
sary. A small opening of this sort often 
means that an exposure must run as long | 


as thirty minutes. Every exposure must 
necessarily be made by trial and error, 
but there is plenty of margin for error. 

As a rule, exposure is varied on indi- 
vidual negatives by keeping the F: stop 
constant and changing the time. If the first 
exposure is five minutes, for instance, it) 
won’t do much good to shoot a second ex- 
posure at four minutes and a third at six] 
minutes. The density of all three nega- 
tives will be about the same. Instead, the 

(Continued on page 136) 


SAILORS' HAVEN, the “Top o’ the Mark” 
(Mark Hopkins Hotel) in San Francisco. 
10,000 romances were spawned on this observa 
tion deck high abeve the city. Does your city § 
have a romantic or nostalgic spot that could be | 
given a dramatic twist of interpretation by 
photographing it at night? Black Star by Crane. ~ 
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PHOTOG 


RAMS 


pictures without a camera 


PHOTOGRAMS are the venerable grand- 
daddies of our modern photographs. Fox 
Talbot was making them back in 1835, 
and they still rate high with experimental 
photographers as a form of creative art. 
No camera or film are needed for making 
a photogram. One or more small objects 
are simply placed on a sheet of photo- 
graphic paper under a safelight, and are 
then exposed for a second or so to white 
light. When the paper has been devel- 
oped in the usual manner, the shadow- 
images of the objects that were placed 
on the paper form the picture. 

A photogram could be made on film 
and then printed onto paper, but expos- 
ing directly on the paper itself is easier 
because it can be handled under a safe- 
light, and has emulsion speed slow enough 





68 


to permit measurable exposures to ordi- 
nary white light. 

A photogram is primarily an arrange- 
ment of pattern and shapes; it suggests 
rather than explains—so it usually doesn’t 
matter whether or not the print is “nega- 
tive” or “positive.” Because a photogram 
depends on pattern rather than fine de- 
tails, it is usually desirable that the tone 
contrasts be more crisp and definite than 
in an ordinary photograph. This calls 
for a high contrast grade of paper such 
as No. 3, 4, or 5; in Velox or Koda- 
bromide, for example. It can be matte 
or glossy. 

The light source can be your enlarger, 
a flashlight, pen-light, room-light, matches, 
or perhaps even a spotlight if used at a 
long distance away from the paper. For 
instance, one popular way of making pho- 
tograms is by placing objects such as 
flower petals, grass, pieces of paper, or 
other translucent whatnots on the nega- 
tive carrier of the enlarger and project- 
ing their shadow image onto the paper. 
Exposure should be figured like any en- 
largement—using test strips. Interesting 
effects can be obtained using this method 
by making several exposures on the same 
sheet of paper while changing the posi- 
tion of the paper on the enlarger base- 
board and perhaps even changing the 
position of, or substituting different ob- 
jects in the negative carrier, to be printed 
on the same sheet. 

(Continued on page 143) 


A PHOTOGRAMATIC interpretation of a 
business office by Mednick has undoubtedly 
attracted more attention to the Carrier Cor- 
poration’s (Syracuse) air conditioning messages 
in full page magazine ads than would have 
been possible with an actual photograph. 
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BEACH SCENE by Andre De Dienes is an impressionistic photogram of 
patterns and shapes; its purpose ‘s to suggest rather than explain. Notice 
how the tonal variations of different images range from gray to white accord- 
ing to the translucency and depth of the objects used for subject matter. 








HOW TO SEE COLOR 
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WHY DOES A CRISP garden salad seem more appetizing on a hot 
summer day than on a blizzardy winter evening? Why wouldn’t you 
want to be caught dead wearing a flaming orange necktie garnished 
with pink polka dots? And how does the girl in the white tennis 
shorts who seems guileless by day becomes transformed into a woman 
of mystery under moonlight and black velvet? 

Mostly it is a matter of color. During a lifetime each of us 
gradually builds up unconscious associations between certain colors 
and°* certain experiences. These associations govern our “taste” in 
colors to the extent that we react psychologically to practically every 
hue. Because of your associations, for instance, you like maroon 
and think of it as a warm, friendly color—or you dislike maroon, 
perhaps, because it unconsciously reminds you of a pool of dried 
blood you once saw. 

But while certain colors have different association values for 
different persons, the general reaction of a group of persons to a 
certain color is something you can pretty well predict. Knowing in 
advance the general reaction to a color or color combination, you 
hold the key to pleasing the eye if that is you goal, or to producing 
a specific emotional reaction if the picture is to be interpretative. 

Most people unconsciously read into colors somewhat the sig- 
nificance that appears in the chart on page 73. 

While the. chart shows the general significance of specific colors 
and color combinations it should be remembered that the psycho- 
logical effect of any specific color will vary a great deal when it 
is associated with other colors. For this reason, a single color 
should not be thought of as an abstract, but rather in combination 
with other colors for contrast. A crimson flower, for instance, will 
spoil flesh tones or pink drapery because the human eye picks up 
red first. Some of the “redness” of the flower would be certain to 
seep into, and degrade, the pink tones. 

Just as red, yellow, orange, and brown are colors that convey a 
sensation of warmth, greys, and whites convey the feeling of 


Color is a key to our human emotions. 
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THE BLUES, greens and whites of mountain scenes give them a cold, distant look; when 
the warm yellows and reds of autumn foliage furnish contrast, the picture comes to life. 


Photo by Glenn Dixon. 





COLOR ACTION is hard to shoot because of the slow speed of color film. Boats make 
a good subject because they are large and the action is comparatively slow. In this 
picture, the action-angle is good because the boat is moving away instead of across 


the camera field. Photo by Cy LaTour. 





make 

this 
cross 
Pour. 











i ae 


neutrality. In analysing your own color 
work on the basis of color associations, 
however, you may find that a white 
drape or background appears as anything 
but neutral. This is because a dead white 
object is tricky; it reflects other colors as 
readily as a back-yard gossip spills confi- 
dences. The remedy is to use light gray 
in place of white wherever possible—and 
let the gray appear white in contrast with 
the other colors in the scene. 

As soon as two colors are used together, 
one of three things happen. The colors 
harmonize, contrast, or clash. These 
effects are easily explained by elementary 
color science—but beyond that pure aes- 
thetics take over. 

The human eye and the camera lens 
often see the same color differently against 
various backgrounds. A green object, in 
other words, will appear to change slightly 
in hue and form if it is placed against 
several different colors of backgrounds. 
Photographically, this means that while 


a blue-green vase and a complimentry red 
background might be used so that each 
color would heighten the brilliance of the 
other, they would be apt to clash so 
violently where the colors meet that the 
greenish vase would actually produce a 
“vibrating” sensation. 

Similarly, the human eye tends to gen- 
erate complimentary colors to those it 
actually sees, and these complimentaries 
become mixed in with the real colors. 
You have seen this happen when a wheel 
painted with equal portions of compli- 
mentary colors was spun. The spinning 
colors turn to gray; theoretically the mix- 
ing of complimentaries can be extended 
to produce white. If, then, some of your 
color slides appear slightly “‘washed out,” 
despite the richness of basic color in them, 
it may well be that something about the 
choice of color combinations in the pic- 
ture is causing your eyes to dilute them 
with complimentary colors that aren’t 
there at all. 





Red—warmth, action, danger, excitement. 


Yellow—vivaciousness, gayety, sunlight, 
youth. 


Blue—cold, dignified, distant, shadowy. 
White—purity, sacred, peace, cleanliness. 
Black—mystery, death, fear, hidden. 


Gray—gloom, dreariness, silence, poverty, 
humility. 


Orange—warmth, excitement, liveliness, 





SIGNIFICANCE OF COLOR 


light. Blue-White — frosty, wintry, distant, aloof. 
EMOTIONAL REACTIONS OF COLOR 
Blue : . ; i : 

—C produce z ation s y, di , res "SS 3lness. 
Green Cool colors which produce a sensation of serenity, distance, restfulness, coolness 
Red 
Yellow — Warm colors which »roduce sensations of activity, light, excitement, suspense. 
Orange 
Grey 
— — Neutral Colors which set the stage for predominating hues 
Black 


Green—Freshness, vigor, serenity or ' rest. 
Purple—regal, richness, pomp 


Violet—feminine, solemnity, reserve, cool- 
ness. 


Reds And Blacks—disaster, terror, horror. 


Yellow-Green — autumn, sulphurous, disa- 
greeable. 


Green-White—calmness, coolness, cleanliness. 
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OSH MATSUMOTO is one of several 

thousand bright youngsters employed 
as darkroom assistant in well advertised 
commercial studios, who hope someday to 
improve on their masters. Tosh works for 
John Rawlings, New York’s topranking 
fashion photographer of 154 East 55th 
Street, who some twenty years ago was a 
darkroom assistant himself. 

Tosh Matsumoto doesn’t know where 
or when his “break” will come ; but mean- 
while he thinks, breathes, and lives the 
heady wine of creative picture making on 
his spare time while doing a 37!/2-hour 
weekly stint for the meticulous, critical, 
demanding Mr. Rawlings. 

From this he has learned the discipline 
of neatness and flawless darkroom tech- 
nique. As is to be expected, he has be- 
come immune to fashion photography as 
a future business of his own, thinking in- 
stead that he will some day take the kind 
of interpretative pictures that will reveal 
men, each to the other, in terms of affec- 
tion, gentleness, and a wholesome respect 
for human dignity. 

In Tosh Matsumoto’s creative mind, 
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In the pungent darkness of a thou- 
sand commercial dark rooms many 
talented youngsters dream of recog- 
nition. Tosh Matsumotois one of them. — 


BY GEORGE BERKOWITZ 


there are threads of loneliness, sensitivity, 
and a feeling for beauty, buffeted by an 
imp of humor. 

He is the kind of man you would in- 
stinctively cross the room to meet. He is 
an amalgam of the East and West. The 
usual bland features of the Japanese dis- 
appear in his disarming smile. He is 
reticent and soft-spoken — almost shy — 
but his artistic urge radiates in occasional 
erratic outbursts which are quickly sub- 
dued. 

Books of Marcel Proust, Sherwood 
Anderson, Victor Hugo, Plato, Ambrose 
Bierce, E. M. Forster, and John Gals- 
worthy are in his library, but he also reads 
the newspaper comics. He drinks beer 
and likes ham and cheese sandwiches. 

Physically, Matsumoto is medium 
height and stocky. He has the build of 
a college wrestler. His most distinguishing 
characteristics, aside from his smile and 
glasses, are dignity, grace, and a developing 
confidence. 

Matsumoto dismisses his own photo- 
graphic accomplishments with extreme 
modesty. Despite the fact that his work 
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JAPANESE PRINT 
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WHEN A BENEVOLENT government, at war with Japan, was unable to filter the one 
traitorous Jap from the hundreds of thousands (who knew?) who were loyal, the 


great mass of Japanese in America were put into Relocation Camps. . . 


including 


Tosh Matsumoto. This photograph gives you the feeling of puzzlement and bewilder- 
ment the photographer himself as well as this child may have felt. 


go to school during the day and paid him 
$10 a month in addition to room and 
board. 

Apparently, however, the fish diet in 
Japan had undermined his health, for he 
became ill, first with pleurisy, then with 
tuberculosis. He spent the next three years 
in a hospital. In May, 1941, he was re- 
leased as cured and went home. 

Then his world overturned — Pearl 
Harbor, the declaration of war against 


Japan, and the evacuation of the Japan- 


ese from the West Coast. Matsumoto was 
sent first to Merced Assembly Center, 
where he and his camera were parted for 
a short time. After three months, he was 
transferred to the Amache Relocation 
Center in Granada, Colo. 

Faced with restricted movement for an 
indefinite period, Matsumoto knew he 
had to learn some kind of trade. At Mer- 
ced, he enrolled in a government spon- 
sored course of commercial and showcard 


77 























eran 








lettering and in a correspondence school 
course of drafting. 

When he was shifted to Ameche, he 
worked at sign painting for the center 
for two months, then served as mailman 
for a year. He was next assigned to the 
center’s mimeographed newspaper, where 
he cut the headlines. For the first half- 
year, Matsumoto earned $12 a month — 
the United States Government paid the 
Japanese who worked — then raised to 
the top-level salary of $19 a month. 

At Ameche, Matsumoto took a course 
of painting before he was permitted to re- 
sume use of his camera. When this per- 
mission was granted, he had no equipment 
nor money to buy it, so he decided to 
build his own. He sent for all the free 
booklets from manufacturers that he could 
get, especially those on how to make an 
enlarger. Ingeniously, he devised a method 
of using his camera as part of the enlarger 
of using his camera as part of the enlarger. 
He set up his darkroom in a box just 
large enough to accomodate his body. The 
trays and other equipment he purchased. 

Matsumoto is still amused when he 
thinks of his makeshift arrangement. “If 
you think that was bad,” he says, “you 
should have seen the darkroom of one of 
my friends. He dug a hole under one of 
the buildings in the center and used that 
as a darkroom.” 

The various booklets sent to him by 
manufacturers, plus a copy of the Eastman 
book, “How to Make Good Pictures,” 
came in handy for tips on how to improve 
his pictures. Difficult as film was to get on 
the outside, it was much more scarce in- 
side the center. Matsumoto got all of his 
by mail, ordering from Montgomery 
Ward, the Eastman store n Chicago, and 
other sources. Because 35 mm film was 
much easier to obtain, he used a friend’s 
Argus for much of his photography. 

When the government began permitting 
relocated Japanese to leave the center, 
Matsumoto made plans to go to Chicago. 
Since his release was on a trial basis, he 
received no federal aid. Having no funds, 
he earned the money by taking portraits 
of Japanese in the center, charging 15 





TWO LITTLE SNAPSHOTS that say kids are 
natural and a lot of fun; while at the same 
time gently kidding 
telling the subject to “look pleasant, please.” 


the popular notion of 





THE LONG SHADOWS of a late afternoon sun become useful diagonal lines to the photographer 


who waits them out. 


cents for a 4x5 picture and 50 cents for 
an 8 x 10 print. 

When he arrived in Chicago, Matsu- 
moto stayed at a hostel for a week, but, 
disliking the city, decided to go to Minne- 
apolis. After three or four days there, he 
became homesick and returned to Ameche. 

All this uncertainty and wandering 
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around, of course, was due to the emo- 
tional strain of a sincere young American 
who believed in Democracy, and yet was 
looked upon with considerable suspicion 
by a hundred and fifty million people. 
Soon he decided to strike out again. 
This time, however, he was placed in the 
(Continued on page 132) 
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How to make album prints 


from your color shots. 


Black and Whites from Kodies 


BY JOE MUNROE 


THE OTHER DAY I was showing a friend 
a fistful of vacation shots when a picture 
of the Chicago skyline from Lake Mich- 
igan caught his eye. 

“Why I shot almost exactly the same 
picture in color last summer,” he ex- 
claimed. “Just a minute until I get the 
projector out. I want to see how near 
alike our pictures are.” 

There’s nothing like a 35mm slide ses- 
sion for special occasions, but for in- 
between-times it can be an awful nuisance 
to have to trot out a projector every time 
you want to look at a picture. That is 
the reason many color slide and trans- 
parency shooters are making black-and- 
white prints from their color work. The 
prints themselves are generally not quite 
as good as an original black-and-white 


AN AMATEUR SETUP 
for making _ black-and- 
white prints from a color 
transparency. Here the 
“copy stand” is part of 
a retouching easel. The 
transparency has_ been 
taped to the opal glass 
with a cardboard mask 
around it to keep out 
stray light. A desk lamp 
furnishes the fight and 
timing is by the sweep 
second hand on a wrist 
watch. Note that a Prox- 
ar lens is used on the 
reflex camera for this 
sort of closeup work. 





might have been, but they are fine for the 
family album, the “master” slide reference 
book, or for mailing to friends and rela- 
tives. 

There are two not-too-difficult methods 
by which such prints can be made with 
ordinary equipment. With the first method 
the problem is roughly the same as that 
of photographing a person or landscape. 
First cut a hole the size of the transparency 
in one end of a box, then place a light 
inside the box. Tape the transparency 
over the hole, turn on the light—and 
there’s your person or landscape in minia- 
ture. Next, carefully align and focus your 
camera to take a close-up of the illumi- 
nated transparency on panchromatic film, 
just as you would the original subject. If 
you like, you may even use a yellow filter 

































to darken the blue sky. From the resulting 
negative, any number or size of black and 
white’ prints can be made in the usual 
way. 

The socond method of making black and 
white prints from color slides calls for the 
use of an enlarger. First, place the color 
slide in the negative carrier; then set the 
paper easel opening for, let’s say, a 4x 5 
film size. Focus and compose within that 
opening, then turn out all the lights, insert 
a sheet of pan film in the easel, and make 
a series of test exposures. The chances are 
that the film you use will be many times 
faster than enlarging paper, so you’ll want 
to use a small stop opening on the enlarger 
lens, and give a very short exposure— 
about 3 seconds at F:22 will do as a 
starting point for blowing up a 35mm 
slide to 4x5 on medium-speed copying 
film such as Isopan. Develop normally in 
a soft-working developer such as D-76, 
and you have a black-and-white, enlarged 
negative of your slide. 

While the process of making black and 
white prints from color transparencies is 
basically simple, there are some pitfalls to 
avoid along the way, if the results are to 
be more than just passable. Like any copy 
prints, these will tend to be more contrasty 
than the original. The accumulative errors 


PROFESSIONAL setup for making black-and- 
white prints by re-photographing color trans- 
parencies. At the left, J. L. Grossman of the 
Grossman-Knowling Studios in Detroit is ad- 
justing the lightbox, on which a transparency 
has been taped to the opal glass, to the fluor- 
lights 


escent which furnish illumination. At 


that result from passing through several 
different mechanical and chemical pro- 
cesses will result in some loss of detail, and 
a natural degrading of the tonal scale. 
Color transparencies are naturally of high 
brilliance because they are meant to be 
viewed with transmitted light. Tones in 
both highlights and shadows are lost when 
the transparancy is changed to a print to 
be viewed by reflected light. On the other 
side of the ledger, some additional control 
is gained because the black-and-white 
prints can be “dodged” during the final 
printing from the copy negative. 

Let’s have a look at the procedure used 
by a commercial studio. The Grossman- 
Knowling Studios in Detroit are called 
upon for a number of scientific color pic- 
tures for the Parke Davis Co., who insist 
upon a black-and-white file print from 
each transparency. 

To make these file prints, a huge 11x14 
studio copy camera is rigged with a re- 
ducing-back to 4 x 5” in size. A light-box 
with a frame for holding the transpar- 
encies is fastened to the copy easel; inside 
the light-box are three white fluorescent 
tubes. Fluorescent lighting is used because 
it is cooler, and has a “softer,” more evenly 
distributed intensity. Moreover, it is close 


(Continued on page 129) 


the right he is making the exposure with a 
Packard shutter and interval timer. This 4x5 
color transparency will be copied on 8x 10 
black-and-white film. The gadget that looks 
like a telescope is a magnifying glass used for 
checking the focus on the camera ground 
glass. Joe Munroe 
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Rhythm 


Earl Leaf returns after eight months in the Carribbean photo- 


graphing dances in honkytonks and waterfront cafes. 


THE PHOTOGRAPHIC VAGABOND 
knocking around in the odd corners of the 
world, as I do, learns to keep his equip- 
ment and supplies as simple as possible. 
When I go roving around the streets of 
a city, climbing mountain tops or wading 
through swamps, I one type of 
camera, one type of film, medium-yellow 
and orange-red filters, lens caps, and one 
exposure meter, nothing else. Then when 


tote 


PLANTATION WORKERS and their children enjoy this rural rumba. 
remained jin the interior for three centuries before it reached the Cuban cities. 


I suddenly come upon something that 
needs fast operations, a couple of alliga- 
tors in a death fight, for instance. I’m 
ready and I don’t get caught with the 
wrong type of film in my camera. When 
I reload, i don’t have to search my carry- 
all bag for any special type or speed of 
film. 

In town I carry two Rolleiflexes around 
my neck, one loaded with Eastman Super- 


The rumba 
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NGALA'S HANDS dance out a theme of love. 


XX or Ansco Superpan Press, the other 
loaded with Ansco Color roll film. When 
doing special color work, I have an as- 
sistant to help tote extra gear: in ad- 
dition, there is an Anniversary Speed 
Graphic 314 x 414, with Ektar lens, loaded 
with color films. 

Only the pure in heart trust exposed 


film to local darkrooms. One should carry 
along a developing tank and necessary 
chemicals or arrange to send everything 
to the home laboratory. All my film, 
color or B&W, is airmailed to New York 
within a few days after exposure. Exposed 
and unexposed film is stowed in adhesive- 
taped tins containing silica gel to absorb 
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moisture. 

Today I returned from several months 
in the Caribbean photographing the 
dance. I went there simply as a photog- 
rapher, armed with camera, flash bulbs, 
and a sense of adventure. My pictures 
were taken to provide fresh research data 
for the choreographer, stage designer, 
dancer and dance historian. To the hun- 
dreds of brown and olive-skinned friends 
who danced, sang, chanted and beat their 
tambours under a tropical moon, by the 
light of flares or in a honkytonk saloons 
while I photographed them—my thanks. 

The Carribean natives weren’t always 
willing to be photographed and I was 
badly mauled a few times. Often I would 
get caught in the midst of a maelstrom 
of dancing madmen and drum-crazed 
women who crowded and jostled me so 
much that working became impossible. 

Starting out for a night of dance pic- 
tures in a jungle clearing, or a water- 
front honkytonk cafe, I took along my 
two Rolleis, plenty of the fastest pan film 
and a large canvas bag of GE 11 or 
Wabash Press 50 flash-bulbs over my 
shoulders. For close-ups I would have 
preferred smaller bulbs but one can elimi- 
nate danger of burning-up a subject by 
cutting down on apertures and, using fast 
speeds. I wanted one size bulb because I 
worked too furiously fast for a look-see at 
the kind of lamps being pulled out of the 
bag. 

I always wear a glove in order to handle 
hot flashbulbs instantly and also avoid 
dangerous burns from lamps accidentally 
discharged while being inserted into the 
gun. 

When I was flush with flushbulbs, had 
an assistant, adequate space and an or- 
derly crowd, as in a night club, I liked 
to use flash extension, with a second lamp 
off to one side. 

Most of the time I scurry and scamper 
around like a monkey, climb on chairs or 


LA CONGA, lusty and rhythmic, is a gayer 
cousin to the pale imitation that enjoyed a 
brief fad in the American ballrooms. 


86 





«Ue 





; ae (gts. 


St ge 


he 


mi 











into trees, squat on my haunches, weave 
in and out of frenzied dancers and am 
ready for anything. There was absolutely 
no time to “compose” a picture or do 
any re-takes. My policy is to shoot every- 
thing and select the best action later. 
After much experience one gets to work 
at such a high-tuned pitch that mental re 
actions become instantaneous. Truth to 
tell, my conscious mind didn’t “see” much 
good stuff that my camera recorded. 
There are photographs of the Voodoo 
ceremonies, for instance, which I do not 
remember seeing at all. 

These pictures were the toughest of all 
and it was just dumb luck that I got what 
I did. I was dependent upon one camera 
as the other was being repaired. The 
night was black, the natives were black, 
and practically invisible except for flash- 
ing teeth and eyeballs. No light was avail- 
able to focus or compose the scene on my 
ground-glass. I had to aim my camera 
like a fire-hose and shoot. My flashlight 
had disappeared, the last of my matches 
were used up. I couldn’t read the numer- 
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als to know my speeds or apertures. I had 
to change film by the touch system, in 
complete darkness, and do it fast as some- 
thing was happening every moment. 


THE WEST INDIAN African drum beat, 
always in 2/2 or 4/4 time, predomi- 
nates in any classification of the dance, 
whether it be a sacred Voodoo ritual, a 
simple folk dance in the country. 

The drum beat has a way of entering 
the body at the roots of the hair, fevering 
the brain, sending an electric shock from 
one shoulder to the other, shooting down 
the legs to the very tips of the toes where 
it is exploded back into the atmosphere. 


The most significant change from the 
traditional dances of Mother Africa was 


the introduction of the erotic element. 
Pearl Primus, gifted American Negro 
dancer and interpreter of primitive dances, 
takes the view that the “sex dancer” is a 
product of frustrated civilized man. I 
believe, however, that the hard-living West 
Indian Negro and his voluptuous, free- 
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loving, rum-drinking, hip-swinging, bosom- 
bouncing, shoulder-shaking, stomach-roll- 
ing creole woman, with rhythm in her 
thighs, are almost wholly responsible. 

The native cafe, dancehall or honky- 
tonk, the most likely spot for the town 
negro to find a willing Jezebel, offers 
everything else, too. Rum is his cup of 
forgetfulness, food his strength and energy, 
fighting with fists or knives his externaliza- 
tion of repressed rebellion against the 
economic and social bars which imprison 
him, a tawny trollop his chief goal, dance 
his method of achieving sublimity. 

Strangely enough, most of the legisla- 
tion and police regulation directed against 
the West Indian art forms applies to the 
religious and folk dances, or music, and 
not to the wanton dances of the cabaret 
or bordello. 

Attempts to photograph the sacred and 
folk dances of the Caribbean were re- 
peatedly hampered by the people’s fear 
of police and church. Often I felt in- 
spired with a missionary zeal to campaign 
(Continued to page 139) 





AT THE RISK of his very life, Earl Leaf 
photographs the forbidden Voodo dance, 
deep in the black Haitian jungle. Dur- 
ing the dance the worshippers become 
hyponotic, go wild. At the far left, a 
dancer hangs on wooden beams and 
places her naked feet on red hot iron. 

Center, the dancer declares she is 
raped by the wraith of God. Right, a 
“possessed” dancer steps boldly into the 
fire. The flames lick around her body 
but she is not burned. Earl Leaf saw 
it, photographed it, cannot explain it 


BELOW, drummer sends dancers into 
frenzy with slow, steady 4/4 beat. 











VHICH LIGHTS 
SHOULD I BUY? 


ALTHOUGH even the most casual snap- 
shooter may come up with a fine outdoor 
photograph once in a while, a good picture 
or strip of movie film made accidentally by 
artificial light is as rare as a gold nugget in 
a cinder pile. Indoors it is the photogra- 
pher’s skill in complimenting a subject 
with controlled light that creates an attrac- 
tive picture. 

The important thing about using artifi- 
cial light is to (1) know which lights to 
use under given conditions, and (2) know 
how to get the most out of each particular 
type of light. 

As a guide in helping you choose light- 
ing equipment, we will look into the vari- 
ous advantages and disadvantages offered 
by each of the two popular types of artifi- 
cial lights. In Part I of this survey we will 
deal only with floodlights. Next month, 
in Part II, we will discuss spotlighting 
equipment. 

The term “floodlight” accurately de- 
scribes the character of illumination de- 
signed to literally “flood” a subject with 
hight. 

Floods are responsible for the best in 
soft portrait lightings because one of the 
most important aspects of this broad, dif- 
fused light source is its ability to preserve 
shadow details. It is also unexcelled in 
color photography where excessive lighting 
contrasts are not needed, and in copy work 
and home-movie making. 

Without a reflector, a floodlamp loses 
much of its efficiency because its illumina- 
tion is dissipated in every direction. It 
may illuminate as much as six times the 


PART | —FLOODLIGHTS. 
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area included in the camera’s field of view. 
To conserve this “wasted” light, efficient 
reflectors are needed — but to be really 
efficient, each shape and size of lamp re- 
quires a differently designed reflector. 

Since floodlights are available in a baffl- 
ing array of sizes, prices, and designs, it 
is something of a problem for a photogra- 
pher to make a choice. The only way in 
which he can make an intelligent decision 
is by analyzing the principle uses to which 
he will put a light. 

If a floodlight is to be used for only an 
occasional home snapshot, a No, 2 photo- 
flood in an inexpensive clamp-on reflector 
may suffice. If, on the other hand, the 
light is to meet the requirements of com- 
mercial photography in black-and-white 
and color, a more exacting type and 
quality of light is necessary. In this case, 
several ellipto-spherical reflectors may be 
needed in order to produce a tremendous 
blaze of light without the hotspots and 
streaks that sometimes occur with very 
inexpensive equipment. 

Probably the most popular single flood- 
light sold is the familiar clamp-on reflector 
holding either a No. 1 or a No. 2 flood- 
lamp. The rubber-padded, spring handle 
permits these lamps to be used on floor 
lamps, on doors, etc., eliminating the ne- 
cessity for adjustable-height lamp stands. 
Individual lamp stands are handy, how- 
ever, for studio work and commercial 
“location” photography where pictures are 
taken in stores, factories, etc., or where 
no assistants are available to hold up the 
lights while the picture is being made. 
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HOW MANY LIGHTS were used in making this 
picture—and what kind of lights were they? 
As you grow accustomed to judging the lighting 
effects in a picture, you can answer these 
questions correctly nine times out of ten. One 
fleodlight in a reflector was used to illuminate 
the girl’s face. The single highlight in each 
eye, and the softness of the shadows tell this 
much of the story. The floodlight was to the 


left of the camera and a little above eye-level ; 
the nose shadow reveals this fact. The back- 
ground is neutral gray in tone and is evenly 
illuminated—thus hinting that it was lighted 
by two photofloods, one on each side. The 
bright spot in the girl’s hair could come only 
from a spot-type of illumination. Add them 
up and we have four lights; three flood types 
and one spot-type. Photo by George Boardman. 
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WHEN only one flood or spotlight is used 
as the main light source for illuminating a 


subject, only one brilliant catchlight can 
appear in each eye. This single catchlight in 
each eye appears more natural than multiple 
catchlig’ts because it is what we are used to 
seeing in another person’s eyes under sunlight. 


Diffusers are available as snap-on acces- 
sories for many of the better quality flood 
lamps. Usually the diffusers are steel-ring 
assemblies in which spun glass or a diffus- 
ing cloth is clamped tightly around the 
entire periphery. An extremely difused 
light is useful as a fill-in supplementary 
light in portraiture or any place where 
relatively shadowless illumination is _re- 
quired. 

The chief advantages of floodlights are 
three-fold: (1.) They are comparatively 
inexpensive (2.) they are easy to control 
when used in reflectors equipped with 
swivel or ball-joint sockets (3.) they throw 
a great deal of illumination over a wide 
area. A baby on the floor, for instance, 
could crawl out of a spotlighted area very 
quickly. With two or three floodlights 
supplying the light, the room would be 
illuminated sufficiently to allow good ex- 
posures to be made over a much greater 
area. 

The chief disadvantages of floodlights 
are their short life (an average of 3 to 
6 burning hours for the most popular 
sizes), and the heat they generate (suffici- 
ent to scorch cardboard reflectors or set 
fire to cloth that is allowed to remain in 
very close proximity to the bulb). A minor 
disadvantage is the awkwardness of the 
portable stands that are often used to sup- 
port floodlights. This, however, is a dis- 
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" level. 


advantage common to almost any type 
of photographic light. 


Fluorescent Lights 


For the most part, fluorescent lights, 
which are a type of flood, are used only 
in professional studios for taking black- 
and-white portraits. A single fluorescent 
tube does not provide sufficient illumina- 
tion to be particularly useful for photo- 
graphic purposes. Thus several tubes have 
to be combined in a single lighting unit 
before enough light can be generated for 
photography—and several tubes plus the 
necessary transformer mean that the light- 
ing unit will be comparatively expensive 
for an amateur to buy. 

However, the actinic value of the light 
is usually somewhat above visual estimates, 
and the units are inexpensive to operate 
when compared with ordinary incandes- 
cent lights. 

Fluorescent lights have two additional 
advantages: They provide cool and glare- 
less illumination. Every person who has 
had his portrait taken under the often in- 
tense heat and light of ordinary floodlights 
can readily appreciate this feature. 

In the hands of practiced photogra- 
phers, the fluorescent units can be con- 
trolled to give excellent lighting effects, 
particularly when supplemented by one or 
two spotlights placed in back of the sub- 
ject for accent or “pick-up” lights, The 
large illuminating area of the fluorescent 
unit is such that the lighting is bound to 
be “soft.” In taking portraits of women, 
this may be a decided advantage, because 
soft lighting helps to erase facial lines and 
wrinkle. 

From the characteristics of fluorescent 
illuminants already outlined, it can be seen 
that they are not very well suited for color 
photography. The comparatively slow 
color films need a fairly high illumination 
In addition, fluorescent tubes have 
a color temperature somewhat higher than 
can be used for either Ansco Color Film 
or Kodachrome unless a color compensat- 
ing filter is employed over the camera lens. 
Moreover, fluorescent tubes have intensitv 
“peaks” in certain regions of the spectrum 
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which make them unsuited for scientific 
or commercial color photography. 

One helpful adaptation of fluorescent 
lights is found in a fixed ceiling light. This 
overhead unit is designed to provide 
shadow illumination without interferring 
appreciably with the modeling produced 
by the main or “key” light source. Since 
the effectiveness of flood lighting depends 
upon the subject to be lighted, and the 
equipment used to accomplish this, there 
are certain points that should be kept in 
mind when byying new equipment. 

1. In buying a reflector, what size and/ 
or shape of reflector is best suited to your 
lighting needs? There are three major 
factors affecting light output and illumi- 
nation control, namely: (a) reflector size, 
(b) reflector shape, and (c) interior finish. 
The shape of any reflector will control 
the direction of light beams, the size will 
control the area of illumination, and the 
interior finish will qualify the character or 
color of light. 

Many photographers feel that the ideal 
reflector for portrait work is one whose 
diameter is approximately equal to the 
size of the subject’s head. 

2. What are the merits of clamp-on 
reflectors? Clamp-on reflectors can be at- 
tached to chairs, doors or room fixtures, 
and are less expensive than reflectors that 
must be purchased with a supporting 
stand. The clamps are covered with rub- 
ber to provide a gripping surface without 
marring furniture. These reflectors can 
fairly well duplicate the work of stand- 
supported reflectors, but for obvious rea- 
sons are less self-sufficient and are recom- 
mended only from the standpoint of econ- 
omy. 

3. What should be considered in buying 
a reflector stand? The major points to 
consider in buying a stand are: (a) strong 
tubular construction with no open seams 
that cause tubing to collapse by repeated 
pressure of thumb screws; (b) several 
telescoping sections so as to insure maxi- 
mum and minimum folding space; (c) 
sections that do not come out when fully 
extended, so as to prevent lamps from 
falling ; (d) large thumb screws for easier 





WHEN more than one flood or spotlight is 
used to illuminate a subject’s face, multiple 
catchlights appear in each eye. Multiple catch- 
lights are distracting because they appear 
unnatural and call attention to lighting tech- 
nique. If multiple catchlights can’t be avoided 
in the eyes, most photographers prefer to spot 
out all but one catchlight in each eye. 


handling; (e) heavy steel stamping at 
point of thumb screw so as to avoid strip- 
ped threads which render the stand use- 
less; (f) adequate leg spread to prevent 
tipping; (g) proper rust-proof plating. 

4. What are the most important phys- 
ical considerations to be considered in 
buying a reflector? The shape and inside 
finish of a reflector is in most respects a 
matter of personal preference. Reflectors 
are usually aluminum spinnings. They 
should be of a substantial gauge so as to 
withstand reasonable handling. Dented 
reflectors throw shadows and have a nega- 
tive effect on the finished picture. A 
polished exterior can be easily cleaned 
and of greater importance is a smoothly 
etched interior surface. When properly 
done, such etching of aluminum produces 
the right shade and may affect lighting 
output as much as 10 to 25%. Well engi- 
neered fittings avoid “droopy” reflectors 
and will permit fixing the reflector at any 
angle. A well-made reflector will invari- 
ably employ wing screws and wing nuts 
so that ail tightening can be done with 
the finger instead of tools. Irrespective of 
the length of the wire, which should be 
Underwriters approved for safety, a neces- 
sary requisite is a good 15 ft. extension 
cord with a 3-way service block at one 
end and a 10 amp. switch in the cord. 
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FLOODLIGHTS i: MARKET 


SOME of the larger lighting equipment 
manufacturers make more than thirty 
different models of equipment, hence it is 
impossible to illustrate and describe all of 
them here. Included in this survey are 





ACME.-LITE NO. 250 
FOR NO. 2 BULB 
Description: Conical re- 
flector. Diam., 62”; depth, 
7%”. Porcelain socket; 8 ft. 
cord, rubbered clamp; ex- 
terior polished, interio: 
etched. 
Mfr.: Acme-Lite Mfg. Co., 
401 N. Wood St., Chicago, 
Ill. Approx. price: $3.00. 


pe 





ACME.-LITE NO. 200 
FOR NO. 2 BULB 
Description: Parabolic re- 
flector. Diam., 10”; depth, 
7%"; 8 ft. cord, rubbered 
clamp, exterior satin brushed, 
interior etched (also avail- 
able with 10 amp. switch). 
Approx. price: $2.35. 


ACME-LITE NO. 2-V.B. 

Description: Clamp on, 
Pan-Shape (No. 2). Diam., 
9%"; depth, 4”. Porcelain 
socket, 8 ft. cord with switch, 
rubbered clamp, exterior 
polished, interior etched. Ap- 
prox. price: $3.85. 
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BEST NO. 75 
Description: Clamp-on 
type lampholder for reflector 





spot and flood lights. Push- 
through socket, 6 ft. rubber 
cord. Price (less bulb) $1.30. 

Mfr.: Best Devices Co., 
10516 Western Ave., Cleve- 
land 11, Ohio. 


COMPCO MODELS 





typical models we believe to be of special 
interest to the majority of readers. In Part 
2 of this survey, to appear next month, 
spotlight equipment will be discussed and 
illustrated in detail. 


NO. 3C10!I AND 3C102 

Description: Center bal- 
anced, no sag feature. Heavy 
aluminum, satin finished in- 
side, polished outside. 9 ft. 
cord, rubber covered spring 
clamp. 

Mfr.: Compco Corp., 2251 
W. St. Paul Ave., Chicago . 
47, Ill. Price: $4.95 (3C101 
flood); $3.95 
(3C102—6” spot). 


FLUO-BRITE MIDGET 





Description: 4 %” diam- 
eter, 6” deep, spun alumi- 
num ball swivel, spring 
clamp with rubber covered 
jaws, nickeled push-thru 
socket, 10 ft. of approved 
rubber wire, and rubber cap. 
Mfr.: M. Black Mfg. Co. 
300-304 N. Third St.. Phila. 
Price: $2.55, 
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FLUO-BRITE NO. 2 

CLAMP-ON UNIT 
Description: 11” diam- 
eter, 8” spun aluminum. 
Nickeled push switch socket, 


10 ft. of approved wire and 
rubber cap. Mfr.: M. Black 
Mfg. Co. 300-304 North 
Third Street., Philadelphia, 
Pa. Price: $3.70. 


FLUO-BRITE NO. | 
CLAMP-ON UNIT 
(Not illustrated.) 
Description: 10” diam- 
eter, 642” deep, spun alumi- 
num, 10-ft. approved wire 
and rubber cap. Mfr.: M. 
Black Mfg. Co. (Address 
above). Price: $2.85. 


FLUO-BRITE NO. 2 
CLAMP-ON UNIT 


Description: 12” diameter, 
" deep, spun aluminum. 
Large size swivel and clamp. 
Nickeled socket, 10 feet of 








approved rubber wire, feed- 


thru switch and rubber cap. 
Mfr.: M. Black Co. (See ad- 
dress above). Price: $4.85. 


PHOTOFLOOD CLAMP-ON 
REFLECTOR 


Description: Heavy gauge 
aluminum, 11%” in diam. 
Takes No. 1 or No. 2 Photo- 
flood lamp. Satin finish re- 
flecting surface eliminates 
“hot spots” by complete light 
diffusion. Rubber covered 
spring clamp permits mount- 
ing reflector on chair backs, 
etc. Price: (without bulb) 
$4.95. 





Available through Bell and 
Howell Co., 7100 McCor- 
mick Rd., Chicago, IIl. 


GLO-BRITE-FLOOD- 
REFLECTOR DIFFUSERS 
Description: Sizes 6 to 18 

inches. Approx. price: $1.50 
to $3.90. (Not illustrated) 


GLO-BRITE ADAPTO 
DIFFUSERS 





Description: Spun glass 
diffuser for reflector and 
spotlight type bulbs. Price: 
$1.50. 


Mfr.: Glo-Brite Products, 
Inc., 6415-17 N. Calif. Ave., 
Chicago 45, Ill. 


VICTOR CLAMP-ON UNITS 

Description: Standard 
series reflectors made of 
heavy gauge, spun alumi- 





num. Frost etched interior 
and exterior. Nickel-plated 
spring clamp, rubber cov- 
ered. Nickel-plated sockets 
with heat-proof switches. 10- 
foot cord with rubber plug. 
In two sizes: No.. 10 Petite 
has dia. of 9”, 4%” depth 
(for No. 1 lamp), price: 
$2.95; No. 60 Regular, dia. 
10”, 614” depth (for No. 1 
lamp), price: $3.20. 

Deluxe Series feature pol- 
ished exteriors, and other 
refinements in design. Avail- 
able in a variety of shapes 
and sizes. Prices range from 
$3.10 to $6.50, tax exempt. 
Reflector illustrated is No. 
70 Deluxe, 10” reflector, 
614,” deep, $3.55. 

Mfr.: James H. Smith & 
Sons, Lake and Colfax Sts., 
Griffith, Ind. 


KODAK VARI-BEAM 
CLAMPLIGHT 


Description: Lightweight 
aluminum reflector, 12” in 
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dia. for “2 floodlamp. Inter- 
ior finished in semi-matte 
surface to insure proper dif- 
fusion of reflected light. Ball 
and socket swivel mounting 
permits positioning at any 
angle, and a handle is pro- 
vided for ease in use. C type 
clamp is felt padded. Price: 
$9.75. Mfr.: Eastman Ko- 
dak Co., Rochester, N. Y. 


10-INCH FLASH-FLOOD 
STUDIO REFLECTOR 


Description: Designed to 
accommodate a No. 1 photo- 
flood lamp, or No. 22, No. 
50, and No, 31 flash lamp. 
Any one of these sources will 
give an even pattern of light, 
free from hot spots or ring 
patterns over an angle of 
40°. Spun from fine grade 
aluminum with special alum- 
inated reflector surface and 





glare proof grey wrinkled 
outside finish. Cast alumi- 
num housing with nod-proof 
“Safe Clip” and pull-proof 
cord clamp. 15-foot 16-2 
Buna Cord. Mfg. by Carr 


Associates, 8637 W. Wash- 
ington Blvd., Culver City, 
Calif. Price: $10.50 plus 


Excise Tax. 


STAND UNITS 


ACME-LITE NO. 8I-L 

Description: Pan shape, 
for T-20-500W medium, No. 
1 or No. 2 bulbs. Diam., 8” ; 
depth, 42”; handle, moun- 
ted on two-section Litewate 
stand. Approx. price: $12. 


ACME-LITE NO. 901-W 

Description: Spherical, for 
No. 4 bulb. Diam., 13”; 
depth, 7%”; with handle. 
Mounted on 3 section 
Welterwate stand. 

Mfr.: Acme-Lite Mfg. Co., 
401 N. Wood St., Chicago, 
Ill. Aprox. price: $24.13. 
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ACME-LITE NO. 414-F.L. 


Description: Parabolic re- 
flector, for No. 2 bulb. Diam., 
14” ; depth, 9%” ; 10” flexi- 
ble arm with handle. 


Mfr.: Acme-Lite Mfg. Co., 
401 N. Wood St., Chicago, 
Ill. Approx. price: $13.85. 


ACME-LITE 3200-L 
TU-LITE UNIT 


Description: Three pol- 
ished reflectors attached to a 
patented swiveling crossbar 
with extension ends; all re- 
flectors are connected at cen- 
ter to 3-way service block 


r 





attached to separate 8 ft. ex- 
tension cord having feed-thru 
switch. Entire Unit is moun- 
ted on 7 ft. 2-section Lite- 
wate Champion _— Ap- 
prox. price: $17. 


ACME-LITE NO. 918-W 
MOGUL UNIT FOR 
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NO. 4 BULB OR PS-52 

Description: Heavy gauge 
parabolic polished reflector 
with separate nok-down Soc- 
ket housing for easy nesting. 
Diameter 18”, over-all depth, 
1442"; attached to 10” ex- 
tension arm Casting and large 
handle. Complete Unit 
mounted on heavy 3-section 
welterwate Champion Stand. 

Mfr.: Acme-Lite Mfg. Co., 
401 N. Wood St., Chicago, 
Ill. Approx. price: $29.14. 


BEATTIE NEWS REEL FLOOD 





LITE MODEL NRF 

Description: Ellipto-spher- 
ical reflector 16” in diam. by 
11” deep, aluminum alloy 
reflectors, adjustable socket 
center lamp sizes from 3006 
to 2000 watts. 

Mfr.: Beattie Hi-Lite Div. 
Otto K. Olsen Co., 1560 N. 
Vine, Hollywood, Calif. Ap- 
prox. price: $57.50 (tax in- 
cluded). 


SINGLE BROAD FILL LIGHT 


Description: Perfect soft 
front fill light. For black & 
white and color photogra- 
phy. Uses 500 or 750 watt 
lamps, 25 ft. cable, min. 
—-*. 4'6”; max height, 


Mfr.: Bardwell & McAlis- 
ter, Inc., Box 1310, Holly- 
wood 28, Calif. Price: 
$59.00 inc. Fed. Exc. Tax. 











BARDWELL & MCALISTER 
DOUBLE BROAD FILL LIGHT 


Description: Powerful fill 
light for large areas. For 
black & white and color 
work. Uses two 1000 watt 
laps, or two No. 4 photo- 
floods, individual light 
switches. 25 ft. cord. Min. 
height, 49” ; Max. height, 7’. 








oO 


wood 28, Calif. Price: 
$138.00 inc. Fed. Exc. Tax. 


CINELITE 


Description: Spun alumi- 
num reflector anodized for 
softing light. Folding pedes- 
tal. Tilting: Elevation and 
depression controlled by 
clamp. Takes No. 4 photo- 

















floods, 500-watt PS-40, 1000- 
watt PS-40, 3200°K globes. 
Accessories available: 
bracket for lowering dome 
to any point on upright 
tube, diffuser frame. Write 
mfr. for current prices. 
Mfr.: Mole-Richardson 
Co., 937 N. Sycamore Ave., 
Hollywood 38, Calif. 


KODAK VARI-BEAM 
STANDLIGHT 
Description: Lightweight 
aluminum reflector, 12” in 
dia. for use with No. 2 flood- 
lamps. Interior finished in 
semi-matte surface for proper 
diffusion of reflected light. 
Ball and socket swivel 
mounting permits position- 
ing at any angle, and a 
handle is provided for ease 
in use. Telescoping Column 
of stand adjustable from 3 
to 51/4, feet, locks in place 
by thumb screw. Anchored 
by heavy circular base which 
is rimmed with rubber to 
prevent damage to floor. 
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Price: $15. Mfr.: Eastman 
Kodak Co., Rochester, N.Y. 


FLOU-BRITE NO. 2 SINGLE 
FOR NO. 2 PHOTOFLOOD 
LAMPS 
Description: 12” diameter, 
9” deep spun aluminum, 
etched both inside and out- 
side. B-LINE No. 600 — 3- 
section stand, nickeled sock- 
et, 10 ft. of approved rubber 
wire, feed-thru switch and 
rubber cap. Mfr.: M. Black 


Mfg. Co. 300-304 N. Third 
St., Phila. Price: $9.30. 


FLUO-BRITE NO. | TWIN 

Description: 2 Fluo-Brite 
reflectors, 10” diameter, 61/2” 
deep. Cross arm is attached 
to the 3-section B-LINE 
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stand NO. 600. Each socket 
has 15” of approved rubber 
wire fitted with caps which 





connect to a 10-ft. extension 
cord approved wire with rub- 
ber cap. Mfr.: M. Black 
Mfg. Co. Price: $10.60. 


FLUO-BRITE NO. | 
SINGLE DELUXE 
Description: Fluo-Brite re- 
flector, 10” diameter, 642” 
deep, B-LINE 3-section stand 
No. 600. Nickeled push-thru 
socket, 10 ft. of approved 
rubber wire and rubber cap. 
Mfr.: M. Black Mfg. Co. 
Price: $7.65. Address above. 





MORSE M-60 STUDIO 
LIGHT 


Description: 21” anodized 
refector, adjustable tilt con- 
trol handle, adjustable de- 


flector for diffusing light. 
Two separate switches fo: 
controlling voltage on No. 4 
photoflood lamp. Rigid, tele- 
scoping stand mounted on 





casters. Lamp can be ad- 
justed on stand from height 
of 18” to 8’. Price: (Com- 
plete except for bulb) $79.50. 

Mfr.: Morse Instrument 
Co., Hudson, Ohio. 


PHOTOFLOOD REFLECTOR 
STAND 
Description: Legs fold, 
cross bar easily removed. 
Tripod legs remain in posi- 
tion without screws or 
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clamps. Extension rod 
quickly adjustable, automa- 
tically locked. Unique fea- 
ture permits rotation of ex- 
tension rod although locked 
at any height. Stand extends 
to 63%”, folds to 43%”. 
Price: $4.25 (reflectors not 
included). 

Available through Bell and 
Howell Co., 7100 McCor- 
mick Rd., Chicago, III. 


PHO-TEL STANDS 


Description: Collapsible 
metal light stands (reflectors 
not included). Model 103 
extends to 11 feet, folds to 
23 inches. Leg spread 37”, 
weight 2% lbs. Price: 
$11.95. Model 105 extends 
to 8% feet, folds to 23 
inches. Leg spread 37, 
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weight 1 Ibs. Price: $6.95. 
Model 104 extends 8% feet, 
folds to 18%”. Leg spread 
35”, weight 2% lbs. Price: 
$11.95 
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Mfr. : Moulin-Lindsay Co., 
621 Lebanon St., Los An- 
geles 14, Calif. 


SINGLE SIDE LAMP 


Description: Aluminum 
reflector with glass diffuser. 
Elevation and depression 
titling controlled by clamp. 
Takes No. 4 photoflood, 500- 
watt PS-40, 1000-watt PS- 
40. 25 feet rubber-covered 
cable. Write Mole-Richard- 
son Co., 937 N. Sycamore 
Ave., Hollywood, Calif. for 
prices. 











' 
is 


DOUBLE SIDE LAMP 


Same in construction as 
above except that this side 
lamp is equipped with two 








switches and two sockets. 
Aperture of face is 20” wide 
and 12” high. Write Mole 
Richardson Co. for prices. 


SUN RAY NO. 105 ON 
IX TRIPOD 

Description: For No. 1 
photoflood or 500-watt T-20 
bulb. Made of aluminum, 
brown wrinkle outside, satin 
finish interior. Diam, 8%” ; 
depth 5”. Has two way ad- 
justable side shields, univer- 
sal arm, porcelain socket, 


switch and 15 ft. cord. 

Mfr.: Sunray Photo Co., 
Inc., 295-309 Lafayette St., 
New York, N. Y. Approx. 
price: $16.85. 


SUN RAY NO. 32 WITH SIDE 
SHIELD ON NO. 5 TRIPOD 
(Illustrated above, next col.) 

Description: For No, 4 
Photoflood or 1,000-watt tu- 
bular bulb. Reflector is 13” 
in diameter and 6” ‘in depth. 
Black crystal finish outside, 
satin finish inside. Universal 
attachable arm, mogv) socket. 
Approx. $44.10. 
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SUN RAY NO. 206 WITH 
SCREEN ON NO. IX TRIPOD 
Description: For No, 1 or 
2 photoflood or a 500-watt 
T20 bulb. Aluminum brown 
wrinkle finish outside, satin 
finish interior. Diam, 101%” ; 
depth, 5”; 15 ft. wire ; heavy 
duty switch. Approx. $21.00. 
(Illustrated below. ) 





TESTRITE NO. 621/3 

Description: Two 11” 
highly polished reflectors 
mounted on 3-section stand. 
Two swing arms permit 
lights to be turned and used 
in many positions. Will take 
either No. | or 2 floodlamps. 
Approx. price: $12.00. (Not 
illustrated). 

Mfr.: Testrite Instrument 
Co., 57 E. 11th St., New 
York 3. 


TESTRITE NO. 224/3 


Description: 3-section 
stand with cross bar taking 
2 reflectors. Shown with two 
No. 24 10-inch reflectors of 
highly polished aluminum. 
Approx. price: $10.50. 
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Mfr.: Testrite Instrument 
Co., 57 E. 11th St., New 
York 3. 


TESTRITE NO. 12/800 


Description: No. 12 re- 
flector, 14” with heavy 
mogol socket. Mounted on 
studio castor stand which 
rises to 10 ft. Weight 16 Ibs. 
For use with No. 4 photo- 
flood. Approx. price: $27.00. 

Mfr.: Testrite Instrument 
Co., 57 E. 11th Street, New 
York 3 

















TESTRITE NO. II 
FOTOLITE WITH WINGS 
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Description: Mounted on 
3-section stand with highly 
polished reflector. Approx. 
price: $17.00. 

Mfr.: Testrite Instrument 
Co., 57 E. 11th St., New 
York 3. 


TESTRITE NO. 121/3 





Description: 3-section 
stand with 11” highly pol- 
ished aluminum reflector. 
Will take No. 1 or 2 flood 
bulbs. Approx. price: $7.35. 

Mfr.: Testrite Instrument 
Co., 57 E. 11th St., New 
York 3. 


VICTOR STANDARD 
FOTOFLOOD SERIES 


Description: Standard 
Victor Reflectors mounted 
on Victor No. 1 stands. 
Cadmium plated stands are 
in two sections, 64%’ eleva- 
tion, automatic leg lock. 
Single unit (illustrated) 
have sockets with heat-proof 
tips and 10 feet approved 
rubber cord and plug assem- 
blies. Prices in various re- 
flector sizes range from $6.25 
to $7.10 complete. Victor 
Twin Stand Units (not illus- 
trated) support two reflec- 
tors on adjustable arm. 
Keyless sockets with short 
individual cords connecting 
to cube-tap on 10-foot rub- 








ber cord. Choice of 9” to 
11” reflectors. Prices: $9.20 
to $10.90. 

Mfr.: James H. Smith & 
Sons, Lake and Colfax Sts., 
Griffith, Ind. 


VICTOR HI-LO TWIN 

FOTOFLOOD UNITS 
Description: Two 12” re- 
flectors, 912” deep (for No. 





2 lamps), mounted on a No. 
40 Victor Stand. Unit sup- 
plied with 10 ampere size 
Victor Hi-Lo Switch with 
load capacity of four No. 1 
photofloods, or two No. 2 
photofloods. With switch set 
at “Low,” lamps are con- 
nected in series and burn at 
half intensity; with switch 
set at “Hi,” lamps are con- 
nected in parallel and burn 
at full intensity. Price: 
$22.35 complete. Hi-Lo 
switch only, $6.40. 

VICTOR R-L UNITS FOR 

REFLECTOR LAMPS 

Description: The R-I 

series provides both clamp- 


eee YET oy 





—— 





b. 


on and stand mounting for 
reflector lamps of all kinds. 
Also available are R-L twin 
stand units. Nickel-plated 
adjustment arm _ permits 
movement of lamps without 
danger of contact with hot 
bulbs. Clamp and collar as- 
sembly provides swivel ac- 
tion. Complete with push- 
through socket switches, 10 
feet rubber cord, and plug 
Prices: R-L Clamp-on Units 
No. 80, $2.45. R-L Single 
Stand Units No. 811 with 
two section No. 1 Victor 
Stand (as illustrated) , $5.55. 
R-L Twin Stand Units, two 
section stand, $8.25. Aill 
units tax exempt. 
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Mfr.: James H. Smith & 
Sons, Lake and Colfax Sts., 
Griffith, Ind. 


HANDIE-BAR MOVIE LIGHT 


Description: Designed to 
be used with or without a 
tripod. Individually-con- 
trolled light sockets mounted 
in swivels at either end may 
be swung with the camera 
or pointed separately. Illum- 
ination furnished by either 
photoflood reflector bulbs or 
spotlight bulbs. (Bulbs not 
included.) Price: $5.51 
(without tax). 

Available through Bell and 
Howel Co., 7100 McCor- 
mick Rd., Chicago, III. 


BENSEN LITE 
Description: Designed for 
still or movie cameras. Com- 
pact aluminum stand (wt. 
20 oz.) holds two reflector 
bulbs above camera lens. 





Master switch controls both 
lights. 20 feet of cord. Ex- 
posure guide covering all 
types of film supplied with 
each Bensen Light. 

Mfr.: A. L. Bensen & Co., 
100 Innis St., Staten Island 
2, N. Y. Price: $5.98 plus 


tax. 
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TRAV-A-LITE 
Description: Pistol-grip 
aluminum and plastic light 
support. Wt. 34% oz. Can 
be mounted on tripod if de- 
sired. Supports two reflector 





flood or reflector spot lights. 
Will also accommodate regu- 
lar aluminum reflectors and 
photoflood lights. Supplied 
with 11-foot cord and master 
switch. Mfr.: Trav-A-Lite 
Co. 3628 W. Pierce St. Mil- 
waukee, Wis. Price: $9.00 
plus .75c excise tax. 


VICTOR ARM-LITE 


Description: Two 11” dia. 
spun aluminum reflectors for 


No. 2 Photoflood lamps. 
Lightweight construction (B 
Ibs. 15 oz. complete with 
lamps). Aluminum bar 
hinged for compact carrying. 
Reversible camera platform 
provides suitable mount for 
all cameras ; permits chang- 
ing positioning of camera. 
Base of knurled aluminum 
handle also permits mount- 
ing on tripod. 15 feet ap- 
proved cord, TEC switch in 
cord line. Price: $9.95. 
Mfr.: James H. Smith & 
Sons Corp. Griffith, Indiana. 


BEATTIE DUAL-SERVICE 
FUORESCENT MODEL FS 
(Left) MODEL ARM (Right) 

Description: Model FS de- 
signed as source of shadow 
illumination; five 18” tubes ; 
3 section stands; maximum 
height, 9 ft. Model ARM 
8-24” tubes otherwise simi- 
lar to FS. 

Mfr.: Beattie Hi-Lite Div. 
Otto K. Olsen Co., 1560 N 
Vine, Hollywood, Calif. Ap- 





prox. price: $80.50 FS; 
$120. 75 ARM, tax included. 


KODATRON STUDIO 
SPEEDLAMP 


Description: A new 
speedlamp which is twice as 
powerful as the Kodatron 
Speedlamp previously of- 
fered. Brilliant flash lasts ap- 
proximately 1/5000 sec., per- 
mits use of lens apertures of 
F:11 to F:16, Flashtube and 
polished reflector mounted 
on telescope-type lamp stand 
which supports power unit 
designed to furnish power 
for 1. 2, or 3 flashtubes. 
Speedlamp operates on 110 
to 125 volt, 60 cycle alter- 
nating current, but can be 





used on direct current with 
converter. Maximum current 
consumption of 500 watts re- 
quired only while conden- 
sers are being charged — 
about 10 seconds for each 
flash. Price: $600 plus tax. 
Mfr.: Eastman Kodak Co., 
Rochester, N. Y. 
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For ACTION shots —insist on GRAFLEX! 


This startling action photograph of a 
hurdler typifies the kind of pictures you 
can take with a Graflex-made prize- 
winning camera. Whether you're inter- 
ested in outstanding pictures of general 
subjects or unusual photographs with 





excellent definition, look to the famous 
Graflex line of precision equipment. See 
your Graflex Dealer. For literature de- 
scribing prize-winning cameras, write 
to Room 220, Graflex, Inc., Rochester 
8, New York. 





With any Graflex-made camera you 
can take pictures that may win a prize 
in the great 1948 competition. 62 
prizes! Two divisions: Action and Fea- 





ENTER THE 1948 GRAFLEX PHOTO CONTEST — $5000 IN PRIZES 


ture! Three big groups: Teen-agers, 
Non-professionals, Professionals! Plus 
Color Section! Get entry blanks from 
your dealer. 








Western Division, 3045 Wilshire Blvd., Los Angeles, Cal. 
New York Sales and Service Offices, 50 Rockefeller Plaza 


ARLHY PRIZE-WINNING CAMERAS 
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The Care and Feeding of Cut Film Holders 


The care of cut film holders begins the instant 
you unwrap them. That desire to whip out a slide 
and see what the holder looks like inside should 
be control'ed with a firm will. Look the holder 
over carefully and you'll see that the natural 
enemy of cut film holders, dust, is already at 
work. There is dust or tiny pieces of bardboard 
on the slide and if you had obeyed your first 
impulse you would have pulled that dust up into 
the light trap to plague you at some future date. 


Start Out on the Right Foot 


The first thing to do before you load your 
new holders is to pick the most dust-free spot 
available for your loading table or bench. Be 
certain the table has been wiped off with a damp 
cloth. Be an old maid about your darkroom house- 
keeping. It's easier than spotting. 


Dust each holder with a brush that is used only 
for this purpose. A dollar or two invested in a 
good brush, which should be kept in a box or 
drawer and occasionally blown out with moisture- 
free air, will prove to be a sound investment. 


Dust the holder on each side before pulling the 
slides. Place the slides on your loading bench, 
at the left side unless you are a southpaw, with 
th WHITE sides up. Then dust the inside of the 
holder carefully before placing it on top of the 
two slides. Continue this procedure until all your 
holders are stacked up ready to load. Place the 
unopened package of cut film handy to your 
right hand. 


Turn Out the Light 


Unwrap the film. Whether you are going 
to load a full box of film or not, leave the film 
in its original little pile with the wrapping paper 
spread out underneath it. It is good policy to 
always move slowly and with deliberation when 
you're leading film. Tossing the package around, 
banging the loading bench of any other unneces- 
sary quick or rough motions all tend to stir up 
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and circulate any dust in the room. 


Keep your hands clean when loading film. Don't 
rub your nose or scratch your head (even when 
you're puzzled) while loading film or you'll trans- 
fer natural skin oils to the holder or the film. 


Get the unwrapped film in such a position 
that the notches are in the upper right-hand 
corner, which assures you that the sensitized por- 
tion of the film will be toward you if you pick it 
up by the notched corner. Pick up the holder in 
your left hand with the hinged part at the top, 
holding the hinged portion straight with your 
forefinger. Pick the film up with your right hand 
and insert into the holder. If the film is inserted 
so that the notches are in the lower left-hand 
corner of the holder you will be able to identify it 
later without completely removing the dark slide 
or film. Be sure that the film goes in straight and 
under the film guides on each side of the holder. 
Pick up the slide, which will have its white side 
up, insert in the holder, turn the holder over, 
repeat the procedure and set that holder out of 
the way before you begin to load the next one. 
As you insert each slide, check to see that the 
white sides are out by feeling the dimples which 
appear on the white side only. Broken slides are a 
nuisance. 


Kecp the Slides Straight 


Don't bend the slides or use force. If you're 
putting them in straight and the holders are prop- 
erly made, no pressure is necessary. 


Use the same caution in withdrawing the slides 
or re-inserting them at all times. Pulling the slides 
forward while withdrawing them not only leads 
to breakage but to light leaks. This is also true 
when inserting the slides. Admittedly it would be 
troublesome to stop and brush off a holder before 
putting it into the camera when you're out sheet- 
ing, but it only takes a second to brush them off 


(Continued on page 106) 
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A Complete PRESS Camera 


NEEDS LENSES 


WIDE ANGLE /6.8 


FOR FULL COVERAGE AT CLOSE QUARTERS 


_TELEPHOTO /5.6 


FOR CLOSE-UPS OF DISTANT OBJECTS 





' RECOMMENDED LENSES 


(Lenses for 2% x 3% Press Cameras, Illustrated) ; FOR PRESS CAMERAS 
The Series II Raptar takes care of all situations that call ah x TAI 3% 2 a \ 4a5 
for a fast, normal focus lens. The Raptar Wide Angle lens SERIES I RAPTAR 4.5 
gives you the wider coverage you need when you can’t focus focus focus 
back away far enough to include the whole subject. The 101 mm | 127 mm =| #135 mm 
Raptar Telephoto lens allows close-ups of sports action, RAPTAR f6.8 WIDE ANGLE 
distant mountain peaks and other far away shots, head 65 mm 65 mm 90 mm 
and shoulders portraits where good drawing and per- 75° angle | 882° angle | 84° angle 
spective are needed. Enjoy the satisfaction of being fully RAPTAR £5.6 TELEPHOTO 
equipped for any picture with these three Wollensak 8” 10” 10" rts" 
Raptars ... quality lenses that give you finer definition, 


oan: ° Available in shutters or iris barrels 
sharp brilliant images. Ask your Wollensak dealer. *Speed 135 mm focus (4.7 


Booklets Available on all Lenses 





MEANS FINE mS ¢€ $ 


OPTICAL CO., ROCHESTER 5, N. Y. 
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with a clean handkerchief or blow those little specks 
away before you put the holder into the camera. 
Leaded holders should always be kept in a case 
for protection. The case, of course, should also 
be cleaned out frequently. 

Don't load or store holders with near developer 
or hypo in a tray. If you store them in a room 
where the air is moist and laden with hypo, you 
are certain to have trouble with pin holes due 
to the drying and subsequent crystalizing of the 
hypo. While we are speaking of cleanliness— 


Don't Lay Holders on the Ground 


Where they will pick up dirt, grease, grass, 
moisture and dust. Never subject holders to dirt 
in any form. 


Another fine reason for avoiding open expeosure 
of holders is the fact that excessive exposure 
will sometimes fog the film even though the 
holders are light tight. Most slide holders are 
infra red proof but most holder slides will trans- 
mit infra red rays and prolonged exposure to 
sun light will result in fogged film. It is advisable 
to keep your case closed as much as possible 
also. 

If you have two or more types of film loaded 
in your case or color and black and white it is 
quite important to have some— 
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identification of Holders 


Identification of holders by means of adhesive 
tape causes both out of focus pictures and fogged 
negatives. Cut film holders are manufactured to 
very close tolerances and the additional thickness 
of tape may change the film plane enough to 
cause trouble. It may also prevent the holder 
from fitting properly into the back of your cam- 
era. Many professional photographers write iden- 
tification on the cover plate of the holder with 
a very soft lead pencil. This can be removed 
with a damp cloth. If a china marking pencil is 
used the markings can be removed with carbon 
tetrachloride. While we are on the subject of 
identification here are a couple of tips to 
avoid— 


Accidental Double Exposure 


Always have the white slides out on unexposed, 
loaded shoulders. As each exposure is made re- 
insert the slide with the black side of the slide 
out. When inserting the slide don't try to locate 
the opening with only one corner of the slide, 
or you might fog the film. Push the side straight 
down without bending and with both corners 
entering simultaneously. When both sides of the 
holder have been exposed put the holder back 
into your case upside down as an additional pre- 
caution against grabbing the wrong holder. Keep 
different types of fiim in separate sections of 
your case whenever possible even though you have 
each holder marked. A slip of paper or a piece 
of cardboard separating one type of film from 
the other will serve as a reminder. 


Last Minute Reminders 


Keep holders and slides clean. 

Stop at a gasoline station occasionally and 
blow out the holders and light trap with com- 
pressed air. 

To remove any particles from the light trap 
without compressed air, stand the holder on edge 
and tap it sharply with your brush handle. 

Keep your negatives clean and they will give 
you longer life and more trouble free use. 

—George Boardman 
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Nothing else lhe tf— 
THE ORIGINAL AND ONLY TRUE INCIDENT LIGHT 


EXPOSURE METER 


Tee NORWOO)) jy, cctor 


SOMETHING NEW UNDER THE SUN! 


After a generation of determining exposure by reflected light read- 
ings, the NORWOOD DIRECTOR, incident light exposure meter 
was developed. Tens of thousands of photographers, professional 
and amateur, at once recognized the merit of a photoelectric meter 
designed especially to measure all of the light falling upon the 
camera side of the subject, i.e., the incident light. Here was some- 
thing new—scientifically correct, and practically infallible in de- 
termining the one best shutter and diaphragm combination for 
every shot. Therein lies the secret of the tremendous success and 
great demand for the NORWOOD DIRECTOR! 


THE METER WITH THE 
PATENTED 


PHOTOSPHERE* 


Only the Norwood Director is equipped 
with the amazing Photosphere—the 3-di- 
mensional light collector and integrator 
which gathers and distributes directly to 
the photoelectric cell all of the incident light 
iMuminating the camera side of the subjects 


SWIVEL-HEAD 


The Photosphere, mounted in a swivel-head, 
permits turning in any direction for light 
gathering and leaves the dial always facing 
the photographer for quick readings. This 
is also an exclusive feature of the Norwood 





minty *REG. U. S. PAT. OFF. 
accuracy—Tests have proven the superiority of the incident light method of determining exposure; 
thousands of owners have written unsolicited testimonials as to the accuracy of the Norwood Director. 
Make the Norwood Director, the finest of all exposure meters, a companion to your camera and you 
will produce prints of which you will be mighty proud. 

consistency — Whether your shots are made indoors or outdoors, closeups or landscapes—regardless 
of a great variation in shutter speeds and diaphragm stops used—your black and white negatives and 
kodachrome transparencies, made at the direction of the NORWOOD, will have a consistent density. 


The NORWOOD DIRECTOR was designed primarily to measure incident light; it is the only true incident light exposure meter. 


COMPLETE with steel case, neck cord, 
Instruction Manual, ASA Indexes, Regis- 
tration-Guarantee Card, and Calibration 


Certificate. 
$2995 PLUS TAX 












CALIBRATION 
CERTIFICATE 


The Norwood Director is o pre- 
cise instrument manufactured to 
close tolerances, and refer- 
enced to the internationally 
known standard—the foot can- 
die. Calibration ismade in ref- 
erence to lights supplied by 
Bureau of Standards and other 
nationally known laboratories. 
Every Norwood Director is given 
a final, four point calibretion 
check and the performance of the meter is recorded on a certifi- 
cate and packed with that meter, thereby assuring the purchaser 
of the accuracy of his instrument when it left the factory. 


Wrile For \WLUSTRATED BOOKLET, “CORRECT EXPOSURE DETERMINATION.” DEPT. N.D. 
AMERICAN BOLEX COMPANY, INC., 521 FIFTH AVENUE, NEW YORK 17, N. Y. 
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Take Your Darkroom With You 


There is no need to confine your developing 
and printing to your own dark room—espe- 
cially if you use the FR Home Developing and 
Printing Kit. This kit contains the recently 
introduced FR “Special” Model 2 Adjustable 





Roll Film Developing Tanks, bottle of devel- 
oper, Fixol, 3 Printrays, Printing Frame, Safety 
Colored Darkroom Bulb, 2 Stainless Steel Film 
Clips, a package of Contact Printing paper and 
an Instruction book, completely illustrated and 
written so that any one can understand it. 
The entire kit weighs but five pounds and 
can be conveniently carried about like a small 
suit case as illustrated. $7.95, including tax. 
The FR Corporation 
951 Brook Ave., 
Nek York 56, N. Y. 


Light Follows the Camera 


The lighting problem of indoor photography 
for stills and especially for movies, is greatly 
simplified by the Victor ArmLite. As _illus- 
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trated, the ArmLite follows the camera which 
is mounted on the light arm thereby assuring 
adequate lighting on moving subjects. 

The Armlite uses two 11” diameter Victor 
Reflectors, which, with No. 2 Photofloods, equal 
the subject illumination of 4RFL—2_ bulbs. 
The unit is lighter than you would expect it to 
be. It comes in a corrugated carrying case 12” 


square—$9.95. 
James H. Smith and Sons Corp.. 
Lake and Celfax Streets, 
Griffith, Ind. 


Print Washing Simplified 

If, when you are ready to wash your prints, 
you find the sink cluttered with bottles and the 
like, the Hydrojet Photo Washer will solve your 
problem. This film-print- and enlargement- 
washer has a 3’8” length of inlet and outlet 
tubing that will permit you to wash prints 
anywhere near the sink. It takes fresh water 





to your tray and removes it without any danger 
of overflowing. 

The Hydrojet will operate in trays 8x10 or 
larger; its action is particularly good in a 
round pan approximately six inches deep and 
18 inches in diameter, or larger. When used 
this way its jet pumping action produces an 
active rotary motion which enables many prints 


to be washed at the same time. $3.95. 
Hydrojet Corp., 
300 W. Jefferson Ave.. 
Trenton, Mich. 


Da-Lite Screens for 16mm 


Realizing the ever-increasing development of 
16mm movies in schools, churches, homes, and 
industry, the Da-Lite Screen Co., has a new 
screen especially for this purpose. The Picture 
King of “40th Anniversary Model” comes in 
seven sizes from 45x60 to 72x96 and retails 
for $48.75 to $95.00. Its features are: con- 
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4 earn Big Money with the D.U.C. LABORATORIES’ Sensi- 






a we PHOTOGRAPHIC PROCESS = 7 


NOW EVERYONE CAN } 
PRINT THEIR FAVORITE %% 


with D.U.C.’s GUARANTEED, FOOLPROOF 
FABRIC & PAPER SENSITIZER 


After years of experiments and research the D.U.C. LABORATORIES have now released 
their process of printing on fabrics and paper. The unusual tones and 3 dimensional effects this 
process prod is not possible with any other method . . . guaranteed for fastness and lasting 
qualities . . . awarded nation wide publicity by photographic editors of news syndicates and 
magazines as a most sensational development in photography. 








rears the process of sensitizing and printing on practically 
ANY absorbent surface with 
THE D.U.C. LABORATORIES’ 
COURSE OF INSTRUCTIONS 


D.U.C. offers a complete course with an easy-to-read, fully illus- 
trated Instruction Book on the methods of sensitizing, printing 
and processing pictures on paper and fabrics, 





us 

pl A complete SENSITIZING OUTFIT Containing all the 
necessary solutions and a supply of fabrics and paper to imme- 
diately reproduce your favorite films. 


tizer. Surprise your family and friends with person- 
alized gifts. You can print perfect pictures on: 
HANDKERCHIEFS INFANTS’ WEAR BLOUSES 
XMAS CARDS STATIONERY SCARFS 
ART CANVAS SHIRTS DOLLS etc. 
ALL TYPES OF DRAWING PAPER 


Print pictures on both sides of the material at the same time. 
* 
NO DARKROOM NECESSARY! Just a darkened room 


at home will do — 


MONEY BACK GUARANTEE! Your money back if the 
D.U.C, LABORATORIES’ Sensitizer process does not fulfill every 


claim made for it. COMPLETE $10.00 




















ThY 3 D.U.C. LABORATORIES, 1192 Third Ave., New York, N. Y. 
Gentlemen: 
Please send me your Course of Instructions on Sensitizing and the Sensitizer 


THIS Outfit. Enclosed find Check [] Money Order [] for $10.00. | understand that my 
money will be returned if the process does not satisfactorily fulfill your claim. 


c0 U po N Name. Street. 


City State 
/ @ D.U.C, LABORATORIES, @ 1192 Third Ave., New York, N. Y. @ 
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cealed gooseneck, tenite slat collar, slat lock, 
red tenite control knobs, aluminum equalizing 
slat saddle, and critical leveler. 

The larger screen tripod weighs only 35 lbs. 


and is sturdily built of pressed aluminum. 
Da-Lite Screen Co., 
2711 N. rao Rd., 
Chicago 39, lil. 


Weston Invercone for Incident Light 


All Weston Master Universal exposure 
meters can be con- 

verted for incident 

light measurement 
by snapping an aux- 
iliary device, known 
© as Ivercone, into 
© place over the pho- 
tocell of the meter. 
Camera settings are 
selected from the ex- 
posure guide dial in 
the usual manner. 
















$3.00. 
Weston Electrical Instrument Corp., 
649 Oe Ave., 
Newark 5, N. 


Golde's New Spotlight 


When it comes to projection equipment— 
don’t overlook GoldE. They are now market- 
ing the Hi-Liter, an entirely new and modern 
100-150 watt spotlight for photographers. The 
Hi-Liter is convenient, versatile and efficient 
and is especially useful in spotlighting still lifes 
and portraits or special highlight effects. It is 
attractively designed and finished in _ rich 
Sierra Brown baked enamel. It has a 360 
degree tilt and can be aimed in any direction. 
It has its own sturdy base. 

It has double walled lamp housing for 
greater cooling; an 8-foot extension cord and 
plug; weighs 2 Ibs.; and measures 62”x4"x5”. 


$10.00, less lamp. 
GoldE Manufacturing Co., 
1214-1222 W. Madison St., 
Chicago 7, Illinois 


Make Own Bulbs for Color Photography 


An important contribution to the advance- 
ment of indoor color flash photography is Jen- 
Dip, a liquid that gives ordinary flash bulbs 
a blue coating ideal for color photography. It 
takes just five seconds to coat GE bulbs, 
and only four seconds for Sylvania (Wabash) 
bulbs. The savings for each bulb compared 
to buying blue flash bulbs is 9c each since a 
bottle of Jen-Dip costs $1.50. A beaker for 
dipping is included. The manufacturer claims 
that the approximate cost of coating a bulb is 
%c. Jen-Dip is non- inflammable. 

Jen Products Sales Co., 


419 - W. 43rd 5t. 
New York 18, N. Y 


Eastman's New Book on Color 


A completely descriptive and non-mathemati- 
cal book on color for all persons interested in 
the subject is entitled “An Introduction to 
Color” by Ralph M. Evans, Superintendent of 
Color Quality Control at Eastman Kodak Co. 


Eastman Kodak C Rochester 4, New York 
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In Photography. Can you advise me how to 
obtain more information about the school, 
the courses offered, and the provisions for | 
enrollment ? ; 

Keene, N. H. Harotp Sovcisg, 


© Further information concerning the Kent | 
State University Short Course for press photog. 
raphers can be had by addressing inquiries to 
James A. Fosdick, Executive Secretary, Photo 
Short Course, Kent State Univ., Kent, O.—Ed. 





Solarization More Simplified 
Sirs: 

I just read in Minicam for Sept. the Solariza- 
tion Simplified article on solarizing negatives, 
and it made pretty good sense. Still, it seems 
to me most photo magazines take 1000 words 
to say what can be said in 100. I'll bet I 
could tell how to solarize a print in not more 
than 50 words. Does this do it? 

Use a gusty negative; expose on No. 4 paper 
because print solarizing degrades highlights, 
After 20 seconds developing, flick on 60 watt 
white light, 5 feet away, for one second. Finish 
normal development. If effect is too dark, move 
tray further away (or shorten white light time) 
and vice-versa. (Negative solarization is better.) 

I am sending you my friend Harvey Croze’s 
picture to illustrate. 

Gambier, Ohio. Jap WALKER. 


¢ You did it.—Ed. 





y LIGHT METER TESTS PROVE 
VICTOR ovis vou... 


chal GREATER LIGHTING EFFICIENCY 
sions for | 


DUCISE, 


— at LOWER COST 


Light meters are factual. They 
record resulfs—not claims. And 
light meter tests invariably prove 
VICTOR units give most light at 
lowest cost. The reason—scientifi- 
cally designed with frost-etched 
interiors. VICTOR gives you most, 


too, in durability and ease of 
akelatei ital: Bm 


om 
© 
e 
o 
e 
e 
« 


There is a VICTOR Unit to meet 
: every lighting need—in photo- 
e floodor photoflash— at moderate 
© «Prices. 

* For best results, insist on 
e VICTOR—for 74 years, the 
® 


Lighting Units of proven 
si ‘superiority. 


No. 851—Mini-Boom Light, for 
exceptional versatility and wide 
range of positioning from floor 
to 10 ft. elevation. Weighs only 
4°%4 Ibs... . $8.95. Complete 


a 


%, 


No. 621—Twin Stand 
with two II 


for No. 2 Lamps) . 
$11.05, Complete. 


No. 250—Clamp-on Unit 
with 1 


for No: 


reflector, 9 deep 
2 Lamp. Special 
Unit swivel assembly guaran- 
reflectors, tees firm, sure hold in any 
position. . $4.70 


9 
deep 


No. 61!l—Single Stand Unit with 
same features as No. 62! . 
$7.10 , Complete. 


Pr 


oducts of 


JAMES H. SMITH & SONS CORPORATION 
GRIFFITH, INDIANA 


Lighting the Way to Better 


Pictures Since 1874 
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Using Wer Surplus Polaroid Attachments 


Photographers who like to work on tabletop 
set-ups have probably experienced the difficulty 
of balancing light intensities when two or more 
small spotlights are used. Moving a particular 
spot further away is not always the solution 
since this often spreads the light into areas 
where it is not wanted. 

An inexpensive and yet very efficient solu- 
tion is the use of certain war surplus polaroid 
attachments which have been quite easy to 
obtain. These consist of a rigid metal mount 
containing two: polaroid filters put together so 
that one of them may be rotated by means of a 
small projecting arm. .These filters are a little 
over two inches in diameter and are therefore 
ideal for small spotlights. They cost less than 
$1.00 and are labelled “Polaroid Variable Den- 
sity Attachment-335; for “K” Sight-Sperry Part 
No. 206152”. 

Once the filters have been mounted before 
the lenses of the spotlight, all that needs to be 
done is to arrange the lights as desired and 
then vary the intensities by simply moving the 
lever arms which rotate the filter discs. 


Simple Guide for Adjusting Photo Margins 


When making enlargements of different sizes. 
where the width of the margin must be varied, 
it is seldom that this adjustment is made with- 
out the margin or at least the first print being 
off. The illustrated margin guide will eliminate 
this trouble. 


With straightedge and pencil, lay out the 
desired margins on the back of an undeveloped 
piece of paper of the size being used. Don’t 
use a discarded print because the paper shrinks 
in processing and this will throw you off. Ink 
in the margin lines if you like. 

Placed in position on the easel, the lines will 
not only indicate where the mask arms are to 
be set, but will remind you to change the posi- 
tion of the hidden inner corner guide as well. 


Warmer Print Image Tones 


Most photographers know that aged and 
partially exhausted fixing baths are claimed to 
produce print of high quality, but of uncertain 
permanence. And older fixing bath apparently 
prevents muddy shadows, an important factor 
when prints are heat-dried. 

The partially exhausted fixer produces a 
slight amount. of silver sulphide which yields 
warm rich tories in the print. But the perman- 
ence of the resulting print is poor. However, 
this can be corrected by first fixing the print 
in an old fixing bath, then placing it in a 
freshly-mixed fixer to assure print permanence. 
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Vegetable Faces 
(Continued from page 48) 


dry, examine one of them for character 
possibilities. Does a bulge on the side of 
the vegetable suggest a nose. Does a 
hollow look like a closed eye, a mouth, or 
a cauliflower ear? Twist the print around, 
look at it sidewise, and try it upside down. 
Before you know it features will begin to 
suggest themselves and faces will begin to 
pop out from all angles. When this hap- 
pens, charge a brush with India ink or 
black post card paint, and draw in simple 
features where they seem to suggest them- 
selves most readily. (Fig. 1.) The results 
will probably surprise you, but don’t 
stop with the first face. Try it again with 
another enlargement; one tomato may 
suggest half a dozen faces. 

The second step is to select the best 
vegetable face you have been able to cari- 
cature, and rephotograph it. In making 
your copy negative be sure that the light- 
ing is even and the subject is in perfect 
focus. From the copy negative you will 


be able to make as many prints as you 
want on double-weight matte paper. (Opal 
G was used for the accompanying illus- 
trations. ) 

When the copy print is flat and dry, 
place it on a piece of glass and cut out the 
vegetable face. A razor blade will give a 
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NIKOR tanks are thrifty all ways! On 
chemicals for example, only 8 oz. of 
solution is needed to develop a 5 ft. 
35 mm. roll in the No. 35 tank. Similar 
solution economy in the larger tanks. 
But’ the big economy is due to their 
solid stainless steel construction. They 
can’t chip or break . . . the lustrous 


ON CHEMICALS 
WITH NIKOR TANKS 


surface can’t corrode or tarnish . . 
therefore they last a lifetime. Their 
design, too, makes loading and daylight 
filling quick and easy: provides for 
free circulation and uniform agitation, 
resulting in even and perfect develop- 
ment. See NIKoR tanks at dealers today 
or write for literature. 


Prices including all excise taxes as follows: 


me 2; for ¥. © Belk Fim. .............. $ 8.50 
No. 2, for 244” x 31,” eee 8.50 
No. 4, for 2/2” x 414” Roll Film.......... 8.50 
No. 5, for 314” x 5/2” Roll Film..... j 


65 
No. 6, for 314” x 414” (Kodak Film only) . 11.65 
No. 33, for two 35 mm. 40-exp. rolls....... = 
No. 35, for one 35 mm. 40-exp. roll....... 7.50 
Adjustable Cut Film and Film Pack Tank 16.50 
Multiple Developing Tank, without reels 7.90 


Extra Reels, regular models, any size 4.30 
Stirring Rod & Print Paddle....... 65 
Extra Tall Can, with plain cover and lift- 

ing rod, 12”, to take seven 35 mm. or 

four No. 120 reels, without reels...... 11.50 


Ditto, 17”, to take eleven 35 mm. or six 
oe laa are ate oot . 13.50 

Ditto, 22”, to take fourteen 35 mm. or 
eight No. 120 reels. . Bees 15.00 


Also, New Nikor Safety Trimmer with guarded cutter wheel ia place of 
dangerous shearing biade. 21”x21” size, $24.50 ... 12”x12” size, $14.50. 


BURLEIGH BROOKS CO., 120 W. 42nd St, New York 18, N. Y. 
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SPECIAL SALE OF USED 


PRESS CAMERAS 


For those adv d who feel they 
are ready to move on ~ professional picture 
Cohen's Exchange is this 


fine collection of wall Press Cameras. a 
ore like new in . overs except price, and 
S have been c' our camera lg ey 
cre, bet eg vary “rcellent perform se 
a  eallestten 





a aFg & be, Cohen. All are subject 
to prior sale so write toda 


x 5” Speed Graphic, 5%” Zeiss 
Saas F4.5, Press Compur, — 
Range Finder, Abbey S ron: 
film pack adapter 
4 x 58” Speed G 6%" Tlex 
Paragon F4.5, Acme Synchro, Kal- 
art Range Finder, sunshade, filter, 
wide angle 
4 x 5” Press King, 7” Goerz Dagor 
ie Compur, Graflex Solenoid Exc. 


8” Ernemann Sportsman, 
Graphic back, 5%” F6.3 lens, com- Z 
a shutter V.G. 


Technika Linhof, 5%” 
i a F4.5,. compur shutter 
Graflex eg incnsgel . L.N. 
3%” x 4%" Speed Gi Zeiss 
Tessar F4.5, compur "3 utter, Kal- 
art Range Finder, King Soil Syn- 
chronizer, Sisto gun 
3% =x_4%”" §S Graphic, 54” 
Zeiss Tessar_F4.5, rim set com- 
pur, Kalart Range Finder 
2% .x 3%” Anniversary Speed 
Graphic, Skopar F4.5 rim set com- 
pur, Kalart Range Finder, Focus 
spot, Heiland Synchronizer, 3 hold- 
ers, film pack adapter 
2% x 3%” Speed Graphic, Kodak 
F4.5 lens, rim set compur, Kalart 
Range Finder 
2% x 3%” Anniversary Speed 
coated optar F4.5, Graphex 
shutter, Kalart Range Finder, film 
pack adapter 


2% x 3%” Anniversary Speed 
Graphic, Ektar F3.7 lens, super- 
matic shutter, Kalart Range Finder, 
Heiland Synchronizer, film pack 
adapter, 

2% x 3%” Busch Pressman, Raptar 
F4.5, Rapax shutter, Kalart Range 
Finder, Ring Sol Synchronizer, film 
pack adapter 

3° x ax B&J Press, Rodenstock 
F6.3, Ibsor shutter b 55.00 


Abe Cohen’s Exchange feateres the new 
(y > 


KALART PRESS CAMERA 


@ Luminous View Finder 

@ Built in Range Finder 

@ Built in Speed Flash 

@ Built in Focuspot 

@ Automatic Track Lock 
@ Electric Shutter Release 


$379.50 


and a host of other tyetusee an make this one 
of the finest cameras in yea 


Write for "‘bargain"’ booklet #201 and price 
lst for film, paper, flash bulbs, chemicals. 


MAIL & PHONE ORDERS 
“THE HOUSE OF PHOTOGRAPHIC VALUES” 


BE Conen’s EXCHANGE, wc. 


142 FULTON STREET, © NEW YORK 7, Nv. Y. 





cleaner edge than will scissors. (Fig. 2.) 

Place the cut-out on a piece of tec board 
or plywood and carefully trace around the 
edge. If you use plywood, glue a piece of 
brown wrapping paper to the surface first 
in order to provide a surface upon which 
the cut-out can be mounted. (Tec board, 
being a thin piece of wood sandwiched 
between two pieces of cardboard, already 
supplies this surface.) (Fig. 3.) 

The tracing should be cut out with a 
fret saw with as much neatness and exacti- 
tude as possible. The reason the print 
cut-out and the backboard are cut separ- 
ately is that the photographic emulsion is 
tender and when both are sawed out to- 
gether the emulsion has a tendency to 
shred. 

After the edges of the backing have 
been smoothed with fine sandpaper, the 
vegetable face can be mounted to it by 
spreadin a coat of vegetable glue over the 
surface of the backing (Fig. 4.) and plac- 
ing the cut-out in position, smoothing it 
out firmly from the center. 

If you are acquainted with the process 
of dry-mounting, using either a press or a 
household iron and dry-mounting tissue, 
this method will prove effective for mount- 
ing the cut-outs. 

The final stage of preparing a vegetable 
face consists of coloring the mounted face 
with Marshal Oil Colors, Kodak Water 
Colors, or a similar product. (Fig. 5.) 
With a wad of cotton a little color (the 
vegetable’s natural color) is rubbed into 
the print until the entire surface has been 
given an even coat of transparent color. 
The face can then be touched up with 
other colors; red for the lips, blue for the 
eyes, etc. With a small hole drilled in the 
top, or a clothes hanger pasted to the back, 
the vegetable face is ready to add a whim- 
sical touch to whatever wall it decorates 
whether it be the wall of a fruit store, or 
the wall of your own kitchen or den. 











can help you catch 


THE WHOLE PARTY 


You can be sure of plenty of light to picture baby’s first birthday 


party, and many other happy occasions when you shoot with G-E 
Midgets. It’s the quick, easy way to get precious detail and action. 


More and more G-E flash bulbs are available. But good 
things go fast. If your dealer cannot supply you, try G-E 
Reflector Photofloods or Photospots in Triangle Lighting. 


Flashed by Mary G. Roberts, Oxford, Ala. 


Remember... for every photographic purpose 


G-E LAMPS 
GENERAL @® ELECTRIC 











KEEP THEM UNDER GLASS 


with 


ESCO SLIDE BINDERS 
ALUMINUM - GLASS 


For 35mm. Transparencies 
To Fit Standard 2”x2” or 
50mm Projectors or Viewers 





Lintless Fibreboard Masks — No need to 
remove glass to clean transparency. 


Easy to Mount — Just slide together — no 
broken fingernails. 


Glass Protection — No warping or 
scratching. 


Re-usable — Economical. 
Durable — no glue — no paper. 
Automatic Centering — of transparency in 


Binder 


At this New Low Price 
Box of 18 Binders...... $1.65 


Including 18 masks and 36 cover glasses. 


NEW - IMPROVED - LINTLESS 


35mm Bantam 
Fibreboard — Glass Slide Binders 


Self-centering 








Pregummed _ 


Attractive box of 100 masking covers and 
200 glass plates. 


35mm... $2.85 Bantam §2.95 
Also available in boxes of 20 


See Your Dealer or Write 


ERIE SCIENTIFIC CORPORATION 


257 Franklin Street, Buffalo 2, New York 
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SPEEDLIGHT Freezes it 


(Continued from page 37) 


Q.—What type of pictures could be 
made better and easier by using electronic 
flash aside from the fun of stopping the 
action of an electric fan and freezing the 
“punch” of a prize fighter? 

A.—Speed light is used for “time-and- 
motion” study in industry; for close-up 
hospital work where the consistancy of 
light is most important (you might be 
interested to know that speed flash has 
been used soothingly at Harvard Medical 
School after a paticnt has had an eye 
operation. The eye is in a delicate con- 
dition and the speed flash can be used to 
make color pictures, which can be studied 
and checked. The speed light is much 
easier on the eye than any other kind of 
light would be); technical study graphs, 
and nearly all indoor sports. The amateur 
will find that speed flash provides the 
means of making, at little cost, outdoor 
pictures of poeple that have no heavy 
face shadows. he contrasty effect of mid- 
day pictures can be brought into a pleas- 
ant and printable range by using the fish 
as a fill-in light. The professional has 
long used flash-bulbs for this purpose. 
The speed flash provides fill-in light at a 
cost of less than a cent a flash. 


Q.—Is there a difference in the quality 
of speed light over that of the flash bulb? 


A.—Very much. The Kelvin tempera- 
ture of the High Speed Light being in the 
neighborhood of 6500 (about like after- 
noon sunlight) means a softer, more 
penetrating light on skin tones than that 
of the flash bulb (appr. 4000) which tends 
to block up flesh tones on panchromatic 
film. Speed lighting, when used in baby 
portraiture and wedding work, shows up 
details much more clearly. Kelvin tem- 
perature is part of the answer, and the 
high impact speed of the light is believed 
to be another. Speed light negatives have 
a sharpness and freedom from grain that 
gives us the idea that it effects the film 
emulsion in a way that is different from 
ordinary flash. 
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THIS AREA 
1S ENLARGED 
15 TIMES 






TOP IMAGE QUALITY... 


at any Enlargement 
with Bausch & Lomb 


Enlarging Lenses 


@ Ever see a 15X enlargement of 
a picture of a sheer stocking thread? 
Sharp and clear, isn’t it? And you 
don’t have to strain to see all the 
wealth of textural detail in the 
stocking weave, either. Another 
striking example of top image qual- 
ity, even though this is a printed 


Enjoy the thrill of seeing your 
own negatives enlarged in true de- 
tail and subtle tone ... use a B&L 
enlarging lens on your enlarger. 
Your FREE copy of a folder on B&L 
enlarging lenses is available from 
your dealer, or on request from 
Bausch & Lomb Optical Co., 548-W 
Smith St., Rochester 2, N. Y. 








reproduction.* 
*In preparing a printing plate from 
the anpnal enlargement, losses in 


ta BAUSCH G LOMB 


Dave occurred at four stages: 
Kreening negative, etching origmal OPTICAL COMPANY wr 2N.¥ 








engraving, impressing wax mold, 
and plating into wax mold 











83MM MOVIE SPECIAL 


Complete 8mm Movie Outfit consi of Keystone KS 
with £/2.5 coated lens and case, ‘Watt 

8mm and case 30x40 Dalite Screen = 
eral Ej Photo Electric Meter with case. 
Regular $202.85. SPECIAL $155. 


SPECIAL 


CinKlox F/2.5 a K- 160. projector with 30x40 
screen, exposure and case..... Special $180.50 


“SPECIAL 
Revere 26 turret magazine camera 1” F/1.9 wide 
lens F/2.5 3” odak telephoto lens 
screen Keystone K-160 D _ Pecgomer Gen’l Elect. DW- 
exposure meter with case........... Special $357. 

‘SPECIAL 
Keystone 16mm A-7 camera F/2.5 with cas 

filter holder, 5 filters, 

SPECIAL 
Perfex turret camera F/2.5, wide angle aaa 
GE GD dnc. cctaecosscnceeses 

NEW 8MM CAMERAS 


Filmo Sportster F/2.5 











SPECIAL 


Univex Cinemaster II, Universal 500 W Frctects F/3.5 


with 30x40” screen ‘and cas 


NEW 16MM CAMERAS 
sell & Howell Filmo Auto Load F/2.5........ $186. 

















~ 





Sonao” 


junshade 
exposure meter . Special $99.50 


pecial $1 19°80 








ecial $113.52 





WNOUSOCOOOSOKaCOWRaN 





YEAST 43rd ST... ¥.c 
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Q.—Wives, kids, and the family dog 
have a habit of fidgeting under flood 
lights and complaining about an after. 
glow in theirs eyes from flash bulbs. Will 
speed lighting help eliminate this nui- 
sance? 

A.—Yes, because the speed light lasts 
1/5000 of a second. 

Q.—How do you figure the lens open- 
ing? 

A.—When it comes to computing the 
actual exposure, all manufacturers sup- 
ply factors numbers for certain films. 
When you divide the number of feet from 
the subject to the light into the factor 
number it will give you the F stop to use 
for that distance. 

Q.—Who cooked up that flash bulb 
formula? 

A.—Will Lane—when he was editor of 
MINICAM in 1939. 

Q.—Let’s say, for fun, you are taking 
a portrait with two identical cameras, 
same film, each ten feet from the sub- 
ject; what would be the difference in 
shutter and F using a flash and a speed 
light? 

A.—For an electronic light outfit you 
might use F:11. The shutter speed would 
be of no importance because the speed 
light is so much faster than any shutter. 
If. you are taking the picture with a Press 
40 you would use 1/50 at F:22. 

Q.—Would the pictures be different? 

A.—The one made with the Press 40 
at F:22 would have a greater depth of 
field—so the immediate background and 
foreground would be sharper. 

Q.—In the darkroom, do you process 
speed light shots the same as for any other 
kind of photograph? 

A.—No. It is recommended that speed- 
light negatives be developed about one- 
third longer than normal. The reason is 
that the “softer” light of the speedlight 
needs the extra punch of more developing 
to produce the sparkle we are used to see- 
ing in our prints. Longer development also 
has the effect of increasing the speed of 
the film so that we can use a smaller 
F stop than with normal development; 
and the manufacturers have included this 
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. Kdlomuailté 
(TYPE T-48) 
Now, G-E brings you the finest in automatic 
timers . . . the new T-48 Timer . . . incorpo- 
rating in a single precision unit all the prac- 
tical features you demand! 

It gives you split-second accuracy, speed 
and efficiency in your printing and enlarging: 
(1) when you make several identical prints 
from one negative; (2) when you produce 
prints from many negatives. 


THE G-E T-48 TIMER 

Turns your enlarger or printer on and off, 
avtomctically, at the push of a button. It 
resets itself, automatically, for accurate 
repetition. It ticks off the seconds, and makes 
a distinct click at the end of each interval 
+ + « to let you know it has shut off the cur- 
rent. Then you have but to slip in new paper, 
press the button, and if repeats! 

You'll want the new G-E T-48 Timer for your 
Own use. And it will make a grand Christmas 
gift! General Electric, Schenectady 5, N. Y. 
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Fair Trade Price. 
ASK YOUR PHOTO DEALER 








GENERAL @@ ELECTRIC 
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pow SAVE $5.46 ~~ 


‘HaF SPECIAL 


La Salle 


ILLUMINATED 
SLIDE VIEWER 


FOR 2x2 SLIDES 
Thousands sold at 


REG. PRICE $8.95 


_— 


~~ 





@ Perfect, overall illumination 

@ Tilt regulation for viewing comfort 

@ Black plastic casing wih chrome tilting arms 
@ Uses standard size flashlight batteries 


MAIL ORDERS ONLY—NO C.O.D.'s 
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HABER é FINK: 


Great Camera Stores 


One of Americas 


12 WARREN ST, NEW YORK 7, 





LEARN HOW TO MAKE 


“BETTER NEGATIVES” 


Just off the press! Volume B of the Camerette Photo 


Libra Practical Negative Development; Retouching; 
Negat ve Faults and emedies; Intensification and Re- 
duction; Negative Filin Miniature Film Processing— 


0- -it reference yaad will improve 


a big, valuable how- to 
our technique s 
atedes complete Telarntation on néotete Darkroom 
Design. Packed with illustrations; ~ fo _ for 
perfect results. Durable cloth binding nly 


Order your copy of ‘‘Better Negatives" ate 
your dealer or write direct for more information. 


Gamera 


AGAZIN 





511 Morris Building 
Baltimore 1, Md. 













NOW AVAILABLE 


Hollywood Brand Movie Film 
Fine Grain—24 Hr. Processing Service 


25 Ft. Dbl. oe... .. $1.50 
50 Ft. 16mm Ma a 
100 Ft. 16mm Ro .. 3.50 


pa nay: tm films are _ machine pro- 
ree! Cine y 


mace 





On VICES. AND sTuDIOS 
9324 Gsittornis Ave. Southgate, Calif. 





ONLY SPEED-0O-COPY 
wi Critical 


Gives full te ite eal Focusing one 
s a ‘ - 
ions Plein Sree bee ss 


i 
ily 


* 
and white or color 


See Your Dealer—_Write for Circulars 


D. PAUL SHULL 
240 S, Union Avenue, Dept. M-10, Los Angeles 36, Calif. 











120 


longer development factor in cheir cal- 
culations to arrive at the exposure 


“guide” number they specify. 


Q.—You said before that there were 
two kinds of speed-light outfits—one uses 
regular house current (AC) and the other 
uses two wet-cell storage batteries or dry 
cells. What is the advantage of the battery 
model over the AC model? 


A.—Portability of the Battery Model is 
the greatest advantage. It can be carried 
around on the job, whereas the AC 
Model has to have an electrical outlet to 
plug into before it can be used. Usually, 
the AC Model is used in studios or in 
home portrait use where outlets are 
handy. Battery Models are used by mag- 
azine and newspaper photographers, can- 
did wedding photographers, etc. 


Q.—Are all Speed Lights synchronized 
the same? 

A.—No. Some use mechanical syn- 
chronization which is now built into many 
shutter. Or you can use Kalart and Micro 
Switch contacts which depend on either 
the tripper lever or cable release socket 
as a means of setting off the light at the 
moment the shutter is wide open. Other 
Speed Lights use the relay system. These 
relays make use of the time delay now 
used with ordinary flash bulb synchron- 
izers. (Magnetic or Solenoid or Synchro- 
flash Shutter. ) 


Q.—What are the names of some of 
the popular speed-light outfits— both AC 
and Battery models—now on the market 
and what is the prices range? 


A.—By the time this is in print there 
may be some more, but here’s a few for 
now: Adapta-flash, Buckley Speed-lite, 
Chromo-Flash, Dormitzer Synctron, East- 
man Kodatron, Electronics Specialties, 
Everflash Speedlite, Fotolux, C-R Strobo- 
lux, Johnson Ventlite Speedlite, Kalart 
Synchronstrob, Kryptar, Reevelec, Reliance 
Bantam, S-R Strob, Super-Lumen, Tri- 
umph, Wabash Electroflash, Wilcox 
Strobo-lite; range in price from $69.50 to 
several hundred dollars depending on size 
and various electrical features. 

















































































1eir cal- Q.—After I buy the speed light, what you would get would be of the slit in the 
‘posure accessories do I need? curtain, Leica now makes a special plate 
A.—You sound well trained. If your for use with speed light. 
re were camera already has a built-in shutter Q.—What are some popular make 
one uses synchronization nothing else is necessary. cameras to which the speed light can be 
he other If your camera does not have a built-in used only with open flash, or can be 
s or dry shutter synchronization then you buy a_ adapted only with considerable expense. 
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recommendations for your camera. If it’s model Mercury. Perfex and box cameras 
Aodel j | a wet battery model using wet cells you are not satisfactory. 
nasil | will need a charger. You may want an Q.—What are some of the popular 
/ extension unit. cameras made with which the speed light 
the AC . . 
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n. o> contacts can be made on the mirror and Q.—How dangerous are Stroboscopic 
: when mirror goes up it acts as a shutter. lights? 
; Q.—Why won’t the speed light work A.—Not dangerous at all if the simple 
ronized with a focal plane shutter? instructions of the manufacturer are fol- 
A.—With this type of shutter, the light lowed. Any condenser carrying a charge 
al syn- passes through a slit in the moving cur- of several thousand volts should, nat- 
o many tain. Since the speed light lasts only urally, be regarded respectfully; and it 
icro of a secon e to icture that isn’t a good idea by any means to take the 
i Mi 1/5000 of d the total picture that *t a good idea by any to take th 
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WANTED 


- COLOR TRANSPARENCIES 


Sparkling color 
prints from your 
favorite transpar- 
encies. 


3!/ox3'/2 each $.40 
455 each .65 
5x7 each 1.25 
8x10 each 2.50 23x 314 














$1.00 each 


Color Rolls Developed ........ 
All Orders Minimum of $1.00 
Remit Cash with Order (No COD's) 
Special Orders Weicome 


LIFE COLOR LABS 


204 Wash. Ave. Dept.M Albany 6, N. Y. 





SEND. Aya 


arr EXP. ROLL BL 


20 exp. rol! oe 
6S exp. roll 2.50 


35 MM Reloads--36 Exp. 45c, 20 Exp. 30c 


ANSCOCOLOR PROCESSING $1 00 
120, 620, 35mm 20 Exp. (Mounted) 
Remit with order — Save C.0.D. charge. 
Send for Free Mailing Bag and New Price List 


YATTON LS 


PQ BOX146 MADISON SQ STA NEW YORKNY. 


STOP GUESSING 


The Hollywood Precision 
SHUTTER SPEED TESTER 


one u the exact exposure your between-the-lens shutter 
ally giving. 


SIMPLE PRACTICAL — EASY TO USE—$1.50 
HOLLYWOOD PRECISION LABORATORIES 
2428 Canyon Drive, Hollywood 28, Calif. 
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power pack apart and poke around its 
inards with your fingers. As a general 
rule it is never advisable to take them 
apart unless you are a radio or electronics 
technician. Some manufacturers have 
Service Stations set up for repairs and 
units should be sent there for checkup 
and repair. The machines on the market 
are fool-proof, but they are not damm 
fool-proof. They should not be used in 
rooms filled with combustible gas, such as 
Ether vapor. 


Q.—Can they be used for all lighting 
needs? 

A.—Not all, but probably about 80% 
of all needs for artificial lighting. As 
stated before, they have to be used with 
discrimination for shooting outdoors. 


Q.—Can you use more than one light? 

A.—Yes. Some manufacturers have 
units on the market which have outlets 
on the power pack for using one, two and 
three lights. 


Q.—If I have one power pack and 
have two lights connected to it, will I get 
the same amount of light out of each 
lamp? 

A.—Yes, but with one power pack 
hooked up in parallel with the additional 
lamps, you will get only one-half the light 
output from any one of the lamps. In other 
words, drawing the same power from the 
say, 60 watt seconds of energy pack, (appr. 
2000 volts) you will only get 30 watt sec- 
onds from each lamp. One manufacturer, 
using a series hook-up indicates there is an 
increase of total light of 80% with the ad- 
dition of an extension light. 


Q.—If I am using a battery model 
light and it is not used for, say a month 
or more, what should I do to keep it im 
condition? 

A.—When the batteries are not used 
for a period of time, it is best to check 
the water level and give it a full charging 
about once a month. If you are using dry 
batteries inspect them for leakage. 

Q.—How about using electronic light- 
ing with color film? 

A.—With the 6500 Kelvin temperature 
of the light you can get very fair results. 
Some users say a 2A filter with Koda- 
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chrome gives a little better rendition than 
without a filter. Ektachrome gives very 
good results without a filter. Ansco Color 
seems to give best color when a 15 or 16 
filter is used (UV). Color balance is up to 
the user, and a little experimentation is 
advised. For instance you can get a 
ruddy, outdoor flesh tone by using a CC 15 
(wratten) filter. With Electachrome you 
can use a CC 33. This brings the 6500 
kelvin light down to approximately 6100. 
One thing you can be sure of, your speed 
‘ight always gives off a constant tem- 
erature light all of its life. 

Q.—How can Speedights be improved? 

A.—By delivering more actual light on 
the film. The best way to do this is with 
improved reflectors especially designed 
for electronic light. This could also be 
done by making the light stronger. This 
can be done two ways: By piling up more 
voltage to go through the bulb, or by de- 
veloping a bulb which will deliver more 
light with the same or less power, and this 
is being done experimentally now. 


Q.—What about the future of Speed- 
lights ? 

A.—Neither the human eye nor the or- 
dinary camera can record so small a frag- 
ment out of the flow of life as can a 
speed light. With it we can see things we 
never saw before. Its future opens up more 
possibilities for capturing a significant mo- 
ment out of time and space—for those 
with the eyes and the mind to see. 





In the preparation of the article on 
Speed Light, we are indebted to the fol- 
lowing people for technical data and as- 


sistance: 

Dr. Harold Edgerton of Massachusetts 
Institute of Technology. 

Edward Farber of Strobo Research . 

A. F. Henninger of Amglo Corpora- 
tion 

Emil Karches of Sylvania Electric 
Products 

J. P. Kennedy of Triumph Manufac- 
turing Co. 

Don Mohler of General Electric Co. 





FAR AHEAD IN ENGINEERING — IT'S 


A TERRIFIC PATENT IMPROVEMENT 
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Latest Simplified 
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WARREN-NEW YORK, Inc. 
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Within 24 hours 
er arrival your 
color roll film is com- 
pletely processed and 
on its way back to youl 


ANY SIZE ROLL PROCESSED 
ANSCO OR EKTACHROME $1.00 


20 Exposures, $1.00 36 Exposures, $2.00 
Meunted Free Upon Request 


Now! Quality custom color service by 
Eveready, one of the finest equipped color 
laboratories. 

Write for fete list on 
Duplicating Transparencies 


COLOR PRINTS 


New low prices — 


¢ New Improved Ansco Printon 
from any size 
KODACHROME, ANSCO, 


OR EKTACHROME 
Up to 24x24 21/4x31/a 314x414 4x5 5x7 8x10 


ist Print .40 .50 85 1.00 2.50 4.0¢ 
Dupl. Print. .35 .40 75 -80 2.00 3.00 


EVEREADY COLOR LABORATORIES 


Dept. 10-L, 49 Nassau Street, New York 7, N. Y. 
(Ent. 5 Liberty Pi.) 


M.O. or Check Preferred 


We pay handling charges. 
No C.O.D.’s, 
please ! 
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Pelsuge 
DARKROOM 


SCALE aiwars : 
BEST. NOW! 


BETTER THAN EVER! 


No delayed action...balances instantly! Amaz- 
ing sensitivity is provided by the exclusive 
new Pelouze *Sensitizer.. Eosy-reading dial 
shows both avoirdupois and metric weights. 
Capacity 1790 grains or 100 grammes. 


Now You Can Buy the BEST for LESS! 


PELOUZE MFG. CO. 


1204 Chicago Avenue, Evanston IHinois 
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Twinkle-Timer 


(Continued from page 63) 


an electrical cord, a plug, a jewel light 
and four wood screws. For a base board 
I used the end from an orange crate cut 
down to 412” x 5” in size. 


By drawing a circle on the baseboard 
around the edge of the housing can, the 
socket fixture can be centered on the 
board and fastened down with screws. 
This done, connect the wire to the socket, 
place the flasher button inside the socket, 
and screw in the light bulb on top. 


The cover of the soup can will furnish 
three strips of tin %” wide and 114” long. 
Each of these strips should have a hole 
punched in one end large enough to 
accept a wood screw. Then each strip 
should be bent in the center to form an 
“L” arm that can be used to secure the 
housing can to the base. 
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below the closed end of the housing can. 
The jewel can be held in place with 
regular solder, or with a few dabs of the 
kind of liquid solder that comes in tubes. 
On the side of the housing can opposite 
the jewel light, a small hole should be 
drilled about 4%” above the lip flange at 
the bottom. This hole (near the open end 
of the housing can) should be just large 
enough to provide a snug fit for the elec- 
trical cord. After the cord has been passed 
through the hole, the plug for the wall 
outlet can be connected to the free end. 

The three “L” arms should be soldered 
in position at the base of the housing can ; 
if you have no soldering iron, the arms 
can be attached to the housing with either 
rivets or small bolts and nuts. After the 
housing has been fastened to the base- 
board with wood screws, all that remains 
is to give the baseboard a coat of paint. 
In addition to dressing up the unit, the 
paint will act as a gasket to seal off any 

A hole large enough to accomodate the light leaks that might occur between the 
jewel light should be drilled about 1” housing can and the baseboard. 
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And here is what it's all 
about; 


It's filled with bargain merchandise 
The bestest at the lowest price. 


You camera fans will want to see 

The items you can get from me 

This BARGAINGRAM was meant for 
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Just send your name and address, 
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You'll get your BARGAINGRAM with 
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to each frame insures Custom Quality. 
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BIG PRINTS WITH 
A SPARKLE 


(Continued from page 27) 


and less acid for increased intensification 
is naturally slower in action than the 
norinal solution and should not be speeded 
up until it becomes almost inactive. 

Most Potassium Bichromate formulas 
call for a long period of washing after 
use to remove the Bichromate color. This 
long washing can be eliminated by using 
a clearing bath which works with this or 
any other Bichromate intensifier formula. 
Mix the following: 


20 oz. 
1 oz. 


Water 
Potassium Metabisulphite 


Again the measurements are not criti- 
cal. Since the Metabisulphite is much 
cheaper when bought in large quantities, 
it is best to measure it out into a one- 
ounce bottle at time of use rather than to 
buy it in small one-ounce lots. This solu- 
tion also keeps well and can be poured 
back into the bottle and used again. Its 
life is such that it usually has to be re- 
placed when the quantity drops down, 
through loss, to a point where it becomes 
difficult to immerse your prints. Other- 
wise, when it no longer removes the Bi- 
chromate in a reasonable period of time, 
throw it away, for it is better to mix a 
fresh solution than to replenish an old 
one. 

But the real secret of improved print 
and tone quality is in our third solution. 
Now hold onto your hat—you won’t 
believe it! 

What is the cheapest thing in your 
darkroom, next to the wash water? Used 
print developer—right? And that is ex- 
actly all that our third solution, the re- 
developer, consists of. 

Get a large bottle, at least a gallon- 
size, and cultivate the habit of pouring 
your old used print developer into it after 
an evening of print making. Don’t worry 
if it becomes badly stained or discolored, 
for then it is just really “ripe.” It should, 
however, be used only once for the re- 
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developing process and then thrown away. 

Only by using stale developer will you 
get the beautiful warm tones that this 
process is capable of giving. Although 
it works well on bromide papers, it is 
better on chlorobromides and best of all 
on chlorides. A fresh developer will give 
you increase in brilliance but not warmth 
of tone. If you prefer a cold tone, redevelop 
your prints in an Amidol developer, mixed 
fresh, without the customary Potassium 
Bromide. A good formula is: 


lig X MAS KITE 


CHRISTMAS CARD > KI MASKS 

















La France Productions 
Water 20 oz. aS write { Bon Diego 3. Callr, 
Sodium Sulphite, Anhydrous 1 oz. 
Amidol ....... eer 





Since the developer keeps for only a few A year's subscription to Minicam Pho- 
hours, it should be thrown away after | tography makes an ideal gift for any 


using. occasion. 

\euge that - the —ae have ce Two years.... 4.00 
en prepared, the rest of the procedure 

is very simple. First, take any completely One year..... $2.50 

fixed, well washed print, wet or dry, new 22 E. 12th Street 

or old, and immerse it in the bleach. The Cincinnati 10. Ohio 








bleaching being completed in just a few 
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~~ FULL COLOR 2x2 SLIDES 


YOURS ON APPROVAL 


SCENIC VIEWS OF THE WEST 
NATIONAL PARKS @ FLOWERS 


Now, through the WEST-VIEW COLOR 
SLIDE CLUB, YOU can select the 
Kodachrome slides you would like to own 
after viewing or projecting them in your 
own home. Membership in the Club is 
; ; FREE and involves no obligation other 
West-View Kodachrome slides than remitting for those slides you wish 
are mounted in 2x2 Kodak to keep, and returning the others. No 


Ready-mounts and fit all stand- ini h : 
ard 2x2 slide viewers and i pes 


projectors. Price—Fifty Cents 
per slide —with discounts based 
on number selected. 


West-View 


1523 MONTANA AVENUE Name 
SANTA MONICA, CALIFORNIA ation 


Clip Coupon and Mail Today gt Cicy ices 








WEST-VIEW Dept. M3 
1523 Montana Avenue, Santa Monica, Calif. 


Please enter my name in the West-View 


Color Slide Club and send me a set of 
Kodachrome Slides on approval. 
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fot SALON PRINTS 
When you want a negative to print a shade 
lighter here or darker there, dodging with 
Webster Negative Red affords a quick, practi- 
cal solution. 8 ozs., with directions, $1.40 post- 
paid. Order from your local dealer or Webster 
Brothers Laboratory, 53 West Jackson 


WEBSTER NEGATIVE RED 
for DODGING 








95MM SPECIAL, ALL FOR $2.00 


1! ROLL OF 36 Ex.—35MM FILM DEVELOPED 
AND ENLARGED TO 3x4. YOUR CHOICE OF 
1 RELOAD. ALSO POSITIVE PRINTS MADE 





FROM YOUR ROLL. 20 EX. ROLL... .. .$1.50 
POSITIVE PRINTS ONLY — 36 ex.....75c 20 ex.....50c 
RELOADS—YOUR CHOICE—3 FOR... .$1.00 
27, FEET PLUS X—SUPREME......... 1.00 
100 FEET SUPREME—PLUS X........ 3.50 
27, FEET SUPER XX—PAN X......... 1.50 
100 FEET SUPER XX—PAN X......... 5.00 


ALLEN'S PHOTO FINISHING 
7408 Sunset Blvd. Hollywood 46, Calif. 
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fsEYES.... 





Wire sharp negatives every time with Feather 
Sight. A powerful magnifier for all ground glass 
and reflex cameras... instantly 
attached or removed. Easy, fast 
focusing under all lighting con- 
ditions. Don’t guess —be SURE 
ur negatives ore sharp. 
 - sd Back Guarantee. 


AT YOUR DEALER or ORDER BY MAIL! 
HOLLYWOOD PHOTO MFG. CO. 
\ sox 1454 BEVERLY HILLS, CALIF. 

















INTERNATIONAL SALES CO. pert.a 
414 E. Baltimore $i. © Baltimore 2, Maryland 


WAR BARGAINS IN | 


LENSES & PRISMS 


Binoculars, Magnifiers, Telescopes, 

ry hundreds of experiments! We »* ee y onic 
lus Lenses and Prisms for at Bargain 

Prices! Achromatic Lenses, Condensing Rn Tank 


tics x Metal Parts for Binoculars—these are just a few of the 
many items we have to offer. Write today for talog *‘M’’, list- 
ing th FREE! 





EDMUND SALVAGE CO., P. ©. Audubon, New Jersey 
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seconds, remove the print, rinse it in 
running water for fifteen seconds, and 
then immerse it in the Metabisulphite 
clearing bath for five minutes, swishing it 
about in this solution about once a minute. 
Then again rinse the print in running 
water for another fifteen seconds. If in- 
spection shows that the Bichromate stain 
has been removed, it is ready for the final 
step. Up to this point everything is done 
under the same safelight used for enlarging. 

Redeveloping is done in bright light— 
the brighter the better. Artificial lighting 
will do, but direct sunlight is best of all, 
since solarization adds much to the finished 
print. Develop the print as far as it will 
go; from one to three minutes, depending 
on the strength of your old developer, is 
usually enough. Then remove the print 
from the developer and wash in running 
water for fifteen minutes. 


And that’s all there is to it. No fixing is 
necessary. If by chance you don’t like the 
tone of the finished print when dry, you 
can do it all over again with a different 
developer. Using fresh developer like that 
first used on the print for redevelopment 
will restore the original tone without sacri- 
ficing the increased brilliance. For real 
brown tones you can even redevelop your 
print in a Sodium Sulphide (not Sulphite) 
toning solution such as is used with sepia 
toners. 

Prints treated in this manner are quite 
permanent. If after processing your print 
has dark spots or areas, it is a sign that it 
was not properly fixed or washed originally. 
Further processing will not help such 
prints; throw them away. Thus the pro- 
cess also gives you an accurate check on 
the quality of your original print work. 
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DATEST IV ELECTROAIG FLASH 





Amglo's new Electronic Flash 
Portfolio gives page after page 
of the latest information on this 
modern photographic light 
source. Before you buy a unit, 
it is important that you have 
knowledge of the latest improve- 
ments and developments in this 
rapidly growing field. 


The following are just a few 
of the many features found in 
Amglo's unique collection of 
speedight information: 

1, Circuits and Operating In- 
structions for many I- and 2- 
light AC and battery operated 
units. 





WRITE TODAY 


for the new free Amglo Catalog 
describing latest flash tube de- 
velopments. Enclose 25¢ if you 
want the complete portfolio. 


New Data in Portfolio Form 


2.""How To Build" Information. 


3. Reprints of Electronic Flash 
Articles. 

4. Actual 8x10 Electronic Flash 
Photograph. 

5. Literature on latest Amglo- 
equipped Electronic Flash 
Units. 

6. NEW Amglo Electronic Flash 
Lamp Catalog. 

Learn why 3 out of 4 portable 
flash units sold are equipped 
with the Amglo 5804X Lamp, the 
40 million peak lumen flash tube 
that does not require a high 
voltage ignition coil for flashing. 


AMGLO CORPORATION 


4234 LINCOLN AVE., CHICAGO 18, ILLINOIS 





Black and Whites from Kodies 
(Continued from page 82) 


to the color temperature specified by color 
film manufacturers as being correct for 
color rendition of the dyes used in the 
color image. 


Although correct color temperature is 


Cid Fr V7 pple 
MAGIC 
LANTERN 


Vlovellip 
SLIDES _— 





Z. Ladies ‘ 


NG ANNOYE|! 


A NOLY y ky 
Special Officer 


Sporkle up your projection progroms with these elegant! 


desirable, it is not absolutely necessary for ) add SPICE te MODERN io Shows! 


making black-and-white negatives from 
color slides. If one were to use ordinary 
incadescent light with a “warmer” color 


designed and colored 2x 2 inch reproductions of euthentic 
announcement slides used in the Nickelodeons of yester- 
year. Humorous, nostalgic. Genuine Kodachromes to fit all 
2x2 inch projectors. 





temperature (the more yellow and orange 
in a light, the lower its Kelvin inumber), 


Ask your Dealer or order direct on this FORM... 
Following MAGIC LANTERN Slides now available: 





the effect would be the same as using the iC)’ ee ; Ra a gal 
correct color temperature light in the light- 2 [) “Presenting For Your...” 9 || “Notice to Our Patrons....” 
box with a light yellow filter over the copy- : bn on eon ay a rarer Will Pease 
camera lens. 5 | | “Positively NO...” “Good Night” (Old Style) 

An opal glass is also in the light-box © \_) “Babies Left In...” 12 |__} “Good Night” (Modern) 
between the lights and the transparency. 506 Each Postpaid; M.O. or Check (No Stamps) 
Some form of diffusion must be used in MAGIC LANTERN CO. Ponricho'sfontcon 


any set-up to assure even illumination and 
to prevent any possibility of the pattern of 
the lights themselves getting through to "RINT Name 


Please send.....slides checked above at 50c each postpaid 
Check []M.O. in amount of §............ enclosed. 
Please send Literature. 
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Above: Ready 
for use. 


Right: Rolled 
back to permit 
closing cam- 
era. 


You NEVER Have ve Remove 
The NEW Flexible 


ROLBACK 


Trade Mark Reg. 


SUN SHADE AND FILTER HOLDER 


Made of NEW natural rubber, the 

$1 Rolback lens hood stays on your camera, 

even with case closed. One size fits 

amu ail! pes of hand cameras. It holds 

the filter — no adapter is needed. 

Satisfaction guaranteed OR MONEY BACK! Order 

from your dealer. If he cannot supply, order direct! 
Write for circular. 


WHEELER ENTERPRISES, INC. 


R.F.D. No. 1, Box 86A New Augusta, Indiana 








PARADE OF BEAUTIES 


Over 5,000 Commercial Stock Photographs of Beautiful 
Professional Models to Guide the artist, photographi 
student. xo showgirls or — No duplicates 
4x5 Glossies, $1.10 
5x7 Glossies, een 72 
8x10 Glossies, Dozen 3.7: 
Send check, money order or postal note jetty to: 


Te LENSCRAPT CORP. 
7001 Hines Bivd Dallas 4, Texas 














You'll find what you want in Classified Ads. 
Pages 149-150-151. 


couple of sheets of tissue paper will do. 
They should be at least an inch or two 
away from the transparency. 

Any light-box, like the one at Gross- 
man’s, should be taped up and shielded so 
that no stray light can leak out around 
the frame that holds the transparency and 
cause a light flare in the lens. Any nearby 
extraneous light should also be turned off, 
or masked, so that there will be no reflec- 
tions off the surface of the transparency. 

A transparency should be carefully 
cleaned with “carbon tet” if smudges or 
fingerprints show up when the glassine 
envelope is removed. Dust can be brushed 
or flicked away with a soft brush. When 
the transparency is placed in the light-box 
frame, care should be taken to see that 
it does not bulge or buckle in order to 
avoid having portions of it out of focus. 
The frame in the Grossman Knowling 
light-box holds the color slide along all 
four edges. When the transparency in its 
frame is carefully aligned so that it is 
parallel to the film in the copy camera, we 
are ready to expose. 

What about our lens? Most ordinary 
camera lenses are optically designed to 
give maximum afficiency when working 
from about 5 ft. to infinity. When used 
for extreme closeups, such as in copying, 
they sometimes reveal annoying weaknesses 
—falling off in sharpness at the corners, 
perhaps, or an overall lack of crisp defini- 
tion even when the diaphragm is stopped- 
down. The lens on Grossman’s copy camera 
is a 16” Goerz process lens, specifically de- 
signed for clqaseup work. For all practical 








PROJECTION POSITIVES 
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FROM UNCUT 35MM ROLLS: 20 
EXP. ROLL 65¢: 36 EXP. ROLL 
$1.05; 65 EXP. ROLL $1.60. 


£1.25 


FROM STRIPS HAVING LESS 
THAN SIX EXPOSURES. BUT NO 
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FRAME NO.; EACH FRAME 10¢. 


A Spiratone Specialty 
Anscocolor 35mm Daylight Reload, 
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purposes, however, any normal anastigmat 
lens will be satisfactory. Try and use as 
small a diaphragm opening as possible to 
insure all-over sharpness. 

A rough rule of thumb is to “double 
the exposure for same-size copies.” At 
Grossman Knowling Studios the average 
exposure is F:32 at 2 seconds on Portrait 
Pan film. For the “average” transparency, 
any medium-to-low-speed panchromatic 
film such as Ansco Isopan or. Eastman 
Portrait Pan will do the trick. At Gross- 
man Knowling Studios they also use Super 
anchro Press or its equivalent if the Koda- 
chrome is a bit on the harsh or contrasty 
side. The faster pan films usually yield a 
“softer,” longer-tone-scale negative. In 
roll-films, the Plus-X and Super-XX types 
would correspond respectively to the 
above. 

Printing procedure for black and white 
negatives made from color transparencies 
is the same as for any negative. In de- 
veloping these negatives, however, it is 
recommended that a soft-working type of 
developer be used, to help cut down the 
tendency toward excessive contrast inher- 
ent in the entire process. At Grossman’s 
the standard developer is DK 50, and for 
the color copy negatives the usual time is 
cut 25%. D-76, Microdol or their equiva- 
lents, would do the job just as well. 


Black and white copy negatives from 
Kodachromes may also be made through 
the medium of contact printing along the 
same general principles as outlined above. 
The transparency is exposed in contact 
with a piece of pan film rather than 
through a camera or enlarger. The prob- 
lem in using this method is that the light- 
ing in a contact printer is very strong due 
to the relative slowness of contact paper 
emulsions, and it is almost impossible to 
get a short enough exposure. The person 
who likes to experiment can try various 
screening methods on the light sources 
such as gray paper, or a rheostat on the 
power line. Once he has hit upon the 
right copying technique, it will be easy 
from then on to make black-and-white 
record prints from all his transparencies. 
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CAN’T TELL ONE FROM ANOTHER! 


<— 7 
YOUR NAME oXxcek.. (-p-cats 


Somnae DURABLE DECALS with your own 
mpany name and address printed in %” 
gold 1 letters on tough, transparent transfers. Sim- 
ply wet, slide on, let dry. — for holders, 
cameras, cases, meters, light: 
THOUSANDS ¢ oF SATISFIED USERS. GUAR- 
ANTEE 50: line—$2.75; 2 lines— 
$4.25; 3 ho so 00. Each line up to 22 units, 
including Dunctuation 
OLDE NUMBERS in matching gold %q 
hich: Choice of 1-24, 25-48, 49-72, 73-96. Each 
set of 24—60c 
Don't risk losing equipment. Order §-D-Cals now! 
Print name clearly. Remit with order. 


INGLEWOOD 
California 











ENTERTAINING 
EDUCATIONAL 


COLOR SLIDES!!! 


1,000 Subjects of National Parks, Scenic Points, 
Cuba, Canada, Mexico. 


(Send For FREE List of Subjects) 


MESTON'S TRAVELS 


Box 3155 El Paso, Texas 
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Send 3c stamp for NEW FREE 
1948 DELUXE CATALOG 


A complete line of Photographic Equipment for 
the Amateur and Professional 


BLOOM'S CAMERA CENTER 
Dept. M 1657 Main St. Springfield, Mass. 











DARK HORSE 


(Continued from page 80) 


indefinite leave class, which meant that 
the government paid his train fare and 
gave him $20 in addition. Matsumoto 
headed for New York, staying at a Brook- 
lyn hostel while he wandered all over the 
occupational field, from busboy at the 
Hotel New Yorker to gem setter in a lapi- 
dary shop. The government relocation 
agency obtained the latter job for him. 

In the meantime, he had enrolled in 
night courses at the School of Modern 
Photography, which drained his limited 
funds. So, Matsumoto decided to invest 
his last $50 for a week’s course in bartend- 
ing. It was difficult to find work after the 
course was completed, but finally he was 
hired to assist the service bartender at 
New York’s swanky Hotel Chatham in 
midtown. Unfortunately, he had neglected 
to check the hours before going to work. 
They conflicted with his schooling, so he 
left after a day’s work. 

The emergency ended when he obtained 
a job making prints for outside displays 
of Trans-Lux Theaters, a New York chain 
of newsreel houses. He worked at this job 
for a year until he had completed his pho- 
tographic course. 

When asked what he learned from his 
photographic courses Tosh replied, “Noth- 
ing.” He laughed. “I don’t mean it that 
way. It seemed like there wasn’t much 
they taught that I didn’t know before. 
But when they were finished with me and 
said, ‘Now you are a photographer,’ I 
thought to myself, ‘By golly, I am.’ 

“The school gave me confidence in 
myself. And, of course, wonderful con- 
tacts with other students and with teachers 
and professionals that you get to meet in 
the process of buying materials, going to 
lectures, salon shows, meetings; all these 
things you could do on your own. But 
probably I wouldn’t have.” 

After graduating Matsumoto went home 
for a visit and returned to New York 
ready to try his hand at a professional 
photographic job. It was 1945, and the 
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Ladies Home Journal needed a darkroom ment and shot largely with that. until 
worker at $27 a week. Matsumoto got about two months ago, when he acquired 
the job, but again lasted only a day. He a Leica (Summar f 2), which is his cur- 
wasn’t yet ready for such work. rent delight. 
+ that One of the instructors at the School of Matsumoto does all his darkroom work 
> and Modern Photography told him about a_ on his own time (mostly in the evening) 
imoto temporary job in Vogue’s darkroom. Mat- at his employer’s studio, where he has a 
srook- sumoto filled in for three or four months Simmon Omega D-II enlarger available. 
“r the while the technician who was ill recov- Working in the Rawlings’ studio, he has 
t the ered and, in October, 1945, obtained his been able to pick up considerable infor- 
-lapi- present position with John Rawlings, Inc., mation on fashion and advertising photog- 
-ation where he is the only darkroom man. raphy. 
him. When he was studying at the School He does like to take pictures of chil- 
ed in of Modern Photography, Matsumoto ob- dren, as his amusing shots of Japanese 
odern tained an Eastman 5x7 view camera _ boys show. He believes that child photog- 
nited which he kept until six months ago. Then raphy will be an easier path to recog- 
nvest he traded it for a 4x5 Auto Graflex (East- nition than fashion or advertising camera 
tend- man Anastigmat f 4.5). Two years ago work. 
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36 Enlargements 





20 exp. 75¢ 
16 exp. split 60c © 12 exp. split 45c 
36 exp. refill 60c 
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Don’t take a chance! Thirty 
years of dependable, pains- 
taking service, and the mil- 
lions of fine prints we have 
produced for camera fans, 
have caused thousands to 
place complete confidence 
in our ability to produce the 
kind of pictures they want. 
Have the assurance of pride 
and satisfaction with your | $3554 conte. 
pictures—send roll and Price per 8 exp. roll 
money to us or write for 30¢ 
FREE mailers, samples and 

complete Price List. 


MAIL-BAG FILM SERVICE 
pt. 8 © Box 5440A ° Chicago 80, Ill. 
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REDUCED PRICES 
ON OVERSIZE 
Popular size rolis fin- 
ished in our new un- 
surpassed oversize 


ished oversize unjess 
otherwise specified. 
You will be delighted 
with the exceptionally 
fine quality of our new 
eversize date-em- 


Reprints 4c ea. 























FOR LAYOUTS-DUMMIES- MASKING -PHOTO- 
MOUNTING and EVERY PAPER JOINING NEED 


A size for every purpose. 
Sold by Stationery, Photo and 
Artist Supply Dealers everywhere. 


Mohawk Shutter #2| 


For use before the 


Beautifully fin- 
ished. Has adjustable 
switch for strobe or 
bulbs. Write for full 
particulars. 








Price oe 
$36.50 
Tex Incl. 

4360S. NAVAJO ST. DENVER 9 











feeling for tone and lines into an adven- 
ture in expressionism. “I was simply try- 
ing to be different for the sake of being 
different,” he explains when questioned as 
to why he abandoned the field. 

Since he acquired the Leica, Matsum- 
oto has become interested in action-as-it- 
happens documentary photography. Right 
now he is enamored over a two foot stack 
of photographs which he made of New 
York City street scenes, all of them imita- 
tions and not improvements of current 
Photo League disciples. 

In the street scenes that Tosh makes 
there is not much emotional pull. Some- 
one once said that if an ambitious-to-be 
commercial photographer never goes 
through this stage of abstract street scene 
photography, he can amount to nothing; 
and that if he never gets over it he will 
never be a commercial photographer. 

Mr. Rawlings, a highly competent pho- 
tographer, with a protective Vogue 
manner, looks on all these ambitions 
dawning in his darkroom with the ex- 
perienced recognition of a man who knows 
that once you train a good darkroom man, 
he commences to wonder what size wings 
will fit him. 

Matsumoto is one of the founders of 
Lens Expression 12, a camera club that 
includes some topnotchers among its 
members. The club recently is exhibiting 
at the Argent Galleries some of the pic- 
tures of Carl Naylor, free-lance photog- 
rapher; Max Jakin, darkroom man for 
Alan Fontaine; Richard Meyers, who 
works for a motion picture company ; Jess 
Sorachi, teacher at the School of Modern 
Photography; Jim Steinhardt, photo re- 
toucher; Mimi Martel, fashion free-lancer; 
Jackie Coplan ; and Tony Ficarola. 

The members of Lens Expression 12 
speak affectionately of Matsumoto, his 
quiet ways, and his meticulous approach 
to photography. One cited his unusual 
skill in treating everyday occurences. An- 
other (Max Jakin) said: “Every time 
Tosh goes out to take some pictures he 
comes back with some terrific shots. He 
never loads up with equipment and you 
never know he’s around. 








adven- 
ly try- 
being 
ned as 


atsum- 
n-as-it- 

Right 
t stack 
f New 

imita- 
‘urrent 


makes 
Some- 
-to-be 
goes 
scene 
hing; 
e will 
rT. 
: pho- 
7ogue 
itions 
e ex- 
‘nows 
man, 
wings 


rs of 
that 
g its 
iting 
pic- 
otog- 
1 for 
who 
| Jess 
dern 
) re- 
1cer; 


1 12 
his 
pach 
isual 
An- 
time 
; he 
He 
you 





Models always wait for Tosh to tell them 
how to pose, but he never directs them; 
he waits for them to assume natural poses.” 

The ease and grace of the models is 
apparent in his pictures. Matsumoto’s 
persistence in trying to get the right set- 
ting and conditions for his preconceived 
shots also shows up in the results. His 
amusing puddle jumping series according 
to Max Jakin, was the result of two weeks 
of uncomfortable searching in the rain for 
the right street corner for the shots. 

Probably Matsumoto comes closest to 
his dream of documentary photography in 
the shots he has taken of Japanese at their 
re-location camp. Here, his pictures have 
the vibrating emotional pull I found 
lacking in some of his New York City 
shots. They all say: “We’re people, too. 
When we are cut, we bleed. What is it 
that you want to do to our dignity as 
human beings? We are born here . 
and are Americans!” 

But, of course, at that time the F.B.I. 
maintained to catch the one bad one in 
a thousand, they would have to lock them 
all up. In every artist’s life, something 
happens that makes him suffer or that 
causes him great exhiliration; and after 
that he matures. The experiences Tosh 
had at the re-location camp affects his 
photographs, giving them a gentleness of 
purpose, and a kindness of intent, 

Matsumoto the family man is a study 
in assimilation. He was married in June, 
1947, to a beautician. His wife still works. 

Their home is a tiny, two-room apart- 
ment on the first floor of a small 
apartment house, identical with the other 
houses on the street, in a middle-class 
neighborhood in Astoria, L. I. The kitchen 
and living room are one, and as you 
enter, the first thing you see is a large 
white electric ice box. The Matsumotos 
are comfortable there and Tosh is shyly 
proud of some shelves that he built. 

Outside the children of the neighbor- 
hood play and quarrel and shout. Up- 
stairs lives his former club member, Sandy 
Nero, close enough to offer companion- 
ship. In the Matsumoto home, you are 
rewarded with a feeling of happiness. 
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With hundreds of bargains - Peslocter wi 300-watt 
10% Down lamp: 30x40” Crystal 
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Shoot Pictures at Night 
(Continued from page 66) 


respective exposures should be at least one- 
half (2% min.) or double (10 min.). I 
usually give the equivalent of two stops 
each way when I’m not sure of an ex- 
posure. 

A few tricks can be employed to help 
improve existing conditions. If automo- 
biles or trains are moving occasionally 
across the field of view they will cause 
long, white streaks because of the head- 
lights. By placing a hand or hat in front 
of the lens until such objects pass this 
can be avoided. In the event that you 
want to photograph a scene in which there 
is too little light to illuminate the fore- 
ground sufficiently, a hand flash may be 
used by firing a flashbulb at any time 
during the exposure. 

Perhaps the best way to get a great 
amount of detail in a night photograph 
is to record it on film by means of double 
exposure. First the camera is mounted 
on a tripod and an exposure is made of 
a building or scene just before dark. This 
exposure registers the detail. Later, with- 
out moving the camera or advancing the 
film in the meantime, a second exposure 
is made in order to record the night shot 
in the usual way. The result is an unusual 
effect that cannot be otherwise obtained. 
Detail is visible in the shadow areas, and 
the highlights appear as blocked up. The 
first exposure is usually made early enough 
to be read by a meter. The second ex- 
posure is the same as for any other night 
picture. 

Since most night pictures contain the 
extremes in contrast from brilliant white 
to jet black, negatives should be processed 
in a fairly soft developer in order to 
minimize the contrast. In time you will 
undoubtably evolve pet formulas as tech- 
niques of your own for processing nega- 
tives of night shots; as a starter I would 
like to recommend that you try a soft- 
working developer like Microdol or Ansco 
17, and underdevelopment of night shot 
negatives by about 30% of the normal 
developing time. 
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BOOK REVIEWS 





By EVERETT A. HOUGHTON 


COLOR PHOTOGRAPHY FOR 
THE AMATEUR 


By Keith Henney 
McGraw-Hill, $5 


Color is a subject which a rapidly growing 
number of forward-looking amateurs are becom- 
ing interested in. Although a great amount of 
material has been written on the subject, very 
little authoritative information has appeared in 
amateur ranks on that part of the topic which 
perhaps interests the novice most—the process- 
ing of color work in the darkroom. 

Keith Henney, well known as the co-author 
of the Handbook of Photography, has made this 
the principal emphasis of his newly revised work 
on color. A thick book of over 350 pages, it is 
a detailed and thorough analysis of the various 
color processes used in this country. The trans- 
parency methods of Kodachrome, Ansco, and 
Ektachrome as well as the printing methods 
with Carbro, Wash-Off Relief, Dye Transfer, 
and Printon, are the principal subjects, but the 
new techniques such as S-T Tripac separation 
and Ektacolor are also included. Full directions 
for exposure and development within each 
process are given, and the author has tried to 
write as from one amateur to another so that 
even the completely uninitiated will understand 
each step before attempting it. 

A book like this should be a great saver of 
time and money to the color experimenter, 
and it should also be of vast encouragement to 
the legion of amateurs who have often toyed 
with the idea of procesing color but have never 
attempted it. And so thorough and painstaking 
has been the authors treatment that even the 
professional may garner a few things from it 
to add to his bag of tricks. 


PHOTOFACTS 


By Edward S. Bomback 
Fountain Press 


This pocketsize, spiral-bound handbook is a 
collection of six photographic calculators and 
tables for exposing, focusing, copying, enlarg- 
ing, or developing. Each is similar in design 
to the disk- calculators prepared and sold 
by Eastman for snapshot fans who do not own 
an exposure meter. Their operation is fairly 
simple, and in this book it is further clarified 


by more than adequate explanatory printed 


material. 

The first calculator is for daylight exposure, 
the second is for artificial light, the third is for 
both filters and moving objects, the fourth is 
for depth of field, the fifth is for copying and 
enlarging, and the last is for film development. 
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The exposure calculators are so designed that 
they can be modified for any film speed rating 
now in common use, including Kodak, Weston, 
A.S.A. and B.S.I. 

The small size and versatility of this book 
would make it an indispensable part of the 
portable equipment of the amateur who pre- 
fers not to invest in a meter. 


BUILDING YOUR OWN 
ENLARGER 


By A. G. Stevenson 
Fountain Press 


With the assistance of detailed scale draw- 
ings, the author of this book explains how to 
build seven different types of enlargers. By 
emphasizing the use of the simplest kind of 
materials, such as plywood, he has attempted 
to make their construction as easy and as eco- 
nomical as possible. 

The first chapter is a brief outline of the 
basic principles of the enlarger. The second 
chapter explains how the standard baseboard 
and upright, used with all the enlargers, is put 
together, after which the remaining seven chap- 
ters are devoted to the seven separate types. 
The instructions are concise and comprehensive, 
and the scale drawings are large and clear. 

In the back of the volume is an appendix of 
seven sections which contains more darkroom 
construction projects, including a very handy 
system of maskholders and masks for projec- 
tion papers and a safe-light filter which is 
adaptable to all of the enlargers outlined. Also 
included is a design for a copying arm which 
can be used for micrography as well. 

It is the author’s claim that anyone who can 
use a rule, a fretsaw, a hand drill and a wood 
chisel can build any of the enlargers in this 
book. Judging from the quality of his instruc- 
tions, his argument is pretty convincing. 


HINTS, TIPS AND GADGETS FOR THE 
AMATEUR PHOTOGRAPHER 
Selected from The Amateur Photographer 
Fountain Press 


The many photographers who derive almost 
as much pleasure from building their own dark- 
room and studio equipment as from making 
pictures will find this brief 130-page manual 
exactly to their taste. In all, there are over 
100 different gadgets presented within its pages. 
Each article is carefully condensed, yet suffi- 
ciently comprehensive so that the reader should 
be able to follow every step without difficulty 
or confusion. A majority of the articles are ac- 
companied by a simple line drawing or photo- 
graph of the project for still further clarifica- 
tion. 


All the books reviewed in this column are ob- 
tainable from the Book Department, Minicam 
Photography, 22 East Twelfth Street, Cincinnati 
10, Ohio, postpaid, at the prices indicated. 
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ISLE OF RHYTHM 


(Continued from page 89) 


for the rights of these people to worship 
the gods of their own choosing. 

Among the natives, there was a feeling 
that the photographer was “going to make 
a lot of money” on the pictures and that 
they should share in this profit. I willingly 
paid small groups of dancers or presented 
gifts or rum when it seemed the correct 
thing to do, 

For the purpose of the record, I photo- 
graphed the rumba and son dancing at the 
Gran Casino Nacional in Havana to show 
the subdued form it reaches when danced 
in the ball room in Cuba. 

La Conga, named after the large, long 
conga drum, originated in the slave quar- 
ters of the colonial plantations of Cuba as 
an unbridled expression of the slave's 
fettered life. Slaves, it is said, were chained 
in such a way that they could take but 
three steps in any direction and were 
pulled to a halt on the fourth. From this 
grew the four-beat conga rhythm and 
step. 

In Kingston, Jamaica the name “Stork 
Club” over one place evoked memories of 
Sherman Billingsley’s somewhat swankier 
bistro and I obeyed an impulse to see be- 
hind its doors. A half dozen couples, of 
mixed colors ranging from white to black 
and through various gradations of brown, 
mahogany, maroon and cafe-au-lait, were 
sitting around tables in the front parlor 
drinking rum and beer. Bar and bedrooms 
occupied the rear of the house. 

There I had my first sight of the Ja- 
maica mento, alias burro, alias shay-shay, 
one of the more erotic dances of the West 
Indies. 

Originally a folk dance with a love 
theme, it became a sex-dance when 
brought to the cities. The mento seems 
designed to excite desires. It has a series 
of rhythmic movements, mostly in the 
haunches, stomach and solar plexis. Oc- 
casionally one sees a touch of the rumba 
in it but whereas the rumba is fast and 
has much quick foot-work, the mento has 
slow seductive movements such as the 
rolling belly, the swaying hips and the 
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closing of eyes when auto-intoxication 
occurs. 

For contrast I peeped into Joseph Ab- 
ner’s celebrated Glass Bucket and one or 
two other night haunts of the local gentry. 
Dim lights and soft music, luxuriously 
tropical decor, snow-white linen, atten- 
tive waiters, long cool drinks, the sight of 
sO many smart women and groomed men, 
the whole atmosphere of charm and ele- 
gance was a lure hard to resist. The 
dancing, however, was indistinguishable 
from the dancing at any similar smart 
supper room in New York, Miami, London 
or Paris. I drifted back into the night 
seeking the native dance material. 


HAITI is a dancing nation. The tambours 
and timbales send their syncopated rhythms 
across the mountainous jungles from a 
thousand huts, homes and tonnelles on 
Saturday nights and holiday eves for when 
Haitians are not worshiping their Voodoo 
gods with ritualistic dances and cere- 
monies, they are kicking the gong around 
in a bombache or party with plenty of 
rum, drum, dance and romance. 

There is very little dancing in Haiti, or 
elsewhere in the West Indies, without 
gullets properly primed with rum, regard- 
less whether the dancing has a sacred, 
secular or social purpose, 

Rum, sweat, song, trance and dance. To 
Park Avenue or church Row it must seem 
obscene or vulgar, but the West Indian 
Negro obtains from it a release from inner 
tensions, fears, anxieties and repressions. 
Dancing is a safety valve, without which 
the West Indian may become hopelessly 
despondent or dangerously rebellious. 

Despite the bloody history of the Hai- 
tian nation, the black peasants of that 
country have somehow retained their 
happy nature, sturdy beauty, dignity, 
friendliness and charm. The hardships 
they have endured would seem beyond 
human patience and’ endurance. During 
the war years the people lived on less and 
less fresh food as the crops land gave way 
to make room for crystopegia, urgently 
needed by the United Nations for arti- 
ficial rubber production. 
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On one occasion I was attacked physi- 
cally by a crowd of very angry market 
women for photographing them but even 
as they mauled me I could bear them no 
malice. I love these people and later I 
returned to make friends with them. 


Photographing Voodoo 

The eye of .an outside observer like my- 
self cannot catch and the mind cannot 
absorb everything there is to see. The 
camera eye, unlike the human eye, cannot 
be jaded and it is always a revelation to 
study the photographs and see the rapt 
and enraptured faces of other spectators 
as well as the movements of the dance. 

In Haiti, during a Voodoo ceremony 
in the back country, their eyes rolling and 
bodies jerking, dancers drank a light brew, 
sprayed mouthfuls into other faces, 
smeared it over their bodies. 

Drums and dance never ceased for one 
moment. Dancers climbed on each other, 
arms around neck, legs around waist, al- 
ways in jerks and sudden, sharp, arrested 
spasms of movement. This was perhaps 
the first time a Voodoo dance was pho- 
tographed. 

I went mad trying to focus. The only 
light was a kerosene lamp carried by a 
girl who was never near me when I needed 
light most. I could see nothing at all in my 
ground glass view-finder. I used my last 
match to check my speed and aperture 
setting, shuddering to discover that the 
speed was set for 1/25 second, much too 
slow for this fast action. How long it had 
been at that speed I couldn’t guess. I 
slipped into the mud half a dozen times 
and had to keep pushing away hordes of 
small boys and men, too, who were fight- 
ing to get my exploded flashbulbs. Re- 
loading the camera with fresh film in 
total darkness, squatting on my haunches 
with frenzied negroes falling on me was 
only a minor difficulty. 

Two live chickens were used for the 
sacrifice this night. Held by the feet, the 
fowl were swung over the blaze by one of 
the girls, held in the fire a moment, 
whirled around her head, thrown over the 
fire again, pulled out in a continuous 
movement synchronized to the rhythmic 
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tambours—and then brushed against the 
bodies of the worshipers just as life was 
ebbing from the haplesss chickens. 


A frenzied girl walked on the flaming 
wood red-hot coals and clasped the white 
iron in her hands. She hung from the 
beams of the little lean-to over the fire 
and placed her feet squarely on the iron. 
If there was any sizzling of burning flesh, 
the drums concealed it. 

The girl was in a complete hypnotic 
state. Her feet showed hot ash, chicken 
blood, sweat and mud, but no burns. Roll- 
ing in the fire, her dress touching the hot 
iron and licked by flames, she could haye 
burned to death on the spot but she showed 
no mark of a burn. This is unexplainable. 


A long shelf occupying the full length 
of the shrine was the altar to Osange 
Agoue Lengi Malo, a god who is repre- 
sented by a very small smooth round 
stone scarcely visible among all the other 
charms, foods, drinks, vases, weapons, flags 
and other fetishes placed on the altar for 
him. He is the god of war, one of the 
oldest in the Voodoo religion and his in- 
fluence is considered good. 


Employers go crazy trying to mold the 
Virgin Islander into their concept of an 
efficient, reliable, hard-working worker on 
par with the average U. S. working man. 
But even the most energetic white man 
feels that old langour creeping into his 
bones after a few months on these ener- 
vating islands. 


Moralists may decry these conditions, if 
they wish, but the objective researcher 
knows that much of the popular jaz 
music, the foxtrot, samba, tango, rumba, 
conga and other dances and music which 
are a part of our everyday life came up 
from these islands. I, no moralist, sought 
the dance arts wherever they could be 
found. 


That night after I had photographed 
the Voodoo dances I lay abed reading 
myself to sleep over John W. Vander- 
cook’s book, “Caribbee Cruise,” I chanced 
upon this comment, “Nothing ever hap- 
pens on St. Thomas after dark more excit- 
ing than a game of contract.” 
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PHOTOGRAMS 


Pictures without a camera 


(Continued from page 68) 


Greater variety is possible, however, if 
we use a freely movable light source such 
as a flashilght. held in the hand. With 
this method the first step is to calculate 
our exposure. With the flashlight held at 
a convenient working distance from. a 
clean sheet of paper, say at arm’s length, 
a series of test strips are exposed. The 
strip. that produces a total black, with 
normal development, is the maximum 
time we can give. If the time is too short 
for convenience we increase the flashlight- 
to-paper distance or vice versa. Let’s say 
it turns out to be 15 secs. We know, then, 
that portions of the print must receive 
less than 15 secs. in order to have high- 
lights and grey tones; so our exposure 
range will be from zero seconds, for a 
complete highlight, to 15 secs. for a dead 
black. 


The important thing, so far, is to have 
picked out a paper and light combina- 
tion that allows enough time for several 
different exposures. This permits shifting 
of the objects on the paper, changing the 
distance and angle of the light source be- 
tween exposures, trying out various kinds 
of light sources for special effects; or even 
combining the enlarger method with the 
objects-on-the-paper method. 


Next assemble the “subject matter” 
which can be anything handy. Typical 
objects are: drinking glasses, thread, 
leaves, lace, string, rubberbands, wire 
springs, wood shavings, or pieces of paper 
and cardboard cut out in either abstract 
or literal shapes. Interesting effects can 
be obtained by pressing ink or oil between 
two sheets of glass and projecting the 
squeezed distortion in the enlarger-or 
multiple printing a regular negative along 
with a photogram on the same sheet of 


paper. 


It would be like counting grains of sand 
to try and set down just “how to make a 
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photogram.” In general, it is advisable 
to first make a single exposure with one 
object on the paper, or in the enlarger 
negative carrier. After this has been de- 
veloped, note the design and tonal rela- 
tionships, and get acquainted with the 
idea that the light area you see during 
exposure will be dark and the “shadow” 
will be light. 

Then begin a series of exposures, chang- 
ing the positions of the object on the 
paper. Note how the tones overlap and 
how three-dimensional effects pop up. 
Along about now, an idea should begin 
to shape up as to just what we want this 
photogram to look like. As with any 
form of craftsmanship, a photogram needs 
a direction and an end in view. It cannot 
be haphazard “photo-doodling.” Once a 
few trial photograms have been made, 
and an idea matures; it will be easy to 
make the mechanical decisions on meth- 
od of lighting, choice of subject matter, 
and number of exposures. 

No discussion of photograms gets far 
before bumping four-square into the 
name of L. Moholy-Nagy. As a propo- 
nene of experimental photography, he 
was the driving force behind the photo- 
gram’s development. His reasoning, con- 
densed, was that a serious beginner has 
two strikes against him when he starts 
out trying to photograph a face, for in- 
stance. There are all sorts of things to 
worry about that really don’t have any- 
thing to do with the fundamentals of 
photo technique. Facial expressions, char- 
acter rendering, make-up, backgrounds, 
and whether or not Uncle Bill has his 
cravat tied correctly, must be considered. 


In a photogram it is only the reaction 
of light and shadow on an emulsion to 
worry about: Different contrasts of emul- 
sion, type and intensity of light, varying 
arrangement of lights and shadows. 

This also applies to composition, In 
producing photograms there is no book of 
rules. It boils down to simply using light 
and emulsion to fill a given space with 
a design that pleases and excites the 
maker. 
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The Pro Selects His Best 
(Continued from page 58) 


dollars per day. Some well-established 
men’s fees soar way above this figure for a 
single shot, and some stories are done for 
less. Twelve days’ actual work per month 
is a good average. The remainder of the 
time is spent in traveling, making arrange- 
ments, and setting up. 

While free-lance and staff man show 
great variation in their choice of equip- 
ment, they all use the 24x24 twin-lens 
reflex camera. Although their choice is in- 
fluenced by portability, this is far from the 
decisive reason for the universal accept- 
ance of this “little camera.” It is an ex- 
tremely versatile instrument, the most om- 
nipotent camera available today. It em- 
ploys film available all over the world, 
and allows ground glass focusing. 

It is for this reason that while many 
men carry larger cameras—3'4x4'¥% or 
4x5, rarely an 8x10—the bulk of the work 
seen in magazines today was photographed 
with one of these 214x214 twin-lens reflex 
cameras. When candid pictures are needed 
in adverse lighting conditions, they use a 
35mm camera. 


Photography is a Language 


Like all artists who have something to 
say, photographers, too, run up against the 
limitations of speaking through mass 
media. Magazines work on proven for- 
mulas which corral readers. Mass reader- 
ship is, in turn, sold to advertisers. This 
arrangement happily provides relatively 
large editorial funds but leaves, perforce, 
many good things photographically unsaid. 

For photography has been truly called 
by one of its most ardent champions, John 
R. Whiting, a language. It speaks to mil- 
lions in its various ways. 

There is the Brownie snapshot or 
friendly, informal letter which says: “How 
are you? We are fine. Wish you were here. 
Look at my new hat.” 


(Continued to page 146) 





The text and photographs of this article 


are from the book “Photo-Graphic ’49” pub- 


lished by Whittlesey House ($6.95), N.Y.C. 


SUPER-COTE 


















MODERNIZE 

your lens with 

SUPER-COAT — the latest, 
Insured lenscoating. 

Keep lenses clean with SUPER-COTE 

COATED LENS CLEANER—at your dealer's 
Dealer Inquiries Invited 


OPTICAL FILM ENGINEERING CO 
2125 CHERRY STREET PHIL. 3, PA 








GREETING CARDS 


Jhe Greetex Way 


Will give you full information on Greetex Printing 
Masks for for Enlarging and Contact Printing 
See Our New Patterns for Year Round Use 


Ask your Dealer for this interesting new Folder 
or write tous today. IH. 
FREDERICK D. FISHER Lo 


207 EAST 64th ST. 
NEW YORK 28, NV. 









A PROFESSIONAL SCHOOL 





ESTABLISHED IN 1938 


BASIC * PORTRAIT 
COMMERCIAL * COLOR 


SEVERO ANTONELL, DIRECTOR 


° 
APPROVED FOR VETERANS’ TRAINING 
SEND FOR CATALOG 


429 WALNUT STREET 
PHILADELPHIA 6, PA. 


ANNEX AT TEN SIXTEEN - yee thow 
CHESTNUT STREET, PHILADELPHIA. 





145 








Thrill your aupiences 


with unusual movies 





Sxorr ne FILMS, Dept. 
1071 , oo TE ~ Calif. 
Plea me the  thrilli Movie, 
“GLAMOROUS. EXCITING ST eo 
color cre listing all EXCITING 
Fitms? for which enclose only $1.00. 


Snack Here 8MM oO im ral Sound oO 
iene 














ROLL FILM ADAPTER 


For 214x3%4, 314x41% and 
4x5 GRAFLEX back cameras 
and 6.5x9 and 9x12 Cm 
European slide back cam- 
eras. 

The Suydam roll film adap- 
ter is instantly interchange- 
able with other accessories 
regardless of the number of 
exposures which have been 
made. No change of focus. 

Uses No. 120 film. 








Also: 
Double cut film hoiders and film aoe adapters 


seeps for 2% x St and 344 x4% 
ex 

ee cut film sheaths for all types of cut film 
At your dealers or write 





E. SUYDAM & CO. 
2080 Lincoln Ave. Dept. “‘A”’ Pasadena 3, Calif. 


COLOR PROCESSING SLASHED 
ANSCO COLOR 


24 Hour Sante a Film Processing 


Per 
35 mm (20 Exp.) Med. NE on eee 90c Roll 


MERIT COLOR LABS 
P. O. Box 395, Times Sq. Sta., M10, N. Y. 18, N. Y. 














ANSCO KODACHROME AND EKTACHROME 
TRANSPARENCIES, ALL COLOR PRINTS ARE EXPERTLY 
PROCESSED BY ELECTRONIC CONTROLS USING THE 
ae NEW PRINTON 
J COLOR PRINTS 
5x7 $1.50 
8x10 $2.50 


2% x 3% $ .3§ 
4x5 $ 75 


MINIMUM ORDER ON COLOR PRINTS $150 

SEND CHECK OR MONEY ORDER - NO CO D. 
COLOR FLA PROCESSED $100 PER ROLL 

ANSCO COLOR 120, 620 35mm. (20 EXP) 


MERIT “222° 


TIMES SQ STA ©Y.18 





146 


There is the press photograph which 
screams: “Tot slays self, five.” Or “Revo- 
lution rages in Latin America.” 

There is the salon photograph which 
speaks softly of trivia and the studio- 
bound artiste who writes the expressionist 
poetry, of the visual language. 

Covering the great bulk of communica- 
tion stands the magazine photograph. It 
has a little of the hard-bitten fact of the 
press picture, some of the feeling-about 
of the amateur experimentalist, a good 
deal of the artistry of the ivory tower poet, 
the friendly informality of the snapshot. 
It is important now and its possibilities are 
boundless. 

This, then, is the general outline of the 
profession, so young yet so important, 
magazine photographs have become strong 
and powerful purveyors of art and ideas, 
fact and fancy, far beyond the dreams of 
Father Daguerre. 


How an Assignment Begins 

A picture story begins as an idea that 
demands photographic treatment and its 
fate is often determined before the pho- 
tographer has had an opportunity to in- 
fluence its direction. 

If the photographer is fortunate, he will 
be called upon at an early stage in the de- 
velopment of the story. He will be asked 
for his ideas, and his visual approach and 
picture-thinking will help determine locale, 
subjects, and the general photographic 
treatment. Better stories, editorially wiser 
photographers, and better picture editors 
result from this kind of participation and 
cooperation, 

In contrast to this procedure, a story 
may be developed into a detailed shooting 
script, and a hard and fast schedule of 
shots, which is the product of a purely 
verbal-minded editorial staff. A few editors 
think that there is more to it, that some 
stories demand other elements; there are 
still many photographers who feel that 
such blueprinting offers serious limitations 
to their work. 

A photographer lives hectically, and 
exhaustion is the occupational hazard. Few 
editors know or care how many hours 
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were spent in a stifling darkroom or racing 
around hunting for just the perfect prop. 
They’re interested in the prints that finally 
come across their desks. 

Despite the frenzy, and possibly because 
of it, every magazine photographer steals 
some quiet time for contemplation, for a 
sort of dreamlike musing on his past and 
future pictures. In these interludes, he 
pulls himself together as an artistic iden- 
tity, defeating the centrifugal forces which 
seem to be pulling him apart. 


Is Fashion Just A Living? 


A number of the members of the Society 
of Magazine Photographers are working 
for Vogue, Harper's, Bazaar, Charm. The 
world in which they live is peopled by 
models who come to work wearing what 
amounts to a regulation uniform of flat 
gold shoes, corduroy skirt, white blouse, 
and a plain swept back hair-do. 

A fashion photographer develops a kind 
of inferiority about the importance of his 
fashion work when stacked up alongside 
that of other photographers. It is signifi- 
cant that when fashion photographers 
were asked to submit their best pictures 
for the Society’s first book, everything but 
fashion photographs was handed in. This 
section exists at all only as a result of a 
last-minute job of pleading and storming 
on the part of the Society. 

The key to the paradox is the photo- 
graphic subject. Fashion is ephemeral. 
Five gruelling hours of work may result 
in a superb photograph of a hat, Though 
subtly reflecting manners and mores, it is 
still primarily the photograph of a hat. A 
documentary photographer may spend five 
hours on a picture, but he has recorded a 
revolution, a strike, a universal event. He 
has recorded news. Time makes it history. 
By contrast, there is the fashion photog- 
rapher and his hat picture. It concerns one 
sex, one strata of society, one portion of 
the globe. It has an esoteric and specific 
interest as against a universal one. He has 
recorded a fashion. Time merely makes the 
fashion unfashionable. Possibly it is the 
turn of the head or the tilt of the feather. 
In a matter of months, the very essence of 
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its being—the fashion itself—is passé. 

The destiny of a fashion photographer 
is twined with fashion, and fashion is a 
perishable commodity. It slips through the 
fingers and dissolves into tomorrow. Ten 
years from the day the picture was taken, 
the studious head may nod, the scholarly 
finger may indicate that there, indeed, was 
a milestone in photography. But dissection 
always indicates death. The photograph 
lived once and briefly when it stopped 
several thousand eager eyes and anchored 
them to the page it was printed on. Later 
recognition is academic tribute. And the 
essence of fashion, however mental the 
photographer’s approach, is not intellect 
but emotion. 

Yet some fashion photographs survive 
purely on their esthetic excellence, everlast- 
ing credit to the talent that conceived 
them and a directional arrow for the neo- 
phytes to follow. The best efforts of the 
fashion photographer are fine art. 

As with fashion itself, there are, inevita- 
bly, cycles in fashion photography. When, 
twenty years ago, Munkacsi took high 
fashion out of doors to give it fresh air and 
action, that was the beginning of a new 
candid school. When, four years ago, 
Richard Avedon turned an electric fan on 
his models, that was the germ of another. 


As the fashion photographer strikes his 


stride, he evolves his personal formula, 
which is individualized to the extent that 
no one familiar with the field need glance 
at a credit line to identify the photograph. 
The melting luminosity and muddled 
pastels of a Dahl-Wolfe, the gold-tone ele- 
gance of a John Rawlings, the arrogant 
humility of a Penn composition, the fe- 
male perception of a Frances McLoughlin, 
the young, high-key informality of a Mark 
Shaw, the flat-of-the-hand impact of a 
Landshoff, these are signatures — and 
standards — unto themselves. These are 
definite steps in a progressive evolution. 

Dogs and cats, if not lions and lambs 
have been known to live together, and 
editors and photographers break daily 
bread together, too. 

The mutual complaint between editor 
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and photographer arises because, by and 
large, each profession is pretty much in 
ignorance of the other. Just as Mrs. Jones 
doesn’t believe that the old man had a 
“hard day at the office,” and Mr. Jones 
takes no stock in her having “bent over the 
hot stove all day,” editors know little about 
the field problems of photographers; pho- 
tographers don’t know, or won’t admit, 
that the editor serves many masters: pub- 
lisher, readers, writers, art directors, and 
his own conscience, and that his decisions 
may not always be the result of the fact 
that he is a warped, sadistic personality, 
bent on the destruction of good photog- 
raphy. 

Although a new trend toward coopera- 
tion is becomming evident, and many maga- 
zines are allowing the photographer a 
greater voice in the planning of stories so 
that there are less complaints all around, 
editor stories still circulate, and probably 
always will. 

Just recently one of the ASMP members 
was assigned to shoot the flight of black 
hawks in a dense wood at twilight.. Hold- 
ing out for verisimilitude, he did the story 
and was told in no uncertain terms by the 
editor that the pictures would never repro- 
duce; they were too murky. He visited the 
hawks again and this time used strobe 
lights, The editor loved the pictures. The 
photographer got letters from amateurs all 
over the country saying that the set was 
completely phony, unlifelike, posed — in 
short, that the photographer should be 
ashamed of himself. 

When the chips are down a photog- 
rapher’s best friend is his mother. 
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th St, New York 22, N. Y. 
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CLASSIFIED ADVERTISING 





ALL TYPES, usable, damaged ca’ 
era’s shutters. Faber’s, 2214 N. , —< 
“ette, Tacoma 7, Wash. 





WANTED: Kine Exacta with £35. 
Fred Griffin, 1302 Park Rd., Washing- 
ton, D. C. 

INSTRUCTION 


“FIGURE PHOTOGRAPHY’—Work 
sheets on pictorial and calendar nudes. 
Explains Anatomy for artists; Lighting; 
Composition. [Illustrated. Only 
postpaid—drop card for C.O.D. 

ck guarantee! Get list of other wor 
sheets. Bunnell Studio School, Box 1066, 
Richmond, California. 


~ START A CAREER in motion on pie- 
Professional instruction. Learn 
Hollywood, Free Lance, Industrial and 
Educational film technique at home. 
Pe nthusiastically 
endorsed b For a 
well paid career or paying hobby, write 
for free catalog. Motion Picture Insti- 
tute. Birmingham 2, Michigan. 


PROFESSIONAL PHOTOGRAPHY— 


one 


Portrait, commercial, illustrative, and 
industrial. Individual instruction. Vet- 
erans and civilians. Joseph Stone 


School of Camera Studies, 278 Orange 
St.. New Haven 10, mnecticut. 


“CAMERAS—PHOTO SUPPLIES— 
EQUIPMENT 





PHOTOGRAPHY for _ Pleasure 
Profit. rn at home. Practical wn 
training. Long established school. 





for booklet. American School of » -- 
tography, 1315 Michigan, Dept. 2127, 
Chicago 5. 

BUY CAMERAS DIRECT! _ Save 
Difference! New : rananemed 25c. P.O.B 


796-A, New York 1 


SURPLUS FILM HANGERS, 4x5, 
stainless steel, 37c each; check or 
money order. Tintype, Dept. 1, 8687 
Melrose Ave., Hollywood 46, Calif. 

FOR SPEED Universe Pressman, 4x5 
, peducing Backs. Printe-s. Sk 
tor Box 210-C, ee Ill. 

BUILD YOUR OWN NLARGER. 
Takes negatives up_to tne Detailed 
lans one dollar. Emby .. Birming- 
ham 2, Michigan. 

“SUPER IKONTA C Special, 3.5 Tes- 
sar, $135; Exacta B chrome, 2.8 Tessar, 
$115; German Kodak Duo 620, flash, 
a $110; Beierflex, 2.8 Xenar, 2-1/500 

$90. pouermana, Van tt, 
Bellmore, gy ae , A 

4x5 rs 2 KODACHROME, Jan., 

$3.50. 2 projection bulbs, 

3 or $8.95; 500 T10, $1.50 each; used, 








ft. 16mm cans, 6 for $1.25; used 
800 ft. 16mm reels, 6 for $2. 50; ‘Arkay 
Zephyr, 4x5 printers, $8.00. Free bar- 
ain list and Miami Tourist Guide 
ook. Jacksons’ Camera Store, Ww. 
Flagler St., Miami, 


~ USED BARGAINS. 2%4x2% Agta Iso- 
lette, F:4.5, Built-in Flash, ER Cas 
$49.50; Bessa 66, F:3.5 Compur, $59. 50: 
116 Super Ikonta D, F:4.5 Tessar, Or; 


pur, ER se, $139.50; Ikoflex I, F:4 
Novar, ER Case. $49.50; New Leic a 
IIIC, "F:2., Coated Summitar, $385.00 


Retina I, F:3.5 Compur, ER Case, $54.- 


50; Exacta B, F:2.8 Tessar, Case, $119 
50; Weltini II, F-2 Xenon, Compur 
Rapid. $169.50; 73mm_ F:1.9 Hektor, 
$184.50; 135mm F:4.5 Hektor,, $139.50; 
75mm F: oated Riotar Conplk 


for Leica, $295.00. Wells-Smith, 15 E. 
Washington St., Dept. M-10, Chicago 
2, Illinois. 

~CONTAFLEX F:1.5 and_ case—like 


new. Kine-Exakta and case F: 3s Ss Exak- 
tar, m enon, 
Tele-Xenar outfit. Zeiss Magner “4x 


telephoto for Rolleiflex. Zeiss Sonnar 
F:1.5 for Contax. Van ke, 395 Pat- 
terson Avenue, Santa Barbara, Calif. 

AT LAST! An effective color reducer. 
The amazing Perfecto-Chrome. Reduces 
each color individually. Corrects faulty 
color balance. Saves underexposed trans- 
parencies. Easy to use—no darkroom 
necessary. For use on Kodachrome only. 
$1.75 for complete kit. Send check or 
money order to Sesons, Inc., 321 Broad- 
way, New York 7, Y. 

MERCURY 3.5, 
Exposure and_ focus 
$30 C.0.D. Dunlap. 
City, Mo. 








1/1000, 18” 
ides, 


ox 211, 


to inf. 
$5_ down, 
Kansas 
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| 2x2 SLIDE Mounts. Attractive as- 
| sorted openings. Square (Robot) circles, 
ovals, star, heart, spade, pan. 4 
hole, triangle. standard. 36, 
$1.00. Gemounts, Dept. M. S19 s Sher. 
oe Detroit 13, Michigan. 
AKE YOUR OWN polarizin 
Suitable for black and white an 
Series V, $1.25. 


ries VI, $1.50. Para- 
mount Products, 67-25 Juno Street, 
Forest Hills 1, N.Y. 


DEVELOPING—PRINTING— 
RETOUCHING 


Developed, Over- 
Overnight serv- 


izing filter. 








ROLLS. 8 exposure. 
sized, placed in albums. 


ice. Mail 35¢ in_coins to evel Palm 
Photo Service, P. O. Box 1380, Ft 
Landerdale, Florida. 





PORTRAIT ag tal 5x7 enlarge- 
ments, 15c. 2 for 25c. NuTone Fotos, 
Box 228, “On8, Penna. 


YOUR ENLARGEMENTS beautifully 
oil colored. any size, $1.00 each (Proies 
sional oil painting on your studio — 
traits, $5.00 each. Nu-Creations, Box 
6531, Chicago 80, Illinois. __ 

EXPERT RETOU CHING, Fast mail 
service. R. Daly ox 91, Ansonia Sta- 
tion, N. Y. C. ~~ 

ENLARGEMENTS DW MATTE, 5x7, 

10, 40c; 11x14, 75c. Copies $1.00. 
Separation neg’s. from cut film only 
graphed $5.00 set. Bauman’s P. O. Box 
127, Canton, Ohio. 


NO NEGATIVE? Send picture and 


1.00 for new negative and enlargement. 
Yorks 1187 Jerome Avenue, New 
or i 





COLOR PRINTS, 11x14 dye transfer, 
custom work only. Ellinwood’s Nor- 
wich, 

MOVIE FILM PROCESSING—Finest 
Automatic Machine Processing. 8mm, 
16mm, 48-hour service. Also duplicat- 
ing, editing, titling, other lab. services. 
Send for list of prices. Fotoshop, Inc., 

Room 233, 18 E. 42nd St., N. Y. C. 17. 

ut. moe EKTACHROME service. 

Tm 


mode: 
dittone ay = Roll $1. 00, 
3%4x4%, 4x5, 45c <= yp qual ty 
for the professional.”’ Send for price list 
and mailing stickers. Coloren Labora- 
tories, 947 Capitol Avenue, Atlanta, 
Georgia. : 
JUMBO OR PHOTO 
exp. roll, 35c; 16 exp. ro 
Fotos, Box 228, Pottstown, Penna. 
REVERSAL PROCESSING — com- 
are st machine! 25’ 8/8mm 
75c; 100° 16mm. 85 
Gor. 


Box 0-c, "Brooklyn 
FILMS—Developed "and Printed see 





pack, Pr prints. 8 
NuTone 








Uligex,” 
t, B_¥. 


Reprints 3c. Enlargements—5x7, 
8x10, 25c. Tru-Art Studio, P. O. Box 
432, Utica, N. Y. 

35mm FILM. Roll fine grain devel- 
oped, every picture enlar; oOo a 34x 
4% glossy print: exposure roll, $1; 


Credit given for non- 

Reloads with fresh, 
fine grain panchromatic film: ex- 
posures, 45c; 20 exposures, .. Black- 
and-white pralestion transparencies : 90c 
for 36 exp ( Satisfac- 
tion guaranteed. or complete Be Ad- 
ditional savings to coupon purchasers. 
Write for free oi awe and 
complete information M, 


0) exvosures, 65c. 
printing negatives. 





chester Laboratory, Inc., Box 199, Ro. 
chester 1, : & 

ENLARGEMENTS. 5x7, 15c;_ 8x10, 
25¢ ea. Pan. Laboratories, 352 Wilder 
St., Rochester 11, New York. 





: ~ ANSCO COLOR, Ektachrome Process- 
ing. 120-620, $1.00. 35mm 20 exposures 
mounted, $1.00. Color Prints, 24x3%, 
50c: 4x5 mounted, 98c; 5x7 mounted, 

8x19 mounted, x Prompt 
Service. Write for Free Mailing Bags 
and Price List. Multicolor Laboratory, 
Box 44, Ames Avenue Station, Oma 
11, Nebraska. __ 

PHOTOS COPIED, negative made from 
any. snapshot with 6 duplicate prints, 

rederick grcnee, 868 Lorimer, 

Riecltve 22, 


55e. 5x7—4 ; 35mm, 36 ex- 
posures—$2.50; 20 exposures—$1.50. Ed- 
strom Photofinishing Co., Winona, Minn. 








~ DEVELOP : your —" one print each— | 
x10—60 ; 


RETOUCHING and Oil Tinting—rea- 
sonable prices. Margaret Harrah, Jame. 
son, Mo, 

EIGHT exposure rolls, 5x7 ~ prints! 
75e. Gale Specialties, 5103 Wyoming, 

rborn, Michigan 

“SEE THE LATEST Color Prints made 
from your own Transparency, guaran 
teed to be as perfect as the original or 
better. These prints are made on Matt 
and Semi Matt paper, best suited for 
your transparency. Send 50 cents and a 
35mm or Bantam Transparency and you 
= receive a print 2x size =a from 
. Transparency will be returned. 
Tru- Kolor » . Boardwalk “Aeon 
Atlantic City, N. J. 


CAMERA REPAIRING 


EXPERT CAMERA REPAIR. We 
are member of Camera Repair Division 
of M. P. D. F. A. Pipkin Photo Service. 
312% N.W. 2nd, Oklahoma City, Okla- 
See ames 

BECOME AN EXPERT camera repair 
man! There’s a definite need for expert 
camera repair men Tepare now tor a 
profitable career. Study with the finest 
experts in the country. Learn the me- 
chanics and K.. air of all cameras and 
equipment, foreign and domestic. 
This is the - § photography school in 
the eaten offering a fully accredited 

amera Mechanics and ee. 
Write for free brochure to Progressive 
School of Photography, 217 Park St., 
New Haven 11, Conn. eee 

PRECISION, 48-hour camera repair 
service. Any make, any type, foreign 
and domestic. Shutters, rangefinders, 
exposure meters, lens coating, etc, Gen- 
uine replacement bellows from $3.50. 
Work guaranteed, cameras insured. Im- 
mediate estimate. Ferguson’s Camea Re- 




















Pas noag yg LO 1858 E. Colorado St., 
asadena 8, Ca 
LENSES, C — Binocular, etc., 


dunlicated, re-surfaced and re-cemented. 
Prompt service. Workmanship guaran- 
teed. Send lenses for estimates. Gould 
Lens Service, 26 Franklin Ave., Hill- 
crest, Binghamton, N. Y. 
GUARANTEED REPAIRS of all cam- 
eras and photographic equinment, foreign 
or domestic. 48-hour service on most 
work. Mack’s Cameracraft, 2845 N.E. 
Sandy Blvd., Portland 12, Oregon. 
CAMERAS REPAIRED — Specialists 
on miniatures; 25 years experience. Geo. 
W. Moyse, 5 Beekman St., N. Y. 7 
“GUARANTEED REPAIRS on all for- 
eign and domestic cameras, shutters, 
lenses, synchronizers and range fin 
Estimates given, 48-hour service. Petrov 
Floor Atlan Technical Service... Rs oy 
t., 


oor, Atlantic Building, 930 
N.W., Washington 4, D. C. ere: 
BELLOWS installed. 127, $3; 120, 
$3; 35, 116, $3.65. All sizes in stock, 
2 day service. Complete guarant re- 


domestic ~~ foreign cam- 
Service of San 
121 Broadway, 


Pairs on al 
eras. Camera bide 
Diego, Spreckles Bldg., 
San Diego 1, Calif. ¥ 

NOT A FIX-IT SHOP, but a com- 
pletely equipped laboratory staffed by 
trained technicians using the latest elec- 
tronic devices to repair or remodel all 
makes of movie and still, foreign or 
domestic, cameras, projectors, enlargers, 
exposure meters, shutters and range- 
finders. All work unconditionally guar- 
anteed. 24-hour service. Precision Cam- 
era Clinic, Box 1527, Santa Ana, Calif. 

FAST GUARANTEED work. on all 
makes of foreign and domestic cameras. 
Latest shutter speed tester used to test 
shutter speeds electrically. (/tellows and 
top surface mirrors). Harrison Clark, 
107 Pleasant Ave., (Box 221), 
mere, Wash 

QUALITY camera repairing. z. All 
makes, kinds and conditions, foreign 
and domestic. Shutters, bellows, re- 
flex mirrors, etc. ork guaranteed, 
prompt estimates, 48-hour service. 
August_Camera Repair, 8222 Melrose 
Ave., Hollywood 46, lif. 

GERMAN FACTORY Trained Me- 
chanics Repair German & American 
Cameras. Imported Replacements, Quick, 
Guaranteed Service. Republic Camera, 
est. } x, 33 Union Square West, New 
york ity 














| cam- 
f San 
dway, 


New 





CLASSIFIED ADVERTISING 





48-HOUR SERVICE. Leica, Kodak, 
Contax, all foreign and domestic models. 
Meters, range fin 
justed, bellows installed. Every thin 
photographic skillfully repaired. ing 


wor 

Research & Repair, 949 E. 

Los Angeles 2, Cali f. 
FILM 


KODAX SUPER-X_ MOVIE FILM at 
give-away 
as gold! anee and ful 
anteed. 16mm 95; 50’ magazine 
$2.50; 8mm 25’ ‘Double 8 $1. -s. _Process- 





Camera 
103rd_ St., 





rices! Gov't, surplus but | 


ers, butterflies, 
Free lists. Allen's Photo e Studio, Pats 
Beverly Drive, Gary, Indiana 
HOME MOVIES—New Catalos ite 
“Allure,” $1.00 





with projection sample 
Natural color slides—views, art, glam- 
our—lists 3c, with sample, 35c. Gallo- 
way Films, 3008 Sth St., S.E., Wash- 
ington 20, D.C. 

wa yg 35mm Film iim Li- 
bra Keep ‘= negatives safe in 
Handicans. zen for 1 oligr. Sond 
yr. Sw” to “Handicans,” Box 

arrison, Ark. 


KODACHROME SLIDES of wild flow- 
landscapes ; 

| 

| 





luded. Stoc' now 
tion wale 18 E en] St., ‘ae York 


“MOVIE FILM AT TREMENDOUS 
Kodak Super X, 








each ro! ing. 

ice. Photo Surplus Sales, Box B-16, 12 
ne St.. New York City. 
~KODACHROME 34x4% Tropic 1 Packed | 

outdated tested list price, 


price $2.45, three for $7.00. Film  § 


outdated Tw Px 323 4x5 only $1.39, 
six for $8.00. Abbe Film, 503 Sth Ave., 
New York City. 


“$-16MM Movie Film in Bulk for 
Home Processing. Big Free catalog— 
bargains in film, processing 





1} sptaiog Free—Heald-Robinson, Dept. 


| with Captions printed. Sample set two 





THRILLING 8mm-16mm_ MOVIES! 
Catalog free. Fine Arts + ——o 
Box_2084-X, San Antonio 6, Texas. 





GEOLOGIC AND _ SCENIC COLOR 
SLIDES for Egecational Entertainment. 
Santa Anita, Altadena, Calif. _ 


KASHMIR—INDIA. Actual Photo- 
- of Historic and Picturesque 
mes for your Albums, in all sizes 





dollars, tpaid, in advance. Mr. Hri- 
dainath, Harriashram, 2nd Bridge-Pursh- 
yar, Srinagar, Kashmir, India. 

PERT PIN- v in pleasing po: 8 
4x5, $1.00, on; ge sample and lists. 2 25e. 
Jayem, File M, est Schiller, Chi- 
cago 10, a 








supplies. Superior, Prose S . Wells, Chi- 
cago 
GUARANTEED fresh anti- out- 
ioadi Process by Ra 
ing ssing free Tee Wy. 
double 8mm, $3451 Six single émm for 
Univex, $4.60! Postpaid Catalog. Eso-S, 
47th Holly, Kansas City 2, Missouri. 


50 FT. 16MM magazine film and pro- 








cessing, $2.25. s ™ di ' t d 
titling Sc ft. DE vuet Da % G18 Belem 
Detroit 7, Michiga 





MOVIE y1n.ae—teead panchromatic 
highest quality! Automatic provessi- 1g 
free! Rating, 8 


G.P.0., oo 430-C, Brooklyn 1, N. 


50. Three 25’ rolls 8 
ee ie 
Camera Service, 18099 Hamburg, Detroit 
5, 5, Michigan. 


~ MOVIE FILM, machine processing 
service, bulk film, free literature, At- 
lantic Films, Reading Pa. 


“IMMEDIATE DELIVERY on East- 
sheet, packs, m 

poecials for Cine and camera 

5 evete movie equipment 

dealer’ Tvice. 

Ave., Ft 7, A onic. eo 


eats | AND EQUIPMENT— 
LIDES—PHOTOS 


aEcTae MOVIE CAMERAS, 16mm 

Army GSAP, original condition, value 

complete Ry F:3.5 lens. New 

$32.50. Used $19.50. Accessories avail- 

able for A. conversion. Free litera- 

converted ktro, 

ll ee y-to- rate $59.50. Guar- 

aateod. Magazine film for same, ==. 
includes processing. Fotoshop, Room 

18 E. 42nd Street, New York City. 17. A 


| PROJECTION SLIDES in Kodak 

Eendymounte from ~4 gine a i 
m photographs, oom 

Studio, Box 134, San Diego 5 » Cale | 


PLENTY IS WHAT you save in this 

— AX club. Sone cramp Lo despite 

1 a member. 
Club, 422 "fiaven Ave., | Hanilees 5, O. 
RE oe oe 
of t . . 

vicinity. :, of 1 - * 
monotone, $1.50 postpaid. 

mer and winter sets av vailable. Walter 
M. Gager, 1318 Lafayette Ave., Nia- 
gara Falls, N. Y. 

TWO ENLARGEMENTS and _nega- 
tive from your movie film. Send frames 
and one dollar. Curiophoto, 1187 Jerome 

Ave., New York 52, 

BEAUTIFUL Kedechrome Slide and 
Lists, 25c. Slide S Service. 31 
West Tuscarawas, A, 























“SHE”—Famous Color Slide, Inde- 
scribable, only 40c. Special isting, 
Extraordinary, Slides and Photos. Novel 

Dept. A. Box 1107, Hollywood, 
California. 


8-16MM FILMS. Sound, silent. Fea- 
tures, westerns, burlesques, comedies, 
etc. Sales, low cost_ rentals. Catalog | 
dime. Warrington Films, 1418 Knecht | 
Ave., Halethorpe 27, Maryland, 


UNUSUAL 8-16mm film | subjects. Art Art 
slides. Films exchanged. Big catalog 
with sample film, 2 refunded first 
order. National Film Supply. Broadway 
Station (E), Toledo 











REATHTAKING MAINE. coasT 
uodedaaats slides. Snow ca’ 
Mountains of New Homoe ire. ee 
Masters. Lists and sample, 40c. With 
samples, $1.00. MainePhotos, Box 
1623°D. Portiand.. Maine. 
NEW Movie Equipment - — splme = _ 
Wholesale! Free Lists. Surpriog Sams 
ourth, 





| any Superior Films, 126 
Paterson 4, N. J. 

AMERICAN LEGION drum maijor- 
ettes. 38 different a photos, pee - 


Frederi 
lyn 22, 

se ankiied Kodachrome slides of 
the West. Sets of California, Oregon, 
Washington, Desert, and , ay Parks. 
Send for free list or 50c i sample a 
list. Colorslide Aen, F. =. Ox 
North Hollywood, Calif 

THRILLING HOME — for the 
Artist, Sportsman, Dramatist, ay. 
Nature lover, Photographer . wi 
Free Catalogue ‘J ome and Supplies 
Century Films, Box 1481, lo 


rado Springs, Cc 
ART FILM and Ath Subjects: Get 
them all from Bene: e first with the 

it. Our special bulletins inform you 
of all new subjects a 
lease. Write aw, for free C. x of 
oyer 100 8mm and 16mm 

Illustrated folder FT ‘aity, ia 

morous poses by Bruno now availa le. 
Send for your free copy today. Benefit 
Corp., Dept. » 807 Benefit St. 
Baltimore 24, 

“BEAUTIFUL 2x2 Color Slides of 
Western States and Canada. $3.75 per 
dozen. Send for sample and list. 
Vista Bonita Slide Services, Box 102, 
Alhambra, Calif. 


~ GENUINE Pin-Up Photos, in glamor- 
ous poses top notch professional 
artist’s models. Send $1.00 and receive 
24 gorgecus pocket size photos postpaid. 
Specia er six sets (144 Photos), 
$3.00. All different. Irving Klaw. 

30:M, 212 East 14th St.. New York 3, 
New York 


Heyman, Ses imer, 




















films! AT vom 
> alogs, 
. Exchange your films! send 
full al and $1.00. Stone, Lunenburg 
SOUTH AMERICAN  Kodachromes. 
40 slides $5.00. Slides, 829 E. Main, 
Muncie, Indiana. 
~ BENEFIT’S Strip-O-Slides, now avail- 


able. Needed by every artist, 25 Art 
Studies in life-like color, on 35mm Film 








trip complete with 25 nowy mounts. 
$2 95 — (Add 10c for first 
class mail.) Se 4 now avail- 


able. Extra Special’ Viewer for $1.50, 
when ordered with pire Oe. Bene- 
fit rp.. Dept. F510, 3807 Benefit St., 
Baltimore 24, Md. 

COLOR SLIDES of England. Lon- 
don, 5a. cottages, etc., 6 for $2. 
24 B&W slides, a complete tour, spe- 
cial $1. Y, “ene her last. Color sam- 
ple and_list, 30c. about ou unusual 
Free offer. Grafic-Slide Co., P. O. Box 
513, Evansville, Indiana. 

BIRTH OF A BABY. “Childbirth,” 
outstanding film of the -— Y-¥ _ 
cess of childbirth. 16mm—$ 

films, 1509 








$5.50 postnaid Medical 
Broadway, Brooklyn 7, 


in GLORSLIDE- CLUB: 12 colorslides 
in album 
with story pm of month. 


Sample set, 
ree information. Longstreet 
Photo, 3003 W, Hollywood 28, "Calif. 


GERMAN ATROCITIES in France. 
Twenty-five size six-sixteen photos, 
some but historical. The set for 
1.50. Bernard Kobel, Frankfort 3, 
ndiana. 


8MM HOME nore sent on ap. 
proval, big savings. Details and list 10 
suis, Turand’s, 45 Horace St., New 
Bri ie, Conn. 














aa aeeae stars’ homes and es- 
tates in beautiful 2x2 color_slides. Also 
famous Ho sights, Catalina, etc. 
=. = Send for 





ycam Dept. 
M-10. 6411 eee” Bivd., Rm. 219, 
Hollywood 28, Calif. 


MISCELLANEOUS 
WEDDING CANDID INSTRUCTION 
booklet — getting 


ar nee ary ersonaiized’ Wed egelle 
ing. $2.09. Exclusive 
ng Alb 











names, and ro imprint, 
wholesale. Inquiries invited Photo. 
matches—Make your own. Brush on 
striking suriace, complete instructions, 
sample matchhuok 60 Good amateur's 
moneymaker, Crestwood Photo, Kansas 
City 2, Mo. 

PHOTOGRAPHI IC MATCH CH COVERS 
—Make your own. ristmas seller. 
Send $1.00 for peepeced saree atriens surface 
strips, ve > matche: = = ten 
gummed bac y. 
ro | at s, ore rand Central Sta.. 
Glendale 1, Calif. 

Peanut 





MONEY. peneest Stamp, 
Machines, $7.00 each. U.S.P., Dept. M 
Waterbury 5, <7 

1,000 EXCLUSIVE | photoaranber 8 
Business Cards—$5.00 FP ae | 
photexraph order oaths 100 

model’s contracts—$2. setle. bes 8, 
Gravesend, Brooklyn 23, N. 

YOU_CAN ATERT AN with . Comic 
Trick Chalk Stunts. Cotaiog 1 Balda 
Chalk Talks, Oshkosh, 


CONSERVATIVE off paintings cdcien of 
or 


rom ife, 
true to life like likenesses a_specialt 
G. VY. Tiemana. Artist, 2047 Bissell St., *0 
Chicago 14, 0 
“TDENTIFY. your Prints. Rubber 
Stampa Cushioned, Indexed, 3 lines, $1. 
Graphic Printing, Box 852, Oakland 4, 
California. 
POST CARDS—View and Advertising 
made from your -.-+ 4 
Ideal Press, P. O. Box 169, Brev. Sta., 
bron: i an 7 














rion a) gy By $275 iil 

° envelopes k 

gis 112 ABee Street, Sunbury, Pa. 
WANTED: Reproduction rights to 

amateur home movies and slides. Rate 





6c t 00 foot. Offer on_Inspec- 
tion, —— Box 1481-BA, Colorado 
Springs, Colorado. 
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SALON 





AND EXHIBIT 











' Number of Prints 





} Dates Open to 
Public 





























































































































Closing Date Name of Salon For Entry Blank, Write to li and Entry Fee 
Exhibit to see Twenty-third Annual Salon* Museum of Fine 
of Photography. Arts of Houston, 
Houston, Texas, 
Oct. 10-24 
Exhibit to see Eighth Annual Victoria Empress Hotel, 
International Salon of Victoria, B. c 
Photography. Canada, 
Oct. 17-24 
October 6 %1948 P.S.A. Exhibition | Clarence ) Racliph, 3756 Middle- | 4 prints | $1.00 Cincinnati Art 
of Photography. rook Ave., Cincinnati 8, Ohio. | and/or | each useum, 
slides | division; | Cincinnati, Ohio 
= in 3 di- | motion Nov. 3- 
FA visions; | picture 
B: plus fee 
motion varies 
picture 
ilms 
October 10 %6th Annual Internation- | Trail — Om, Box 35, Trail, 4 $1.00 | Masonic Hall, 
al Photographic Salon & ‘anada. rail, B. C., 
of Trail Camera Club. anada, 
Oct. 27-30 
October 20 Fourth Mississippi Val- | Norman Brice, Salon Chairman, | 4 mono-| $1.00 | City Art Museum, 
ley International Salon 51 Ridgemore Dr., St. Louis 5, | chrome, St. Louis, Mo., 
of Photography. Mo. color or lov. 6-21 
transpar- 
encies 
October 23 wEighth Annual Salon of | Kentucky Society of Natural His- | 4 prints | $1.00 University of 
Nature Photography. tory, Box 81, University of Louis- | and/or each Louisville 
ville, Louisville 8, transpar-| division | Louisville, Ky., 
encies lov. 21-28 
October 25 First Minneapolis Color | George C. Johnston, 114 S. 5thSt., | 4 2x2 | $1.00 Y.W.C.A., 
Slide Exhibition. Minneapolis, Minn. slides Benton Hall, Min- 
neapolis, Minn., 
Oct. 30 and 31 
November 2 %17th Annual Minneapo- | George C. Johnston, 114 S. 5th St., 4 $1.00 | Minneapolis In- 
lis International Salon of Minneapolis, Minn. stitute of Arts, 
Photography. Minneapolis, 
inn., 
Dec. 5-30 
November 8 Third Omaha International | Mrs. Edwin Mogridge, Chairman, 4 $1.00 | Joslyn Memorial, 
Salon of Photography. 6031 Manderson St., Omaha, Omaha, Nebr., 
ebr. Nov. 24-Dec. 19 
November 13 Seventeenth Annual De- | Earle W. Brown, Salon Secretary, | 4 prints | $1.00 | Detroit Institute 
troit International Salon. 19355 5 Greenlawn, Detroit 21, | or color of Arts, 
ic slides Detroit, Mich., 
Dec. 19-Jan. 9 
November 16 | Second Hudson - Mohawk | Mrs. Mabel Lobngn, 445A First 4 $1.00 | Albany Institute 
Internaticnal Salon of St., Albany, N. of History 
Photography. and Art, 
Albany, N. % 
Dec. 9-Jan. 3 
November 24 First Magic Empire Color | E. A. Nesbitt, 1042 N. Gary Place, | 4 2x2 | $1.00 Dec. 1-8 
Slide Exhibit. Tulsa la. slides 
November 30 %li Cuban International | Club Fotografico de Cuba, O'Reilly 4 $1.00 | Gallery of Club 
Salon of Photography. No. 366 , altos, Havana, Cuba. Foroorakce e 
u ’ eity 
366, altos 
Havana, Cuba, 
Jan. 10-30 
December 6 *& 11th Annual petele Louise Lochridge, Salon Secretary, 4 $7.00 | The George Wal- 
International lon of e eorge Walter Vincent ter Vincent Smith 
Photography. Smith Art Museum, Springfield 5, Art Museum, 
Mass. Springfield, Mass., 
lan. 3- 
First Maryland Salon of | Earl H. Palmer, Chairman, c/o Na- $* Baltimore Mu- 
Natural Science Photog- tural History Society of Mary- seum of Art, 
raphy. land, 2101 Bolton St., Baltimore Baltimore, Md. 
17, Md. Jan. 4 


























Protect your Skill... 


* 
with Defender 
TRADE MARE 

A thousand lighted windows in the 
greatest city in the world, or a single 
lamp-lit window beckoning star-like 
across the prairie ... America has 
many faces, all worth photographing. 

Whether it is a picture that reflects a 
city’s majesty or the simplicity of a 
rural scene, you will want to print it on 


“VELOUR BLACK” 


“Defender Velour Black” photographic 
projection paper. Here is a paper that 
is a favorite for salon effects, a paper 
equally capable of capturing the vel- 
vety-soft blackness of night or the warm, 
crisp brilliance of an autumn day. Your 
“Defender” dealer has “Velour Black” 
paper in all the popular surfaces. Ask 
for it in the blue and yellow package. 


E. I. DU PONT DE NEMOURS & COMPANY (INC.) 


Photo Products Department «+ Wilmington 98, Delaware 


P CPO 


THINGS FOR BETTER LIVING 
THROUGH CHEMISTRY 


In Canada: Canadian Industries Ltd., 912 New Birks Bldg., Montreal, P.Q. 





miniature takes a load off your minj 


Kodak 35 Camera 


with Range Finder and =. Automatic Controls 


You FIND AND FOCUS Sy , Lumenizing (hard-coatin 
in seconds . . . one finger on cleans away flare. In color, 
tip on cogwheel A... 6 LPs daintiest tints come up beau 
you never lose a shot while aed 4 —_ fully. In black - and - whit 
puzzling out distance. Here Fa oy lelicate gradations register. 


is a split-field range finder de- ' ’ : ; 
nh. Hy Built-In Flash —With synch 
signed for ease and accuracy, , Mie: ae : 
, ; > nization built into the fast 1/26 
and built with skill. . 
second shutter, you make a lightni 
Your Kodak 35 “remembers”—even though job of flash... catch hard ones at the per- 
you forget. Press film release button B. turn fect instant... Camera, $75 plus tax. 
film winding knob C... your last shot registers Kodak Flasholder, $9.50 plus tax. 
automatically on exposure counter D . . . film 


: é bse ‘ There’s also a simplified model 
for your next shot is positioned automatically 


at $50 plus tax—a Kodak 35 

Camera with a top-quality f/4.5 
Four-Element {/3.5 Lumenized Lens — A lens and many fine features of 

lens so sharp and bright you won't believe your the costlier model... At your Kodak dea 
eyes when you blow up those negatives. The Eastman Konak Company, Rocuester 4, Ny 


f a speed eatches a lot of candids .. . the (Prices subject to change without notice) 


. and shutter is cocked automatically. 


Unseen values work for you in 3. Best of materials, multiple-tested by Kodak 

, bs . before they go into the camera 

every Kodak camera : i 7 

: . Parts precisely designed, machined, and as- 

1. A Kodak lens, skillfully designed, true to sembled by Kodak for endurance under 
its rated performance hard use 

2. An accurate Kodak shutter, reliably built, 5. Adaptability to related Kodak accessories, 
critically tested tailored to fit each camera 


Kodak” is a trade-mark 
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Can You Guess How This Was Made? page I8 





You designed it -- 
now see it! 





the NEW Argus 
300 watt Projector! 


Before an Argus engineer ever put a compass to the drawing board, thousands of photo fans 


across the country were asked this question: ““What features do you want must in a quality 
projector?” 

You gave us the answers, then we went to work. The new Argus PA-300 Projector is the result: 
An instrument of quality you and photographers like you actually helped to design. 


You asked for more brilliance on the screen...You'll see it in your new PA-300 
You asked for super-fine definition in projection... You'll see it in your new PA-3CO 
You asked for an extended “throw” without loss of quality... You'll see that, too, in your new PA-300 


If you want to see the projector of the year—the projector built on your say-so, drop in at your 
favorite Argus dealer’s today. And don’t forget to have some of your very best slides along. For 
after you've examined the PA-300, and checked it over thoroughly, you'll want to use 
it. And—if past performances will allow a prediction, we've a slight suspicion you'll 
want to own it. 


ARGUS, INC. « ANN ARBOR, MICH. 
FINE CAMERAS, PHOTOGRAPHIC PRODUCTS AND PRECISION OPTICAL INSTRUMENTS 



























practical 


photography 





in this 






finest of 






schools 















co-educational. dormitories for men. 

living quarters arranged for single 
women and married couples. sign up now . . . courses starting 

soon ... regular portrait and commercial courses . . . advanced courses 
in direct color and camera repair. attention veterans! this is a 





professional photography school, highly rated by the Veterans 

Administration, also approved by the Connecticut Board of 
Education. for purposes of P. L. 346 and P. L. 16. any qualified veteran 
who plans to make photography a career, may attend 


aa. 
this school under the G. |. Bill. write for free catalog PT 7 
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progressive school of photography 


217 park street, new haven I|1, conn. 




















FREDERIC B. KNOOP................... Editor yi 
« ARVEL W. AHLERS........... Managing Editor 
MAY SULLIVAN ............ Editorial Secretary 
WILLIAM D. ZAEH........ Production Director — 
JS WPACE. Oe ee Circulation Director 
ARON M. MATHIEU........ Business Manager ~~ 
; 


Contributing Editors: > 
EARL THEISEN © ALAN FONTAINE. 
JOE MUNROE © HERBERT BEARL | 
KARL A. BAUMGAERTEL, A.P.S.A. 
AXEL BAHNSEN, A.P.S.A., F.R.P.S. 












CONTENTS, SEPTEMBER, 1948 


Art icles 


Pe onde siniee eves rss desieweissininncceesceievcege's 19 
BIG PRINTS WITH A SPARKLE ......... ......... Karl A, Baumgaertel 26 
SPEED LIGHT FREEZES IT AT 1/5000 SECOND ee OS. Pee 28 
GRAIN ISN'T ALWAYS BAD. . see Pee - Ree Fas hae, ae 
I I, occ cececcevececesescve . 40 
VEGETABLE FACES ........ Anne J. Anthony 48 
WOME VOR Getete FOS DEE. ow ok cece cece cece i ee 
Da a ee j a aleie dco: othale's se ae ee 
SHOOT PICTURES AT MIDNIGHT ......... sescesscoee Be M, Feathers 64 
PHOTOGRAMS—PICTURES WITHOUT A CAMERA Siakcty atin ale whic wheat tea 68 
i os ica trae bie dad's Wiese § Giepcee owe Sse deena 70 
DARK HORSE—THE STORY OF TOSH MATSUMOTO...... George J. Berkowitz 74 
BLACK AND WHITES FROM KODIES ...... LE RR ORR Ee Joe Munroe 8! 
ISLE OF RHYTHM ...... .....++ Earl Leaf 84 
WHICH LIGHTS SHOULD ‘BUY? “PART |—FLOODLIGHT SURVEY ae 90 


Departments 

ee 
PHOTO MARKETS .. Bess net . & 
PHOTO DATA CLIP SHEETS : . 104 
NEW PRODUCTS .......... a: 
GADGETS, KINKS & SHORT cuts re 
8 8 @ . . . HF 
SALON CALENDAR erie Ort ha 





Cover by Ray Atkeson 


Shoot Pictures At Midnight 


(See page 64) 

emacan eee (TITLE REG. U. S. PAT. OFF.) PUBLISHED AT 22 EAST 12th ST.. CINCINNATI, OHIO. PUBLISHED MONTHLY 
BY THE AUTOMOBILE DIGEST PUBLISHING CORP. YEARLY SUBSCRIPTION, $250 IN U. S. A. AND POSSESSIONS, CANADA AND 
COUNTRIES IN PAN-AMERICAN POSTAL UNION, $3.00. ELSEWHERE, $3.50. SINGLE COPIES, 25. CANADA, 30c. EASTERN ADVERTIS- 
— OFFICE: EVERETT GELLERT, 43 PARK AVENUE, NEW YORK CITY, PHONE MU 9-2370. MIDWEST ADVERTISING OFFICE: BERNARD 

333 NO. MICHIGAN, CHICAGO, ILL, PHONE ANDOVER 7132-33. WEST COAST ADVERTISING OFFICE: SWAIN ASSO- 
ciate 639 SOUTH WILTON ee] ry ANGELES 5, CALIFORNIA, PHONE DUNKIRK 82248. ENTERED AS SECOND CLASS 
MATTER AT CINCINNATI, OHIO, . A. MARCH 21, 1938, UNDER THE ACT OF MARCH 3, 1879. ESTABLISHED 1937. 


2 








_ ~~ in 











"A big cheer for Revere!” 


“it happened in the last three minutes of play! 
Crawford intercepted a pass on his own 10 yard 
line and ran 90 yards for the winning touchdown. 
It was the most spectacular play of the entire 
season .. . the crowd went wild . . . and I caught 
it all with my Revere!” 


Whether it’s an exciting sports event... a 
vacation trip... or a happy occasion at home, you 
can capture its big moments ‘‘for keeps’’ when you 
own a Revere—preserve them in sharp, Clear, 
action-packed movies that you and your family 
will treasure for years to come. 


With a Revere, taking full color movies is easy— 
easier, in fact, than ordinary snapshots. And prac- 
tically as inexpensive, too. There’s a Revere movie 
camera to fit every need... in 8mm or 16mm... 
from the simple fixed focus type to the magazine 
turret model that brings distant scenes into close-up 
range at the twist of your wrist. Whichever model 
you choose you can be sure of a fine, dependable 
camera you will be proud to own. So see your 
Revere dealer now. and start your movie record 
today of the events you want to remember tomor- 
row! REVERE CAMERA COMPANY * CHICAGO 16. 


Revere 


FIGHTS and SIXTEENS 











REVERE “7” Smm CAMERA 
The outstanding 8mm value! 
REVERE 16mm MAGAZINE CAMERA Has ive speeds and a host of 
Instant ee . Micromatic view- only on high priced cameras. 
pang Ey 2 Som ra e aoae ure . F2.5 coatedlens. $77.50 
five speeds, including slow motion "99" Turret Cam 

. continuous run. Easy tarts REVERE “85” Smm PROJECTOR F2.8 p— lens. $110.00 

F ~_ yeaa > a on Bawemety easy to thread end (Prices include tax) 

Cam operate. utomatic re-win 
coated lens. $127.50 (no belts) . 300-watt illu: 
(Prices include tax) mination . .. 300-foo 


Fast 1-inch F1. Seomed ey 











eTWelcelatict-te 


35umBULK FILM. 
FRAME 


NUMBERED /* 


PURCHASED FROM vu. &. 
GOV'T REFRIGERATED 
VAULTS, WHERE FILM WAS 
STORED TO PRESERVE iTS 
FRESHNESS! 






© Eastman © Anseo 

© Super XX © Supreme 

© Plus X > Uitra. Spee Speed 

© Panatemic X cre Type It or ttt 


50 ft. $100—100 ft. $1.85 


3 for $1.00 
6 for $1.50. 


10 EMPTY 
35mm CARTRIDGES 


With Any Combination 
Purchase Listed Below 


100 ft. 35mm balk Se 








(your choice) R . -$2.85 

Daylight bulk film 

loader. BE ve ccceve 6.62 
$9.47 


Complete 
price to you $7.30 
200 ft. 35mm bulk film, 
any emulsions ..................----.~ -50 


400 ft. 35mm _ bulk film, 
any emulsions ..-...-------+--:---:>: $6.50 | 


(a) 100 ft. 35mm safety positive film for 
transparencies can be simply used for 
—— slides, contact prints; ideal for 

purposes, V iewing, etc, 

(b) Yoo ft. °SSenm bulk film, negative 
Total price ...ccccrecscccccccccccces 
‘complete Price to you .............. 
































5mm Fans: 
Fine Grain Developing and Enlarging 
fay 36 Exposure roll Fine Grain Developed and 
niar} 






ced on selected single weight glossy paper 
including mercury film) to 34x4%......... $1.65 











SPECIAL OFFER 
DuPont Superior #2, #3 Reloaded Costridene, 
Frame Numbe a eae 1.00 





Developing 


matt’ Oréore "Faken iy Fife Vostoaid 6-5. 








FILM COM PANY 


1190 6th Avenue, New York, N. Y. 
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Do you want 620 Slides Files? 
Sirs: 

We read with prejudiced interest your article 
on “Slide Files” written by Mr. Charles G 
Mulligan. (Aug. issue, page 71—Ed.) 

Our company manufactures Slide Files in 
four different sizes. Our information, before we 
undertake to manufacture a Slide File Box, 
comes from the dealers who handle these items 
day in and day out, and it seems that while 
requests were made for the particular sizes we 
manufacture, none were in evidence for the 
size to accommodate the 120 transparencies. 

We would be pleased to have an opinion 
from Mr. Mulligan, and from other Minicam 
readers as well, as to whether they feel that a 
Slide File made to accomodate a 120 or 620 
would have a wide appeal in the market. If 
so, we should be only too happy to include 
this size among the others. 

34 34th St., R. GREENE 

Brooklyn 2, N. Y. Brumberger Co., Inc. 


Glamour with a Leica 
Sirs: 

Way back in 1946 one of my fellow readers 
expressed doubt in the Last Word column that 
good glamour pictures could be shot with a 
miniature camera having a short (50mm) focal 
length lens. 

The enclosed “before” and “‘after” pictures of 
the same model will, I hope, help change his 
mind if he is still of the same opinion. Both of 
these shots were made with a Leica, and the 





whole transition was brought about by costume, 
pose, lighting, and makeup. The most difficult 
part, incidentally, was getting the young woman 
to let me submit both shots to Mrnicam! 
Claremont, Calif. RosBert F, FRAMPTON 


The ASMP 
Sirs: 

In 1944, a group of magazine photographers 
suddenly discovered that they were, so to speak, 
an industry. A few hundred men and women 





























You can mirror a lifetime 





SYLVANIA 
&2 


PRESS 
_ FLASHBULBS @ ; 


. “svt A é f¥ uy, 
eke gprs “ipa 
O FLaswous a 


Here’s what to look for . . . the 
famous Sylvania (formerly Wabash) 
Superflash bulbs, now in the new 
bright red, green and white pack- 
age. They're excellent for color as 
well as black and white photog- 
raphy. And you can buy them with 
thes standard screw base or the 
small, bayonet type base. Check 
your dealer right away. 














with SUPERFLASH/ 


From your little one’s first birthday through the wonderful 
events of his life . .. Superflash will help you capture and re-live 
every moment. Here’s a light you can depend on... rain or 
shine, mid-day or mid-night . . . to get that picture! 


And there is today a great variety of inexpensive cameras 
with flash attachments that will give you a successful start in 
the most wonderful of hobbies — photography. Load up with a 
popular film, obtain some of those famous Superflash bulbs 
and take clear, bright pictures of every notable event . . . of 
your family and friends . . . of your favorite sport .. . your pets. 


In your hands Superflash can become a never ending source 
of pleasure. Try some today! Wabash Corporation, a subsidiary 
of Sylvania Electric Products Inc., 500 Fifth Avenue, New 
York 18, New York. 


SYLVAN 


Formerly WABASH 








PHOTOLAMPS; FLUORESCENT LAMPS, FIXTURES, WIRING DEVICES; ELECTRIC LIGHT BULBS; RADIO TUBES; CATHODE RAY TUBES; ELECTRONIC DEVICES 
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made most of the large circulation magazines 
photographic work. 

The American Society of Magazine Photog- 
raphers was the result. It provided an oppor- 
tunity for men with common interests and 
problems to get together and iron out their 
joint difficulties. They exchanged technical in- 
formation, arranged facilities for obtaining 
scarce equipment and began to look into the 
problems of rates, contracts and markets, 

Today, the American Society of Magazine 
Photographers provides free legal service for its 
members, supports a group hospitalization plan, 
and acts as a source of information on business 
problems. 

Its office, at 1476 Broadway, N.Y.C., has 
become a clearing house of information. Mem- 
bers scheduled for foreign assignments drop in 
to find out who’s in Paris, whom they might 
run into in Johannesburg, and whether there’s 
a color processing lab in Bombay. Editors call 
to find out where Joe Doakes can be reached, 
and whether there’s an ASMP member in Idaho. 
Young people call for vocational guidance as- 
sistance. 

This fall the American Society of Magazine 
Photographers is adding two more services to 
its members and to the general public. Its 
first annual, PHOTO-GRAPHIC ’49, is being 

ublished by Whittlesey House (208 pages, 

6.95). The book will contain 190 pictures 
and articles on fashion photography as well as 
picture story, and magazine photography. Its 


first exhibit is scheduled for October 15 to 
October 31 at the Pepsi-Cola Center, 47th and 
Broadway, where over 200 prints and trans- 
parencies will be shown, all of them produced 
by members of the American Society of Mag- 
azine Photographers. 

1476 Broadway, 

New York 18. ASMP. 
¢ For more about ASMP see Photo-Graphic ’49 
on page 50.—Ed. 


Doris BIRNBAUM 


Birth of a Tornado 
Sirs: 

I enjoyed the article on “Capturing Clouds” 
in the September issue, and especially the part 
about using red and yellow filters. Here is a 





GOLD XX AND §-35 





opt? G0 put 


ULTRA FINE GRAIN — 
INFINITE HIGH LIGHT 
AND SHADOW DETAIL 


VON-L DEVELOPERS — increase 
film speeds 10 times with Day- 
Jight and 5 times with Mazda 
and Fhotoflood. 
GOLD-XX—for all types of films— 
UNEQUALLED FOR STROBO— 
FINE GRAIN. 
"$-35"—Especially for 35mm _ film. 
Practically grainless. 


THE WORLD'S FINEST 


Y= yow! pier 


eco cy 


Ask your dealer or order direct. 


MON-Blanc Chemical Co., Fort Wayne 3, Indiana or Spearman, Texas 
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By SIMON BRUNO 


A SS mae, 


Shooting with the stars of the photo-world are hundreds of young 
careerists, recently graduated from America’s largest SCHOOL oF 
MopEerRN PuotocrapHy. Though they came from many lands and 
from every one of the 48 states, they had one goal in common— 
speedier success through superior training. Professionals now in every 
branch of photography, they found in smp’s famed schooling what they 
had come for — a flying start to success in photography. 


1. "Down to Earth"’ came amateur Simon 
Bruno pee left), when his high-flying ambi- 
tions led him from studio to studio, seeking 
a camera career. “Experience or training!’ 
they insisted. Eager for the skill that pro- 
fessionals demand, he toured one photo-school 
after another. His choice . . . SMP! Now, 
a trained careerist, he has discovered vast, 
new opportunities. Television is his goal, 
where he will capitalize on his flair for fash: 
ion photography. 


Teesting “the wonderful staff at the Scnoo. or 
men PHoTOGRAPHY,”? GoRDON Kino is already 
brating his “flying start” toward stardom. Only 
ths ago, he was an amateur, bursting with yearning 
a photo-career. Resolutely looking forward to a long, 
d-over-hand climb, he sought the guidance of SMP’s 
mlty of celebrated stars. Yet, so speedily did he 
qire professional facility, so quickly did SMP-aces 
ch him the “tricks of the trade’’ that he stepped im- 








fine post 


from SMP’s cosmopolitan atmosphere into 
with one of Indiana’s leading studios. 


4. “A family affair" is Joserx 
pe Rigcee’s busy Massachusetts 
studio. With ‘Mrs. D., he has 
built a flourishing business in 
just 2 years. Looking back, he 
recalls 6 long years of free- 
lancing, never attaini 

success of his dreams. He re- 
members the hard choice—to 
stow away his gear and ‘“‘go 
back to school.”” Like career- 
ists the world over, he chose 
SMP—and success. ‘‘At pres- 
ent,” he writes, “‘we’re booked 


solid for 2 months.” By GORDON E. KING 





5. Highest honors come naturally to ArTHUR 
Herrzman. Awarded a 4-year engineering 
scholarship, a brilliant career lay before him. 
But it had been the camera, not the com- 
pass, that filled his teens with thrills. Which 
life for Heitzman? On an exciting camera- 
tour of the world in the Navy, he found his 
answer. Vocational counselors told him of 
the modern training many receive at a good 
school. After careful consideration he bee- 
lined for SMP. Now a skilled professional, 
(see right) he plans to win new honors in 


6. “Fenced inl'* say many free- 
rs about their careers. With- 
out the advanced techniques that 
m demands, they look with 
hungry eyes to SMP’s world-famed 
ultra-modern instruction. Breakin 
of freelancing in Ohio, C. ‘ 
Asuizy, Jr. a for SMP, for 
a flying start on a new and richer 
career. Confident now of his pro- 
fessional ability, he’s off to Los 
Angeles—and brighter horizons. 





HE 


the lush fashion field. 


7. This is the way to photo-success! 
“Springboard to fame” for careerists 
of all ages is SMP where specialized 
courses and advanced techniques are 
available. Tuition fees? Surprisingly 
moderate’ for complete study pro- 
grams, day or evening. For outline 
of courses, visit SMP—or write H. P. 
Sidel, Director, Dept. M10. 





2. Heir to a onety <> A 
Bernarn M us. Grandson 
of an official photographer for 

est Point and Princeton; son 
of a New York commercial 
camera ace, his course had 
long been set for SMP. Swiftly 


‘ armed by SMP’s famed up-to- 


the-minute methods, ‘his 
talents flowered. In his — 
studio, his fine technique (see 
above) has made him a credit 
to a distinguish family of 
photography. 


A 
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ey 


By BERNARD McMANUS 
ni : 


ee 








By A.C. HEITZMAN 





cloud picture I recently shot with an Argus 


35mm camera on Infra-red film. 

The exposure was F:4 at 1/25 of a sec. with 
a Wratten-A filter over the camera lens. The 
picture was made in midafternoon and I 
used Infra-red film to darken the sky so the 
clouds would stand out better. About an hour 
later, two tarnados lowered from the clouds and 
raised havoc about thirty miles away. 

Harper, Kansas Duane Hostetver 


He told “Pappy” how 
Sirs: 

At a Palomino horse show recently I saw a 
photographer shooting pictures with equipment 
that looked like it had come from a rummage 
sale. Since he was obviously going at the whole 
thing backwards, I stuck my neck out by offer- 
ing him a few tips. He listened carefully to 
everything I had to say and thanked me when 
I was finished. 

About an hour later I mentioned the inci- 
dent to a friend, who took one look at the 
photographer and began to laugh. ‘Know who 
the guy is you've been advising? That’s George 
Boardman—an expert on shooting Palomino 
horses and pretty girls.” 

My face is the color of a ruby safelight nowa- 
days—the “tips” I gave Boardman were my 
interpretation of what he had written in 
MinicamM articles himself. Thank God, he’s a 
mild-mannered man.” 

Los Angeles, Calif. Everett Topp. 

* According to our mail, George “Pappy” 
Boardman is quite a favorite with West Coast 




















amateur photographers because of his willing- 
ness to help them solve camera problems. His 
illustration on page 25 of the August issue, 
incidentally, brought so many requests for an- 
other shot of -the same model that we had 
Boardman’s assistant oblige by shooting a pic- 
ture especially for this column. The scared- 
looking person, we understand, is the maestro 
himself. He’s camera shy !—Ed. 


Short Course at Kent 
Sirs: 

I was very much interested in your recent 
article about the Kent University Short Course 
(Continued on page 110) 














MANUMATIC 
FIRST «ith all this! 


Blower Cooling 

Smallest Size 

Machined Condenser Mounts 
Center of Gravity Tilt 

Cast Aluminum Construction 
Pressure Pad Slide Carrier 
Choice of Slide Carriers 
Convertible Projector 
Lift-Off Carrying Case 


.. aud still the Lowest Priced! 
Send for Bulletin No. 451 


GoldE Manufacturing Co. 
1222-M WEST MADISON ST. 
CHICAGO 7, ILLINOIS 
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Get More Profit and Pleasure From 








IMPROVE YOUR SKILL 


AT HOME 


...ADD ZEST, THRILLS 
AND FASCINATION 
TO YOUR HOBBY 





8& J Press Camera 


Whether you wish to make a career of inspiring “Learn-by-doing” method, step-by- 
photography or want to gain additional skill step, under the supervision of a qualified 
as an amateur, the American School of instructor. 

Photography offers practical basic training, ’ 

which requires only spare time study. With GET FREE BOOKLET! 

Phonid _—— and ee = mane No obligation. Send for your copy today! 

shou provide you wit a ftundamenta Cli . P 3 
: p and mail the convenient coupon be 

background which may open the door to low at once for Free booklet, “Opportunities 


valuable professional experience ...or add .- arene : 
* nats : in Modern Photography,” and full particu- 
ny One SO hepa Se lars. Act now! Don’t miss this chance to 


OLD ESTABLISHED SCHOOL learn how you can get more profit and 


pleasure from photography. 


Backed by years of experience, our train- 
ing covers every phase of Modern Photog- AMERICAN SCHOOL OF PHOTOGRAPHY 


raphy through spare time study at home. 1315 So. Michigan Ave., Dept. 1947 
Basic photographic principles are taught by Chicago 5, Illinois 


Ee! MAIL COUPON FOR FREE BOOKLET 
\ 


| American School of Photography 
1315 S. Michigan Ave., Dept. 1947, Chicago 5, Ill. 








Please send me without obligation your free booklet, ‘“‘Oppor- 
tunities in Modern Photography.’ and full particulars. No 
Salesman will call. 


Name. . : ‘ 7 ey 
Address 


Sar cas ~S Tes. 









So Far Ahead 


There's No 
Comparison! 
Graphic 


Norwood Graflex Cameras 
Meter and Outfits 


$32.04 


Measure incident light! 
m all 









Filmo TRI-LENS 


$168.64 


8 mm B & F2.5 mounts 3 
lenses and BF viewfinder 
objectives on the turret. Critical 
Focuser. 


Wide Angle Lens F2.5 $47.55 





Latest Imported Cameras 





Pacemaker 


3¥ 
with Westen's Highest Recommendation! Grabnic w/fecalplane shut- New B & H AUTO-8 


tar S 
Shutter, Ref. . $449°00 
OUTFIT* ‘$319.00 with 2-lens Turret 
2 s Zz 3% Pacemaker Pe 
Graphic w/ as Ekktar Filmcoated “” F1.9 and telephoto 1 F3.5 
Synch Shutter interchangeab e. Guaranteed $ 6 22 
287.25 for life! ....eeeseccceesvces e. 
314x4 a St ag 
Graphic “ua ref 


cae Baie COLORFILMS: 
outfits ‘$208.00 | Kodachrome Day or Type A 


x5 Pacemaker Graphic 
































beatles Shute So | 25mg, 20,000 
STs ‘$368 b0 g28 Bantam... $1.82 
Graflex 214x3V% ser, B (Limit 2 ro’ . bd 
5” Ektar....... $7.30 | ansco color 120 or 620 
SuperD. Grafiex gxt Ektach 120 z exp. 
Aut, Diaphragm 36 mm Ansco eoior 20 exp. $2.04 $5.25. 
35mm Kine Exakta F2.8 coated Seer Rue Stee 2 2” 
Smm Kine Exakta coa u aphragm 
Tessar, ever, case......... $3. cOUTFIT renee WESTEN'S WANTS THESE 
35 mm Robot II Fe 2. coated Cam listed, Bantam Special Cameras, Kodak Retina II 
35 mm Praktiflex F2.9...... x ° Ret. 6 aa nolders, *Fimpack Cameras. Cine ‘Model K Cameras. What do you 
4x5 Linhof Technika Model 3. 4.3 flashgun installed, || Save" to sell, of trade? WAITE WESTEN'S, 
Xenar, Graphic Back.......... 440.00 Brot. shade wd = filt SANTA BARBARA 
8 — Eumig F1.9 built in automatic 178.80 
RDOSUFS MOTEL ...cccccccsccccccs 75. ® 
Westen's FLASH BULBS IN CASE LOTS 
ZEISS—BETTER THAN EVER! Wabash Press 40........00seeeeeeeeees 21.70 
-* recommends these Wabash Press nd ctcccteesnetaseeee 1.70 
Ikonta 35 Novar F3.5, w/c.......+.:: $83.00 East Press 25 SED. os wn 6 crescent sehekeee 7.30 
Ikonta 35 Xenar F2.8, w/c ::"99:00 | Eastman Cameras | Gr°22°"s22.60; GE 225 ‘$28.00; Gi’ 31; $16.98 
Ikonta A Tessar F3.5, w/c 108-00 | ann coated, with fash. | We've often been asked, and repeat again: 
Ikonta B Novar F4.5, w/c. €8.60 | shutter, ever. case oe H buy at the pri tho 
Ikonta B Novar F3.5, w/c... .. 81.00 | Kodak Flash Bantam There's no better buy price tal 
Ikonta B Tessar F3.5, w/c.........-- 106.00 | F4.5 .......... $66.72 


ARGUS 


WHE cecsecses $95.58 
NEW BETTER ROLLEIS ae ree O80. oes 

Auto Rollei, latest, coated mirror F3.5 Tes- | Kodak Reflex Cill 
sar coated, rewinding device for Rolleikin, iste tides te 
SO eee - $304.00) F3.5 ......... $312.50 


State back. 3 peiders, case 
to TOXar LENSES. .....sereseeees 5 
Auto Rollei Xenar F3.5 coated, case.. 259.00 | Si"¢ Magazine 5 wots 


Cine Magazine 16 9 





Flashunit for any of above 
-08 


$74.71 























WRITE FOR ROLLE! ACCESSORY LIST . rege With Case 
You'll Find it at Westen’s, Santa Barbara You'll Find It at Here’s the tops in 35 mm Camera value! Three 
Cs al PR rR 
Santa Barbara and white, or gorgeous Kodachrome. 
New Star D Projector 
and 50 Metal Slide Binders ATTENTION: SERVICE MEN OVERSEAS — 24 HOUR FINISHING! 
Reg. $79.95 {il SEAR a AU RG SOT as 
no 2 al sma. 

SPECIAL amount o. sale: 3 rushed, back to #3 you, wi s 1B your Ant “anished east Pat... within Ly 

$59.00 PAYMENT WITH ORDER SPEEDS DELIVERY. 

For your 2%x2% _ transparencies—bril- SEND ATLEABT25% WITH C.O.D.’°S 


liant illumination; silent, cool. Star D 
Metal Binders for easy mounting. Write 
Westen’s, Santa Barbara. 


Case for above ........$6.95 











SANTA BARBARA, CALIFORNIA 








Westen's Buys & Trades Cameras 
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this gew kind of 
PORTABLE Projector 


for 16mm. sound motion pictures 





SIN 


ral! ew ‘ A 
REVOLUTIONIZES 16mm. SOUND PROJECTION FOR. 
HOMES, SCHOOLS, CHURCHES AND INDUSTRY 


The Ampro Compact has been built for 3. Full Professional Quality Projection 








Send for Your Book Today 





those who need a portable, single-case 
quality projector at a popular price. It 
is a basically new type of portable 
projector which brings you: 


1. New Amazingly Compact One-Case Unit 
A complete full size 16mm. sound picture 
projection outfit—including bpm ee ampli- 
fier, detachable 8” speaker and cord, plus room 
for extra 400’ reel and film—all in one port- 
able case. Measures only 15” x 21144” x 9%”. 
Speaker can be instantly removed and set up 
near screen for best sound reproduction. 


2. New Remarkably Quick Set-Up 

Through new, counter-balancing mechanism, 
projector swings up into operating position in 
one easy movement. Permanently attached 
reel arms swing quickly into position. 


M-10-48 
Mail coupon for full details 
on the new Ampro Compact. 
Also send 10c for interesting 
booklet“’The Amazing Story 
of 16mm. Sound Motion 
Pictures” (the illustrated 
story of how sound pictures 
are made and projected). 


AMPRO CORPORATION 
2835 North Western Avenue 
Chicago 18, Illinois 


The many Ampro quality features, tested in 
thousands of projectors over many years and 
through millions of performances, are fully 
maintained in this new Ampro Compact. Not 
a new untried unit—but rather an ingenious 
adaptation of a proven 16mm. sound pro- 
jector. Unusually quiet-running. Delivers fine, 
enjoyable sound reproduction. 


Pius New Lower Price and many other 
new features 

Including a new free flow streamlined cooling 
system. An ideal unit for both silent and sound 
projection for moderate sized audiences where 
compactness, ease of set-up, portability, quality 
of projection, are important factors. 









*Trade Mark Reg. 
U. 8. Pat. Off. 


Please send me full details and price of the new 
Ampro Compact Projector. 
CO I enclose 10c for a copy of the illustrated booklet, “ 
Amazing Story of 16mm. Sound Motion Pictures.” 











Name 
THE AMPRO CORPORATION aaa 
2835 N. WESTERN AVENUE, CHICAGO 18, ILL. sees 
A General Precision Equipment Corporation Subsidiary City. Strate 
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PHOTO MARKETS , 
® 





Look, 511 Fifth Avenue, New York City. This 
magazine welcomes photographic contributions 
from all sources—professional and amateur. Pic- 
ture sets should tell, insofar as possible, a com- 
plete story. Action photos, animals, are particu- 
larly in demand. Whenever possible contributors 
should be prepared to send negatives. Black- 
and-white preferred to color. Prefer color trans- 
parencies larger than 35mm size. 


American Journal of Nursing, 1790 Broad- 
way, New York, New York, buys technical 
action photos of nurses in all fields of nursing. 
Ordinary rate of payment is made upon accept- 
ance. 


Got AMERICA «p S bre 
<7) 


SUNRAY 


Mastercraft 


eee GER 5 


The skill of the Mastercraftsr 
practical design and cual 
precision Duilf strear 

Pitelar.] Mel-laiclaisF- lala Mr lalema Tilo) 


/ tl 


ZeaeeREe 


Pan American Magazine, 1150 Avenue of 
the Americas, New York 19, New York, is in 
the market for scenic shots of Latin American 
countries, industrial or agricultural pictures of 
Latin America, and pictures of typical people 
in the Latin American Nations. Black-and- 
white only—no color required. Please include 
return postage. 


School Management, 52 Vanderbilt Avenue, 
New York City 17. This publication can use 
good school human interest photos and pictures 
of attractive modern schools and school ac- 
tivities. Black-and-white only in size 842 x 11. 
Payment is made upon acceptance of material 
at the rate of $5.00 to $10.00. Please include 
return postage. 
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BY MAY SULLIVAN 
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Collier's, 250 Park Avenue, New York 17, 
New York, invites you to submit pictures that 
are humanly appealing, humorous or dramatic. 
They must be strongly composed for instan- 
taneous impact. Collier’s intends to devote its 
cover to photographic slices of American life— 
of young people in striking story-telling situa- 
tions against natural realistic backgrounds. 
Young men and women, children, animals and 
pets are high on the preferred list, but accapta- 
ble subject matter will be found in all avenues 
of American life, such as sports, holidays, mod- 
ern living, etc. Transparencies smaller than 
2% by 2% will not be acceptable. Send contri- 
butions to Bruce Downes, Photograph Editor, 
who says that Collier’s will pay top priccs. 


New Ceagtury Leader, published by David 
C. Cook Publishing Company, Elgin, Illinois, 
wants a of human and family inter- 
est, rural life, or men at work. Pictures may 
be in size 2Yax4Vo to 5x10. Payment is made 
on acceptance of material at the rate of $3.00 
to $5.00 egch. Please include return postage 
with your contribution. 


Sears. Roebuck & Company, Chicago, Illinois, 
is sponsoring a nation-wide snapshot contest 
offering $10,000 in awards on local and national 
levels to amateur photographers. The contest 
will run from October 1 to November 15 of 
this year. During that six-week period photog- 
raphers are invited to submit their entries to 
their local Sears store—either in person or by 
mail. At the end of the local judging the four 
top pictures will be sent to the national contest 
in Chicago to compete for seven grand national 
awards totaling $1,000. Rules of the contest 
permit an unlimited number of black-and-white 
snapshots in any size up to 8 by 10 inches to be 
entered. The subject material may include any 
of the following: babies and children, young 
people and adults, scenes and still-life, animal 
life, etc. Each of the six weekly winners will be 
given an award of $5 in merchandise at the 
store. Four well-known Hollywood cameramen 
are among the judges named to appraise the 
entries submitted to the national contest for the 
$1,000 in cash awards. Grand first prize will be 
$500 ; second, $250; and third, $150. Should 
you need additional information, please contact 
George Vidal, Publicity Director, Sears, Roe- 
buck & Company, Chicago 7. 


The Santa Fe Railway, Room 326 Railway 
Exchange Building, Chicago 4, Illinois, is con- 
tinuing its photographic contest up to and in- 
cluding September 15. This is in connection 
with the Company’s exhibit at their first Chi- 
cago Railroad Show now under way at Burn- 
ham Park. A lengthy announcement of this con- 
test appeared in our September issue. 


AND, speaking of contests, don’t forget our 
own Color Cover Contest, which closes mid- 
night, September 16, here in Cincinnati. Trans- 
Pparencies must be at least 2% inches in the 
shortest dimensions—larger transparencies pre- 
ferred. Because of production difficulties, 35mm 
slides cannot be considered for covers Entries 
must never have been published. 





WITH THE NEW 


QUICK-SET 
ELEVATOR Tripod 


e Portable . . . strong . . . steady... 
light! It’s QUICK-SET’S excit- 
ing new tripod development, the 
ELEVATOR! The ELEVATOR’S big 
plus is that it allows easy up and down 
adjustment of your camera on the 
tripod ... WITHOUT TOUCHING 
THE TRIPOD LEGS! Unbeatable 
for tricky angle shots where rigidity 
is a must, the ELEVATOR is pre- 
cision engineered to take it! See the 
ELEVATOR in Junior, Senior and 
‘Hi-Boy models . . . also in STAND- 
ARD models at your dealer’s now! 


pa MAIL THIS COUPON TODAY:—"~ 
QUICK-SET, INC. 

1312 N. Elston Ave., Dept. 54, Chicago 22, III. 
Please send me without obligation a copy of your 
detailed brochure on QUICK-SET Tripods. 


NAME 
—O—————— 


CITY. STATE 
| use the following cameras 

















Please print Namé, etc., clearly 
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ERI 
to your black-and-white photographs 


LESS THAN fc PER PRINT 


For a fraction of a penny, you can transform dull, 
colorless snapshots into sparkling album eye- 
catchers. Enjoy the thrill of COLOR PHOTOG- 
RAPHY, WITHOUT COLOR COSTS. 


FREE INSTRUCTION BOOKLET 


Each Marshall set contains a FREE instruction 
booklet giving complete information on the appli- 
cation of the colors and the exact colors to use 
for various purposes, such as blonde or red hair, 
grass, tree trunks, brick walls, etc. . . . in fact, 
everything to give you the knack for perfect results 
in glorious life-like tones. 


NO SPECIAL SKILL NEEDED 
e NO ARTISTIC ABILITY REQUIRED 
¢ NO COLORS TO MIX 

NO BRUSHES NECESSARY 
Write today for “How to Make Beautiful Colored 
Prints with Marshall's Photo-Oil Colors." It's a 32- 


page illustrated book, which gives you the complete 
basic course in photographic oil coloring..... 15¢ 


SETS ARE PRICED FROM $5.85 - $1.25 


MARSHALL’S 


PHOTO-OIL COLORS 


John G. Marshall Mfg. Co., Inc. — Dept. C-10 — 167 North 9th Street, Brooklyn 11, N. Y. 














Canadian Dist.: Canada Photo Products, Ltd. — 137 Wellington Street, West, Toronto, 1 
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THE 2 MOST POPUL 
AR NE 
CAMERAS 0F 1948 


Ge Oe 










» % 


7_UNIVERSAL'S 
UNIFLEX 
eatest reflex va aye 


flash synchronization saves 
$20. The image 09 ground glass 
per than on other reflex 
ing up to $275. 
UNIFLEX 1 — Coated {4.5 viewing lens, 
£5.6 taking lens -- ; shutter speeds 1/25th 
to 1/200th second .. $55.00 
UNIFLEX H— (Illustrated ) —Coated £3.8 
viewing lens, £4.5 taking lens .-- 
speeds 1/10th to 1/200th second, Time 
‘ $75.00 


and Bulb.....----" 












































UNIVERSAL'S 


ROAMER, .. 


More good picture features 

folding camera - « - and sensationally riced. 
Built-in flash synchronization; 2 view finders, 
waist level an i k. and 
white of g0F 


ROAMER 1—Coate 

3—Coated {6.3 lens, Unique 
Trigger Release .-- ne 38.00 
ROAMER 11— (Illustrated )—Coated £4.5 lens, 
Speeds 1/25th to 1 00th ...~—- _. $48.00 





d color corrected 
eee $29.75 














——— clicks with 
. ne Dealers 
ay 4 ane find that no matter 
>» | — type of Universal 
LS era our Spie; 
p a log customers oe ata 
always delighted with se- 
ts. th : 
ag —_. good om ~ e 
eirs every time. These 
a Universal Cam 
a : tested and ap- 
eosin” iene lehe. 
7 Ss - 
N ratory." — Pac ry 4 UNIVERSAL’S 
» Chicago, Ilinois — 

























gS ee 
UNIVERSAL’S 


MERCURY II UNIVERSAL’S 
CINEMASTER IT 


For Pictures | Othe 
t that Lik o0+s CHORE UNIVERSAL 


UNIVERSAL 
CAMERA CORPORATION - New York + Chi 
+ Chicago + Hollywood 
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Another WL. factor 
for your WESTON Master 











™ WESTON 
INVERCONE* 


an adapter for incident light measurements 


This simple accessory snaps into the photocell 
socket of any WESTON Master Universal model, 
as illustrated above. It further increases the wide 
flexibility of the MASTER, by permitting expo- 
sures by the incident light method, when desired. 
Quickly removed, the MASTER still furnishes all 
the basic advantages of the reflected light method 
so essential for the bulk of your picture work. 
__ Complete details at all leading photo dealers. 


*TRAOE MARK 


EXPOSURE 
METER 


“The Meter Most Photographers Use” 
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You raise your movie camera to your eye. The scene in 
the viewfinder is one you’ll want to remember always... 
perhaps one you’ve traveled days to see. 


Will you press the starting button with full assurance of 
getting a movie so fine you'll cherish it forever? You'll 
have that assurance if yours is a Filmo camera. For all 
Filmos are built by craftsmen who have met Hollywood’s 
professional equipment needs for 41 years. Only Filmos 
offer this heritage. With Filmo, what you see, you get! 


Precision-made Filmos include 8mm and 16mm cameras 
and projectors, and 16mm sound film projectors. See 
them in better photo shops now or write Bell & Howell 
Company, 7163 McCormick Road, Chicago 45. 


0tE4- THIS SURE WAY 


ONLY FILMOS GIVE YOU ALL THESE FEATURES 


FILMO AUTO-8 CAMERA, 8MM 
Magazine-Loading with Tip-Touch Ejector. 


Swifturn Two-Lens Turret on which matched 
finders turn with lenses. 


Selfote Lock—lets operator step into picture. 
Slow Motion and Singlepic Release. 
FILMO SPORTSTER 8MM CAMERA 


Easy Spool Loading—no sprockets, automatic 
film gate. 


Real S-l-o-w Motion—can reduce action to 
one-fourth normal rate. 


Singlepic Release—for animation tricks. 
Light Weight—lightest of a/l 8mm cameras. 


All Filmo cameras are guaranteed for life 


PRECTSTON-NMADE FILVMOS 


qEACHERS 


or 
eh 


“anions 


Cooperate with organiza- 
tions working to improve 
school teachers’? working 
and living conditions. 


rll } 











This true-color picture of Mt. Shuksan, in the State of Washington, was made on 4x5 inch Ansco 
Color Film by Robert Bellile. The exposure was }4 second at f32 in early afternoon sunlight. 


Dont imitate colors— 
duplicate them on Ansco/ 





HE colors of nature are often the hard 
ones to catch truthfully on film! 


But when you shoot Ansco Color, the 
true-color film, you get nature’s colors and 
all others with a realism that will astound 
you the first time you see it! 


Delicate sky tints, subtle water tones, or 
the brilliant colors of blossoms are reproduced 
with breathtaking fidelity. And you can do 
your own developing . . . or have your 
dealer handle it for you. Either way, you 
see your finished transparencies quickly. 


Get Ansco Color Film today, if your lens 
is f6.3 or faster, and if you use 35mm cart- 


ridges, 120 or 620 rolls, sheet sizes, or 16mm 
movie spools. Ansco, Binghamton, New 
York. A Division cf General Aniline & Film 
Corporation. 


Ask for 
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THIS MONTH'S cover was photographed 
by ultra-violet light at an Ice Follies show 
in Portland, Oregon. Here is Ray Atke- 
son’s description of how the cover was 
made: 


“The lighting used for the Ice Follie’s 
strange ‘black-light’ number consisted of 
ten theatrical spots and a number of over- 
head floods, all equipped with black-light 
filters and directed upon the ice arena. 
While the show was in progress, I made a 
number of snapshots with a Bantam Spe- 
cial which, although striking and beauti- 
ful, checked with what I had previously 
learned while making ultra-violet shots on 
an assignment for Colliers’ Magazine ; 
namely, that when a scene flooded with 
ultra-violet light is shot on color film with- 
out a filter, the effects of make-up etc., are 
lost in the photo. 


“In order to eliminate extraneous light so 
that only the fluorescent materials would 
register photographically, I decided to use 
a Wratten 2A filter on daylight Koda- 
chrome. This decision automatically raised 
a problem in connection with exposure 
time, for whereas an unfiltered shot could 
be made in seconds or fractions thereof— 
a filtered shot called for an exposure of 
minutes. Exactly how many minutes could 


THE COVER picture was shot 
by ultra violet light. This 
is a comparison shot of the 
same girl made with ordi- 
nary flash equipment. 


be determined only by trial and error. 

“Fortunately, the management of the 
show was as anxious as I was to see what 
could be done with ultra-violet photogra- 
phy, and they cooperated by assigning a 
member of the cast and several lighting 
technicians to assist me for some shots 
after the show. I neglected to obtain the 
name of the talented young lady who 
posed on skates for a two-minute expo- 
sure but without her patience and under- 
standing of the problem, the shot would 
have been impossible. I must admit, too, 
that luck played a major part in obtain- 
ing the final shot because the 2A filter 
forced me to guess at the exposure time. 
The picture was made with a Speed 
Graphic camera equipped with a Zeiss 
Tessar 544” lens. 

“T believe other MrnicaM readers might 
get a kick out of shooting blacklight pic- 
tures without using a 2A filter. The re- 
sults will be different, of course, but they 
are certain to be as interesting in their 
own right as a filtered shot. And as for 
the comparative grief in making them— 
there is no comparison!” 
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YEARS OF 


ENLARGING FUN 
IN THIS SMALL CASE 













FEDERAL 


STORE-AwAy 


MODEL 269 ENLARGER 


There's no greater photo thrill than blowing 
up shots into large, prize winning pictures, 
in which every detail gains new values. 
And you don't need a professional dark- 
room to do this—not if you have the new, 
exclusive Federal 269 Store-Away Enlarger. 
Within 39 seconds, you can take this sturdy, 
amazingly efficient instrument from its case, 
set it up on your kitchen table and be ready 
to go to work. And you'll find Federal's 
many precision-perfect features will com- 
bine to give you evenings of satisfaction 
and fun—making crisp, brilliant prints you'll 
delight in framing. 


CHECK THESE QUALITY FEATURES: 


ILLUMINATION: Parabolic reflector, dif- 
fusion type. 

CARRIER: Convertible for glass or dustless 
plotes. 

FOCUSING: Non-slip, positive friction 
drive control 

MAGNIFICATION: 1% to 7 times ot 
baseboard 

FILTER: Red swing-away type. 

BASEBOARD: Welded, reinforced steel 

POST: Detachable, 2-section tubular post 

MODEL 279: Same as 269, but with con- 
denser lens illumination. $47 (tox 
included), complete with lens. 


AMERICA’S GREATEST ENLARGER VALUE 













) CTURING & ENGINEERING CORPORATION 
gaged bis MOAR LALA a shade tiaad | 














and background 


Subject lighter © use this tine 


than background 
use the minus tine 


GENERA 


J 
Subject darke 
than background 
use the 
plus tine 


difficult scenes 


easier 


You'll like this feature of the new G-E 
exposure meter... the exclusive Trident 
Analyzer. Makes it easy to get better pic- 
tures under difficult lighting conditions . . . 
contrasting scenes . . . side lighting . . . 
back lighting. Makes it easy to control 
exposure, too . . . to emphasize wanted 
detail . . . darks or lights. | 


Marvelous for Fall color 

The G-E Trident makes it easy to check 
scene brightness range for better color 
shots. And the new G-E meter is so easy 
to use... just press, set, and read...a 
big help when seconds count. Type PR-1 
Meter, $32.50*. General Electric Company, 
Schenectady 5, N. Y. 


Also famous Type DW-58 Meter: $19.95* and $21.95* 


L @@ ELECTRIC 


*Fair Trade price. Fed. tax inc. 





ROTTS aa & i oe ee ee 
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IMPORTED ... 
HIGH GRADE PRECISION 


Volt 





BESSA 


ROLL FILM CAMERA 
2a" x 34" 


Famous all over the World 


This is a flat, handsome and very sturdy folding type of camera! It is called 


the Bessa, and is ready to use instantly. In place of the usual type of shutter 


release it has an easy to handle, practical “Trigger release” on the base- 


board. The film is held perfectly flat by a spring pressure plate. 


The Bessa can take large or small pictures. 
Without the mask in position, 8 large 24” 
x 3%” negatives can be taken and with the 
mask inserted, 16 small 15%” x 2%” nega- 
tives can be taken. A life-time camera by 


every standard! 








With Skopar f3.5 lens in Prontor 
shutter speeds from 1 sec. to 1/200. 
Built-in Flash Synchronization. 


$69.00 


Eveready Case $8.50 








On sale at your dealer or order direct from Willoughbys 
Send for folder “’V” 


Liberal trade-in allowance on your used photographic equipment 


Established 1898 


WORLD’S LARGEST CAMERA STORE — KNOWN THE WORLD OVER 
110 West 32nd Street © 113 West 31st Street © New York 1, N. Y. 
Telephone LOngacre 4-1600 

















NOW! NEW FINER-THAN-EVER 





ALART MASTER SPEED FLASH 


All these new features—but no increase in price! 





1—New Kalart Master Flash Unit on Pacemaker Speed Graphic. 
This unit also recommended for Kodak Medalist II, Kodak 35, 
Monitor, Bessa, Vito, Monte Carlo and other cameras having 
shutter with built-in sync. $14.50. 


2—New Kalart Master Automatic on Argoflex. Also recommended 
for Speed Graphic, Busch Pressman, B & J Press, Ciroflex, Rolleiflex 
and other cameras having set-and-release shutters. In addition, 
Leica, Contax and other miniature cameras with focal plane 
shutters. $24.60. 


3—New Kalart Master Passive on Kodak. Also recommended for 
Argus A, AF, A2, A3, Ansco Plenax and Viking and other cameras 
having self-setting shutters. $16.30. All prices include Federal Tax. 


4—New Kalart Master Automatic completely assembled, ready to 
attach to camera. Note the “Kalabrak”—our new rubber-cushioned 
attaching bracket. 


Beautiful new satin- finish aluminum 
battery case— completely insulated to 
guard against accidental firing of flash 
lamps and corrosion of batteries. 

New “Kalabrak” rubber - cushioned 
attaching bracket grips camera tightly 
in place without marring finish. 

New reversible attachment clip per- 
mits attaching unit to either right or 
left side of camera. 

New quick-set locking wheel holds 
battery case securely to bracket. 





See the beautiful new Kalart 
“Master” models at your photo 
dealer’s this week. Take your cam- 
era with you so that you can try one 
on then and there. Notice how 
quickly and securely it attaches— 
how it dresses ~~ your camera. The 
new Kalart “Master” accepts all 
kinds of flash lamps—has outlets 
for extension flash, multiple flash 
and Focuspot. Here’s more good 
news. You get all these new fea- 
tures plus famous Kalart depend- 
ability at no increase in price. Get 
your new Kalart “Master” now. 
You'll need it more 
and more ias the days 
become shorter. 


4 

“How to Take ! 
Speed Flash 
‘Gaby of 


20 pages, illustrated Be » 
graphs and diagrams. If you have 
a baby or take pictures of children, 
be sure to send for it. 
The Kalart Company 
Dept. C-10, Stamford, Conn. 
Please send free copy of ‘How to 
Take S Flash Pictures of 
Baby.” Also, tell me which Kalart 
ed Flash I should have. 

ake of camera......-. 
Make or type of shutter 
Fastest shutter speed..........-+ ' 














Name. ...scccccccccccccccsecs 1 
SR 55006 obae ee eentin cues 4 
City. cccccccccces State. «oceccce ; 
een OF Dedlar ec ccsicccescsoces ' 





There’s a Kalart Speed Flash for pre Every Camera 
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The most daring camera comparison test ever made! 


Cau you tell 
Which picture was taken with a CLARUS? 


















— 


a athens 


Coupied- Rangefinder 

Fecal Plone Shutter 
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Compact, Lightweight v 
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——_ could dare to risk such a comparison. 

wt Comore tor tony v 

Operonon : ; 

Taerchongeob'e . v The CLARUS is designed and priced for those candid camera fans of moderate means 

Lenses 

‘Al-climate Shite * : : 

Fracuion Machined v gives you Syncro-Loc focusing . . . a precision-action focal plane shufter . . . coupled 


Only the makers of America’s finest 35mm camera 


whose skill and interests have developed beyond the scope of ordinary cameras. It 
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Positive Flash 
Synchromzotion 
Qult-in Posh 
——— kling true-to-life color. ..and other features found only on costlier cameras. And 
engee bee — ~ . 

tase Seu tonre CLARUS gives you these features plus assured accuracy, operating ease and depend 


split image range finder . . . interchangeable lenses . . . speeds from bulb to 1 /1000th 


= 


second ... built-in synchronization—positive at all speeds . .. coated lens for spat 
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ability under all climatic conditions. See the remarkable CLARUS at leading photo 
The F c is ; 
Gee Posture Seonpartorn hort supply stores anywhere. Or write for name of nearest CLARUS dealer. 
—why CLARUS performance 

can match that of fine imported 

cameras. 


publications and air lines . . . author of current 
pictorial best seller, Chicago. For complete 
details of this amazing test, write for free 
booklet, Candid Camera Thrills with CLARUS. 


**Picture on right was taken with CLARUS, Model MS-35. 


Clarus with coated 
F/2.8 Wollensak Velo- 
stigmat lens. 
List Price .... $16.25 
Tax Included 
Clarvs with coated 
F/2. Wollensak Raptar 
lens with click stops. 
List Price.... $168.50 
Tax Included 


CAMERA MANUFACTURING COMPANY 
MINNEAPOLIS 4, MINNESOTA 


*The CLARUS Performance Comparison Test a 
was made by Arthur E. Haug, eminent free oss 
lance photographer for leading national fa 
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It’s not hard to open the door to success — even though it has a big lock. 
The key is TRAINING. You can open the door and step into a bright 
new future in photography when you are trained. Trained men and women 
are needed in photography. You will find your future—work you enjoy— 
in one of the many phases of this fascinating field. But, be sure you 
choose the right school, the school that has the most to offer—in experience 
—in personnel and in the record of achievement of its graduates. For 38 
years, N.Y.I. has trained ambitious men and women to get ahead in 
photography. You can get started on the road to big money by studying 
at home in your spare time without taking a day off from your present job. 
Soon, you'll be ready to step out as your own boss! 


EARN AS YOU LEARN 


There are dozens of ways to profit by free-lance photography while you 
are studying. NO EXPENSIVE EQUIPMENT IS NECESSARY to ‘‘cash 
in’’ on your photographic knowledge. Many students make enough money 
to pay for the cost of the course—and some earned enough for the purchase 
of photo equipment they wanted to own. 


N. ¥.1. HOME STUDY LEADS TO SUCCESS 


The N. Y. I. Home Study Course is fascinating, intensely interesting 
reading. While you learn at home in your spare time, you enjoy every 
minute of it. This is the finest home study course in 
existence—filled with practical instruction based upon 
thirty-eight years of teaching experience at America’s 
oldest and largest photographic school. OUR IN- 
STRUCTORS CONSTANTLY SUPPLEMENT YOUR 
LESSONS WITH “PERSONALIZED” CRITICISM 
AND IDEAS FOR THE IMPROVEMENT OF YOUR 
WORK. These are not cheaply mimeographed lessons. 
N. Y. I. texts are attractively bound and clearly printed 
on glossy paper—profusely illustrated to make every lesson easy-to-read 
and easy-to-understand. 


RESIDENT TRAINING AT AMERICA’S LARGEST PHOTOGRAPHIC SCHOOL 


Our nationally famous Resident School offers ideal facilities 
for the proper training of ambitious men and women in pho- 
tography. Eleven spacious studios and twelve laboratories cover 
18,000 square feet of space in the heart of New York City. 
Here you will find up-to-the-minute photographic apparatus— 
complete facilities for rapid progress in this exciting field. 
Top-flight experts in every branch of photography devote their 
full time to your training. Resident training is available under 


the G. I. Bill. 











The New York Institute of Photography is a professional 
school, teaching photography to those serious workers who 
intend to follow photography as a vocation. 
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Brooklyn Musuem 


with a sparkle 


BY KARL A. BAUMGAERTEL 


THE DIFFERENCE in print quality between 
a good picture and an outstanding picture 
sometimes hinges upon a simple twist in 
processing technique that only a few 
photographers know about. Such pro- 
cedures are carefully guarded and, being 
valuable in maintaining the user’s prestige, 
are almost never divulged in print. 

I know of one such procedure which, 
although far from being new, has almost 
been forgotten in recent years. Its chief 
value is to put sparkle into print quality— 
to restore some of the brilliance often seen 
while a print is wet, but which is lost 
when the print becomes dry. The same 
process is also useful for obtaining warm 
tones in a print or, if you prefer them, 
cold tones that have unusual richness. 

This process consists of a variation of a 
formula for a chromium intensifier. The 
degree of intensification, though very mod- 
erate can be stepped up considerably when 
desired by a simple change. The solutions 
are easy to prepare and, since the measure- 
ments are not critical, do not require the 
use of scales if none are available. I will 
give the formulas first and then outline 
their use. 

For the first solution, a bleach, mix the 
following : 


Water 20 oz. 
Potassium Bichromate V4 oz. 
Hydrochloric Acid (Tech). 1 oz. 


The diluted acid is not harmful to the 
skin, but as with all photographic solu- 
tions it is just as well to keep your fingers 
out of it as much as possible. If you have 
no scales, buy the Bichromate in 1-oz. 
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SUPERB print quality alone doesn’t make a picture, but when good subject 
matter is given the benefit of expert processing, the picture is bound 
to sparkle. Note how the delicate gradations of tone between black 
and white have been retained in this beach scene by Andre de Dienes. 


bottles, (available from your photo dealer 
or most chemical supply houses) divide 
it into four eqghal piles on a piece of 
clean paper and use one of the parts each 
time you mix a fresh solution. Be sure, 
however, to keep the unused Bichromate 


in a tightly closed bottle. 

The degree of intensification depends 
upon the length of time the Bichromate 
has to work on the print; if considerable 
intensification is wanted, use twice as 
much Bichromate and only half as much 


acid. The more Bichromate and the 
slower the bleaching action (less acid) 
the greater the degree of intensification, 
and vice versa. This solution keeps quite 
well in a corked dark bottle and can be 
used again and again until it loses its 
life. It can be replenished (only once is 
recommended) by the addition of one 
quarter of the amount of acid originally 
used. The formula with more Bichromate 


(Continued on page 126) 

















XENON-GAS FILLED BULB 


THE BETS had been laid and tempers were 
at white heat. The disturbing question? 
“Does a trotting horse have all four feet 
off the ground at one time?” 

To settle the bets, and douse the tempers 
of his California friends, Leland Stanford, 
the railroad magnate, hired an itinerant 
English photographer, one Eadweard Muy-. 
bridge, to photograph a trotting horse. 
This was in 1872. With typical photo- 
grapher’s luck Muybridge’s first trip out 
resulted in a darkroom filled with useless 
negatives. He had either missed the horse 
completely or ended up with shots of the 
mane or tail. Then, as now, it was a 
problem of timing. So Stanford called in 
one of his engineers, John Isaacs, to devise 
a timing system. The next time the horse 
ran, a battery of cameras were lined up 
along the course. There were special shut- 
ters operated electrically which enabled 
Muybridge to make the first series of speed 
shots. 

The results were sensational, and proved 
that a trotting horse did have all four feet 
off the ground at one time. Muybridge 
was made. From that time on he photo- 
graphed all kinds of creatures—elephants, 
deer, men and kangaroos. 

But for practical purposes the picture- 
hungry public had to wait until 1931 to 
see the brilliant, practical pictures of Dr. 
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Harold E. Edgerton and his associates of 
the Massachusetts Institute of Technology. 
His gas-filled bulbs used for this motion 
freezing photography look like neon tubes. 
They produce a brilliant flash, brighter 
than sunlight, of extremely short duration 
and they can be used over and over again. 


From a cumbersome assortment of elec- 
trical gear and lights, necessary in the first 
experimental pictures, we have made 
progress. Today you can sling a seven 
pound battery powered speedlight over 
your shoulders and walk out of a camera 
store and start making high speed pictures 
for less than $100. 


The Questions Photographers Ask 


Q.—What do you mean by high-speed 
light? 

A.—“High-speed light” is a flash of 
light of about 1/5,000 sec. duration, oper- 
ating in synchronization with the camera 
shutter. Some commercial units go as 


PIVOTING on a split-second this photograph 
of a skater has the speed and _hair-splitting 
sharpness that only a speedlight could give. A 
500 watt-second unit was used with 3 lights 
set high above the area used by the skater. 


Photo by Hugo Gorski-Milwaukee Journal from 
S-R Strobe 






Speed light | 
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slow as 1/2000 sec. and more go up to 
1/10,000 sec. 

Q.—What makes the flash such a short 
duration? 

A—Let’s look at the outfit first. A 
high speed light unit contains two ele- 
ments ; a spiral tube averaging about 3 
inches long containing a gas such as 
Xenon - - - - 

Q.—What? 

A.—Xenon is a native gas found in the 
atmosphere. There’s one part to twenty 
million parts of air. If you want to buy 
some it will cost you about $80 a litre (ap- 
proximately a quart). 

Q.—This 3-inch spiral- tube then is 
filled with Xenon gas. Why? 

A.—When a charge of several thousand 
volts passes through the tube, it - - - - 

Q.—Who makes these bulbs? 
A.—Amglo, General Electric and Syl- 
vania, and they sell for $14 to $25. The 
tube lasts for 10,000 flashes up, at any 
rate the photographer should have grey 
hair by the time it wears out. 

Q.—I suppose more bulbs are broken 


THE ANALYTICAL POWER of the speedlight 
gave Spaulding this impact picture showing 
what happens to the tennis ball and the strings 
in an overhead smash. 

Photo by Dr. Harold Edgerton 


PEEPER'S LEAP —_ 


"WE WERE LIGHTING after-dinner cigarettes 
when my wife noticed a “peeper” frog on the 
outside of the dining room window pane. He’d 
set his table where the branches brush the 
house, and was busy gobbling up every insect 
attracted to the window by the lights inside. 
The Rolleiflex, a set of Proxars, and two 
speedlights did the rest. 

“An unappetizing sight, the voracious little 
frog apparently clung to the glass pane by 
means of suction cups on the ends of his toes. 
He would wait quietly unti] a tempting bug 
fluttered close—then a lightning leap—and the 
bug was nothing but a few aimless writhings 
in the tree-frog’s gullet. 

“Speed lighting was the only way to freeze 
the extraordinary speed of the leap itself. 

“I hooked up my Wilcox portable speedlight 
outfit, with one additional extension, flicked the 
switch ‘ON,’ and clamped two light units to 
a chair and a door jam. Each was about three 
feet from the frog and a rough 45 angle to the 
camera, one on each side. I fired them a few 
times while checking the Rollei ground-glass, 
and changed the angles of the light units 
slightly to get rid of flare reflections in the 
window pane. 

“By slipping on the Proxar set, I was able to 
get a larger-than-normal image of the frog on 
the negative, with the result that the 11 x 14 


print did not show the mushing-up of tones 


and details from ‘over-enlarging’ that often 
occurs when trying to picture tiny subjects. 

The camera was loaded with SuperXX film, 
diaphragm set at f22, and the shutter at 
100th sec. (The shutter speed is unimportant 
when shooting with speedlights against a dark 
background and in ordinary room-lighting. It’s 
the 1/5000th sec. that takes the picture.) My 
wife shone a flashlight on the frog’s white 
belly for my focusing, and I began exposing 
shot after shot, trying to capture that elusive 
leap. 

“Our frog remained obligingly within the 
frame of one window pane. Small wonder— 
he must have eaten his weight in insects dur- 
ing the half-hour he modelled. But he had 
one big edge on me. He knew when he was 
going to jump. With the average human brain- 
to-hand reaction time being about one-tenth 
of a second, I found my opponent would grab 
a bug, and already be looking around for a 
second helping by the time I’d get around to 
pressing the button. 

“I made twenty-three shots and knew I 
hadn’t stopped him in mid-leap; but I was 
beginning to notice the little, different ways 
he had of moving his muscles and poising 
just before the leap. The coffee was getting 
cold and I was cramped. A fat moth clumped 
against the glass, and I got the ‘peeper’ frog.” 
—Joe Munroe 
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ELECTRONIC FLASH EXPOSURE DATA 


The assigned ASA speed ratings of 
emulsion materials are not applicable 
when a speedlight is used as the light 
source. This is due largely to the vary- 
ing degrees of failure of the reciprocity 
law with various emulsions, and to the 
more favorable response of certain emul- 
sions to the exceedingly high-peak lumen 
output of electronic flash lamps. Some 
of the lower resistance, self-ionizing type 
lamps exceed 50 million peak lumens 
It is therefore necessary to assign spe- 
cial guide numbers to emulsions for 
speed light exposure. 


The table below shows approximate 
guide numbers for various film groups. 
These guide numbers will permit the 
user to establish an approximate expos- 
ure for initial tests. They are based on 
the use of reflector arrangement of av- 
erage efficiency. 

_ The individual user should establish 
his own specific guide numbers, using 
the information shown as a starting 
point. Like any other exposure table 
the exact guide number set-up will 
depend on development procedure and 
materials, reflector efficiency, and other 
variables. The data below, however, are 
correct for average conditions. : 


The average low-cost portable elec- 
tronic flash unit is light in weight, and 
somewhat low in energy input, usually 
ranging from 50 to 60 watt-seconds. The 
highly engineered models, however, pack 
a terrific punch, sometimes twice these 
figures, due to carefully balanced elec- 
trical characteristics and reflectors espe- 
cially designed for use with electronic 
flash lamps. 


EXPOSURE GUIDE NUMBERS FOR 
ELECTRONIC FLASH 


Film Watt-second rating of unit 

Group (usually given with instructions) 

No. 80 100 120 140 160 180 200 
1 115 140 160 180 200 215 230 240 255 
2 95 115 135 150 165 180 190 200 210 


3 9.5 11.5 13.5 15 16.5 18 19 20 21 


Film Group 1 Film Group 2 
Isopan Tri-X-Pa 
Panchro-Press Type B Super a> Sees 
Tri-S Pan Verichrome 
Supreme Plenachrome 
Plus-X Super XX 

Film Group 3 


Daylight type color materials 


This data was based on hundreds of test ex- 
P and measurements made 
_ A ee > of the Amglo 

‘ w i 
ee — range of equipment and develop- 





Guide numbers for color film are based 
on the use of a CC15 color compensat- 
ing filter for Daylight Kodachrome, and 
equivalent filters for other color mater- 
ials. 

The average portable unit sold com- 
plete is rated at approximately 60 watt- 
seconds. However, due to precise de- 
sign of the modern speed light reflectors, 
(especially calculated to take advantage 
of the shape of the Xenon tube) the 
efficiency of the unit is considerably in- 
creased. When using these units, it is 
possible that the guide number used can 
be that corresponding 80 watt-seconds. 

The manufacturer’s watt-second rat- 
ing of a lamp is dependent on its ability 
to handle energy input. The ratings 
given are conservative and energy in- 
put values twice those indicated are 
often used, although this results in di- 
minished lamp life. This is particularly 
true if the flash is repeated very often. 
In cases where higher inputs than the 
lamp is designed for are going to be 
incorporated, it is advisable not to flash 
the lamp without at least a minute’s time 
intervening. Several closely spaced flashes 
are quite practical, when necessary, but 
this procedure should not be repeated 
too long as the resulting heat and strain 
will weaken the bulb. 

While electronic flash manufacturers 
usually supply watt-second ratings it is 
possible to calculate this from data on 
the electrical characteristics of the unit. 
Watt-second input is based on two fac- 
tors, capacity and voltage. It is easily 
computed by multiplying the capacitance 
(MFD) by the voltage (kilovolts) 
squared, and dividing the product or 
two. As an example, a unit using 5 
MFD and 2000 volts would have a watt- 
second input of: 
50x22 50x4 _ 200 100 watt- 

Tie ea wes 


Flash duration can be approximated 
by using the factors of capacitance 
(MFD) and the average resistance dur- 
ing ionization. Multiplying the two to- 
gether provides the answer in micro- 
seconds (millionths). One popuar self- 
ionizing lamp, for instance has a resis- 
tance of 5 ohms when used with a capac- 
itance of 30 MFD. Multiply 5x 30 and 
you have a flash duration of 150 micro- 
seconds. In the voltage and capacity 
range, the color temperature of the light 
output will remain closely constant at 
6500 degrees Kelvin. This value is close 
to optimum for daylight balanced film 


types. 














32 


| on ale ant 


—- em aca 


by dropping than are exhausted by actual 
use? 

A.—Yes, to date no one has heard of 
one wearing out; few have been returned 
as faulty. 

Q.—In addition to this bulb—what else 
do you need to take speed light pictures? 
A.—An electrical power-pack. - - - - 

Q.—Sounds like something a superman 
lightning bug carries—what does it do? 

A.—The purpose of the power-pack is 
to supply the power that ionizes the Xenon 
in the spiral tube, so it gives off a flash of 
light. There are two kinds of power-pack 
-—one is plugged into the AC circuit; the 
other gets its power from two batteries of 
two volts each, carried in the unit itself. 

Q.—What do they weigh? 

A.—The AC unit weighs from 10 to 35 
pounds and the battery units from 5 to 12 
pounds including the batteries. These are 
both portable. 

Q.—All day portable? 

A.—That is what photographers get 
paid for. 

Q.—I imagine both the tubes and the 
power-pack are delicate. 

A.—The tubes won’t bounce, but, they 
are as durable as an ordinary electric 
light. The power-pack itself, is about as 
tender as an ordinary radio. 

Q.—Is the power-pack unit like a 
radio? 

A.—Yes. The circuit follows that of an 
ordinary radio. It contains a transformer 
which steps up the 110 volts line current 
to approximately 1600 volts AC. The cur- 
rent then goes through 1 or 2 rectifying 
tubes which change the alternating cur- 
rent to direct current and increase it to 
2.000 volts or more. This current is then 
stored in a condenser. 

Q.—What is a condenser? 

A.—You could compare the condenser 
to a water tank only in this case electrical 
energy is stored. This stored energy is ex- 
pressed in “watt-seconds.” 

Q.—How is the current released from 
the “storage tank,” or rather what you 
call a condenser? 

A.—The problem is to let the watt- 
second energy pulse into the Xenon tube. 


ONE 60 watt-second speedlight was used to 
stop this shower. Photo by Joe Munroe 
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“BASKETBALL BALLET” was made with a speed- 
light attached to camera. 
Bob Long—Ameglo 


BALL-SNATCHER was caught with a portable 
speedlight. Photo by M. Giessler from Amglo 
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| EXTREME CRISPNESS is a 
| quality that speedlight gives to 
negatives. In this Rolleiflex shot 
of Joe E. Lewis notice the ex- 
' treme depth of focus from the 
back of the ear to the hand. 
| Photo by Robbins—True Mag. 
from Amglo 


4 MAKE this 4x5 Graphic shot 
of a bird being fed with an eye- 
dropper a 150 watt-second unit 
was divided between two lights. 
Photo by Sochurek—Milwaukee 
Journal from S-R Strobe 


Q.—How is this done? 
A.—There are two methods—one type 
' of Xenon tube requires a high voltage 
current to be passed through it, and to 
flash it an even higher voltage “pulse” is 
passed through it. The extra pulse comes 
from a “trigger” tube. This type of speed- 
| light works with a “no-delay” shutter 
_ synchronizer only. 
' The other method uses the open spiral, 
self-ionizing Xenon lamp. Flashed by a 
| relay connected in series, these lamps do 
not require the usual 10,000 to 15,000 
volts for triggering. The lamp cable stays 
free of high voltage except for 1/10,000 
second flash time. hese tubes are very 
easy to synchronize to regular flash bulb 
synchronizers. They are used often in port- 
_ able units because they pack more punch 
in lighter weight. 
| Q—Then this outfit will take pictures 
at 1/5,000th. sec. What good is it? 
A.—The speed light will stop action 
that the flash bulb couldn’t begin to stop. 
Q.—For instance? 


A.—A high speed light will stop the 
action of an ordinary house electric fan. 
A flash bulb will not. A speed light will 
stop the action of a drop of milk falling 
into a pail of milk. Flash bulbs will not, 
unless you are working with a 1/1000 of 
a second focal plane shutter. 

Q.—I don’t understand? 

A.—There are two ways to stop fast 
action. Bright light with a very fast 
shutter, or any kind of shutter plus a bril- 
liant light that goes on and off in a split 
second. 

Q.—Could I freeze the blades of an 
electric fan using a box camera and a 
speed light? 

A.—Sure. Open the shutter on 
“Time” in subdued light; fire the speed 
light, and close the shutter. 

Q.—Then the first advantage of the 
speed light is that it will stop action that 
a flash bulb would not stop. Tell me 
more? 

A.—In terms of actually taking pic- 
tures, this super-fast light means you’ll 
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get no more fuzzyness due to “hand-held 
movement “on indoor shots. A _ tripod 
isn’t necessary. The speedlight increases 
the photographer’s freedom of movement 
because it removes both the variable of 
shutter speed, and the need for that old 
standby “Hold it.” 

Q.—Are there other advantages? 

A.—A speed light can be flashed for 
more than 10,000 times and a flash bulb 
can be used only once. No burned out, 
hot, bulbs to change. No hunting around 
for a waste basket or a secluded corner to 
dump the used bulbs. There’s an econ- 
omy factor here, too. While no one 
claims the speed light will eliminate the 
need to buy flashbulbs, it has been esti- 
mated that, for example, an amateur who 
likes to take a lot of flash pictures can pay 
for a speed light outfit in a year out of 
flashbulb savings. 

Q.—Any more advantages? 


A.—Yes, there is one additional advan- 
tage that every photographer will appre- 
ciate who knows the limitations and frus- 
tration of all mechanical equipment. The 
speed light delivers to the photographer 
an unvarying amount of light on each 
shot. The photographer knows’ exactly 
what he will get each time. 

Q.—I thought this was true of flash 
bulbs also. 

A.—Yes, it is true of the flash bulb, but 
the shutter of the camera will vary con- 
siderably. If you take any ten cameras 
that are in daily use and shoot each one 
at 1/100 second you will get a consider- 
able variation in shutter operation. This 
does not interfere with your results when 
you use a speedlight, because the light it- 
self lasts only 1/5000 of a second, so it does 
not matter if the shutter is a little faulty 
as long as shutter is open at time of light 
flashing. The speed light is what stops the 


COLOR SET-UP used by the Milwaukee Journal to shoot color on Kodachrome. There 
was 9000 watt-seconds of light; the aperture was F:6.3. Five 5 > aes were spaced 
around the players, each approximately 20 feet distant. h 
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LIKE A limpid 
stream, the skim 
¢ milk seems to curl 
down to these farm 
cats. Here a single 
speedlight on a 
Wilcox Unit has 
been balancd with 
the daylight. Photo 
by Joe Munroe 


action—the speed of the shutter is of no 
consequence. 

Q.—Is this always true? 

A.—Only when an auxiliary light does 
not enter into the picture. 

Q.—There it is! Always a “bug” in 


the works somewhere. Better give me 
that again. 

A.—The only thing the speed light can 
be depended upon to give you is constant 
lighting if it is the only source of lighting 
in the entire picture. If you are taking 
a moving object outdoors using a speed 
light at F:4.5 at 1/100 of a second you 
may get one image from the speed light, 
and a ghost image made by the light of 
the sun. 

Q.—Then would you use *the speed 
light out doors? 


A.—You can use it outdoors on moving 
objects when you have a fast enough 
camera shutter speed to stop the action. 
Or if the light is very dim you are all 
right, for then the speed light is the main 
source of light. Or if you can move up 
close to your subject so that you can use a 
small F stop, your lighting is mostly from 
the speed light. 

Q.—How about using the speed light 
indoors at a boxing ring when the ring 
is lit by very powerful lights? 

A.—Usually a photograph made at the 
ringside, under boxing lights at F 4.5 
1/100 second will give you a ghost image. 
But stop down to F:8 and get in close to 
the boxers—say about 15 feet away—you 
can use the speed light and escape a 
ghost image. 

(Continued on page 116) 
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CHARCOAL-DRAWING effect of this print 
from the sharp negative, below left, was 
obtained by making a large, fully exposed 
blow-up on matte paper. You can make any 
negative grainy by deliberately overexposing 
it slightly and developing it in a high 
contrast developer such as D 72 or D 11. 


A STRAIGHT, SHARP print from a correctly 
exposed negative, below left. The center shot 
was made under the same conditions but 
dipped in hot water after washing, to cause the 
reticulation. You may get a mild version 
of reticulation by having 10 degrees or 
more difference in developing, fixing and 
washing temperatures. The effect shown on the 
right was obtained by using a Duto screen. 
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isn’t always bad 


IN 1937 the anti-grain feeling in pho- 
tography was so intense that many a good 
prints never saw the light of day, but in- 
stead was doomed to remain a negative 
forever. If the texture of grain was visible 
in an 11 by 14 inch blow-up the techni- 
cal pride of the photographer forbid him 
from going further with it. 

Meanwhile, the press photographers 
were going their own carefree way, dunk- 
ing ngatives for a couple of minutes in a 
hot soup, often having a print in 19 
minutes. They were immune to any 
criticism, from the standpoint of grain, 
for the coarse half-tone screen used in 
printing the pictures wiped out grain 
along with a great deal of other detail, 
in the final result. The news angle was 
there and so was the action. The pictures 
did their job, and well. , 

It took the war to cure photographers 
of their “grainitus.” We became aware 
of the subject matter of the photograph; 
Normandy Beach-head shots and gun 
camera blow-ups that looked as if they’d 
been sand-blasted became acceptable. 

Grain, reticulation and soft focus are 
specialized photographic techniques; once 
we know how to control them they can 
be put to work to make fine photographs. 
That we have grain unavoidably, on a 
negative, is no reason to throw it away. 
Try it for its subject matter, as a picture. 








a 





AN AFFECTIONATE FAREWELL of two girls at the Paris bordello Le Sphinx the night 
before it was closed to be made into a student’s residence club. A grain conscious 
photographer might never have printed this social document showing a rare moment of 
consolation. It was made with a 35-mm camera on fast pan film by the natural mazda 
light. Photo by E. Kammerman-Pix 





by Thomas Bouchard 
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I never saw the man who looked 
With such a wistful eye 
Upon that little tent of blue 
Which prisoners call the sky. 
Oscar Wilde 





THE MODEL'S BACK by Andre De Dienes 











TREE NYMPH by Andre De Dienes 


DOUBLE PRINTING of two negatives: a statue and a 
woodland scene, enhances the statue’s dreamy quality. 
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THE LONG ROAD HOME 





by Knopf-Pix 


RUSTLE OF AUTUMN by Gijon Mili—Brooklyn Musuem 


4 





by Robin Carson 


"MY NAME IS JENNIE” 





MANHATTAN UNDERGROUND By Edw. Burks—FPG 


FRED LOVES RITA By Bernard Cole 





COLUMBUS SQUARE By Fred Stein 


The monolith honoring Columbus at 57th St., New York City, 
is now dwarfed by the overlapping canopies of advertising. 








its fum to earn money 
with your camera 


Vesetable Faces 


BY ANNE J. ANTHONY 


DOES the red, puffy face of the bartender 
at the local bistro remind you of a tomato 
with eyes? Or when you hold a green 
pepper a certain way does it take on the 
features of the cute young thing at the 
cigar counter of the corner drugstore? 
Hold it at another angle and your mother- 
in-law is liable to pop out at you! 





Fig. 2 
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With a minimum of materials and a 
dash of imagination you can discover a 
wealth of possibilities in vegetable faces. 
And if you are looking for a way to help 
make your photographic hobby pay its 
own freight, this is like finding money. 
Sell photographic vegetable faces to fruit 
and vegetables stores, to produce depart- 
ments in chain grocery stores, and to ad 
agencies who are running campaigns for 
various kinds of grower’s produce. Or 
with a few samples to show, call on deli- 
catessen owners, cafe operators, open-air 
street markets, or produce wholesalers. 
Whoever sells vegetables either fresh, or 
prepared for consumption, is a cash pros- 
pect. Beyond that, photographic vegeta- 
ble faces make appealing home decorations 
that can either be sold or used as gifts. 


A camera, a couple of lights, an enlarger, 
and a few inexpensive house tools are all 
that are needed for making vegetable 
faces. The first step is to photograph the 
tomato, egg plant, squash, or whatever 
other vegetable you have selected to ex- 
periment with. Use a light background 
behind the vegetable and avoid harsh 
cross shadows. The miain thing is to 
choose a camera angle that accentuates 
the natural bulges and hollows of the 
subject. These bulges and hollows, as in- 
terpreted by the camera, are what give 
your subject “character.” 


Make several 8 x 10 enlargements of 
each negative you expose on single-weight 
matte paper. When the prints are flat and 


(Continued on page 112) 
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The Pro 
Selects 
His Best 


A selection of photographs made by the 

members of the Society of Magazine Pho- 

tographers: from their forthcoming book, 
"Photo-Graphic '49". 


“YOUNG MAN," said the editor gruffly, 
“make sure you bring back good sharp 
pictures on this story.” 

“Yes, sir!” said the photographer, fish- 
ing up an answer he was sure was good for 
a laugh. “Don’t you give it another 
thought. I’m using Eastman’s special Sharp 
Film today.” 

“All right,” the editor replied, turning 
back to his handbook on photography, 
“that’s fine.” 

From time immemorial, editors have 
been accused of all the varieties of stu- 
pidity in the book. Magazine photogra- 
phers bite the hand that feeds them when- 
ever the opportunity arises. The photog- 
rapher hasn’t looked into ground glass 
who doesn’t have his favorite anecdote 
about what this preposterous editor said 
to him and what he said to this editor. 

For instance, there’s the famous war 
correspondent who was risking life and 
limb weekly to cover the Pacific war.. As 
a follow-up to one particularly dangerous 
set of pictures, he got the following cable 


TREE, CENTRAL PARK ERICH KASTAN 


IT WAS A RARE DAY of unexpected snow that 
lured the photographer into the park from 
his usual studio-to-lunch path. He took his 
Rolleiflex with him, “just for the heck of it.” 
Exposure was 1/25 at f 11; the film happened 
to be Superpan Supreme; K-2 filter. 
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MIDDLETOWN 


others thought it a commentary. 
flash ; 1/250 at f 22; Super XX film. 


from the home office: NEXT TIME YOU 
MAKE A LANDING TRY TO GET MORE LIGHT. 


Magazine Photography is New 

Some fifty years ago magazines were 
“using” photographs in a haphazard fash- 
ion. Pictures seemed to have no other 
function than to prove that what some 
part of the text said was true. 

It was not until the 1930’s that editors 
began to pay somewhere near as close at- 
tention to editing their photographs as 
they did their text material. Even then, 
the photographs remained stranded and 
apologetic, a slightly lower class art. 

However, with the advent of the picture 
magazine, specificially, Life, in 1936, and 
the others soon afterwards, a demand was 
created for significant related pictures. The 
overwhelming publishing victory of pic- 
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IKE VERN 
This photograph was actually made in Middletown— 
Ohio. Rotarians said it expressed their good fellowship ; 


Rolleiflex; two #22 


torial journalism gave photographers a 
hot foot. 

Editors soon found that getting the kind 
of photographs they wanted involved hir- 
ing photographers who were expert at 
making them. This necessity drew from 
other fields a corps of men and women 
who were capable of creating stories in 
pictures and of dramatizing editorial con- 
cepts and who were as specialized—or as 
versatile—in their various talents as the 
magazine writers. A new profession was 
born. 

Soon other facets were cut. The fine 
photographers driven to this country by 
the Fascist strangulation of freedom in 
Europe brought with them a greater con- 
sciousness of the value of social comment 
photography. The public became picture- 
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ARTHUR ROTHSTEIN 


A detail captured in 1/200 of a second, makes a strong social commentary. Patience 
coupled with an alert sensitivity caught a dynamic emotional event and told a whole 


story. Speed Graphic with 


wise. More and more, stories were allowed 
to stand independently, without the crutch 
of text. The hidebound tradition which 
forced an editor to caption a picture of a 
man riding a horse, “This is a man riding 
a horse” gave way. Gradually the concept 
that the written word can embroider the 
photograph, instead of the reverse, was 
accepted. 

And the magazine photographer—with 
his little reflex camera, imagination, ability 
to dramatize editorial ideas and to bring 
back exciting picture stories where the 
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127mm Ektar; f 


11; Super XX; #5 flashbulb. 


nonphotographic eye would see nothing 
happening—is a new kind of interpreter 
of life who takes his place with the writer, 
the reporter, and the painter. 

He records facts, spins fancies, and por- 
trays beauty. 


The Boys Got Together 


Three years ago those of this new pro- 
fession of magazine photography became 
sufficiently well defined and self conscious 
to form the American Society of Maga- 
zine Photographers. The Society today 























“When I first saw this, in Surinam, the group was in deep shade. By the time I 
got them moved, one little girl had got her fill and was fascinated by the camera. 
The other kept throwing me mad looks. There was one instant when both were 
absorbed in their job.” Rolleiflex; 1/100 at f 11. 


EARL LEAF 


BUSY ARAWAK FAMILY 
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MIDTOWN MISHAP TED BURROWS 


Part of one of those projects a photographer never completes; in this case 
a series of pictures of the things you see in back windows. Burke & James 
Press, with f 4.5 Ektar; 1/50 at f 11; Super XX. 





DiMAG GABRIEL BENZUR 


“DiMag is neither a camera-hound nor lens-shy. Get him best while doing 
something—batting, autographing.” Rolleiflex; 1/250 at f 11; Superpan. 









has a membership of two hundred twenty- 

five out of an estimated three hundred who 
derive their incomes from editorial work 
for national magazines. The purpose of 
the Society is to build the prestige of the 
profession in the public’s somewhat jaun- 
diced eye, and their first collected public 
showing of “best work” will be published 
next month under the title of “Photo- 
Graphic °49.” 

Often forgotten by the public and the 
amateur photographer are the sad facts 
that a professional must shoot, rested or 
tired, well or sick, in the mood or not. He 
must shoot subjects in which he is not in- 
terested as well as those which appeal to 
him. It means being nice to nasty people 
and being firm to nice people. It means 
being editor, prop man, actor, scenario 
writer, world traveler, and constant public 
relations man. 

Then too, there is the preposterous cir- 
cumstances that the professional must, in 
the course of the year, shoot the same pic- 
ture over a hundred times and make it 
look different each time. Colliers may 
assign him a story which calls for a pic- 
ture of a real estate man talking to a 
client over a desk. The next day, for the 
Post, he may have to shoot a banker talk- 
ing over his desk to a G.I. And in a week, 
a union leader talking to his assistant or a 
government official being interviewed by 
the press. The elements are the same— 
two men and a desk—but the pictures 
must be different, and it’s up to the man 
behind the camera. 

He must travel everywhere, lose sleep, 
eat on the run and yet keep his imagina- 
tion alert, his critical senses active for each 
job as it comes. He must, like a movie 
director, plead and act and talk to keep 
the family group from leering frozenly 
into the lens. He must keep the kiddies 
from snatching the hot bulbs and he must, 
for the thousandths time, explain why he’s 
carrying such a “little camera” instead of 
one of those big professional-looking 
things the local newspaperman has. 

He must play petty politics in small 
towns and avoid being sold a bill of press- 
agentry goods in big ones. And with all 
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this on his mind, he must take better pic- 
tures than the man who, after a good 
lunch and a nap, wanders down the Old 
Mill Road after a snowfall and gives his 
all for a salon print. 

They have model trouble: Nelson 
Morris found just the bewhiskered, grimy 
old salt he wanted as a subject for a fishing 
story. While he was sitting up on deck, 
his model disappeared below. Five minutes 
later he reappeared proudly decked in a 
clean shirt and minus every whisker. 


Is There Any Money In It? 

How does the professional stack up eco- 
nomically and professionally? Outside of 
thirty-five who work for Life and fourteen 
for Look, only a handful are on the staff 
of magazines. Probably ninety-eight per 
cent of magazine work is done on assign- 
ment, with the magazine committing it- 
self in advance. 

Speculation, or shooting pictures and 
then submitting them for acceptance or 
rejection, is frowned upon by almost all 
professionals as a danger to standards, 
although no photographer will pass up a 
good story happening under his nose 
simply because no editor has assigned it. 
Occasionally, also, a photographer will do 
a story on his own hook because he knows 
that no editor will be able to visualize its 
potentialities in advance. 

Most of the Society’s free-lance men 
work through an agency which, for a very 
healthy slice of the take, sells their talent 
to magazines, routes their assignments, does 
their darkroom work and procures their 
working materials. The agencies are com- 
parable to the more modest ten percenter 
who handles a free lance writer. 

Since the profession is most closely allied 
in structure with magazine writing, it may 
most easily be compared with it. Percen- 
tagewise, there are fewer magazine pho- 
tographers starving, but by the same token, 
there are fewer wealthy men. Magazine 
photography pays anywhere from one 
hundred dollars a week to fifty thousand 
dollars a year. The rate for the average 
journalistic photographer is one hundred 

(Continued on page 145) 
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0€s HILLS AND SEA... The softly rounded hills, the back-lighted 
me sea stretching out to the rim of the world, the feeling of tremendous 
a“ space (how small the horses; how tiny the ship!) ... here is a ‘shot’ to 


inspire the worker in black-and-white to discover for himself the 
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i satisfaction and rewards of an excursion into color. 

aa Kodak color includes Kodachrome Film for most miniature, sheet-film, 
|\O- 

n. and home-movie cameras... Kodacolor Film for most roll-film cameras 
ne ... Kodak Ektachrome Film for processing in your own darkroom. 
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id It’s Kodak for Color 
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Kodak 





BULLETINS 


NEWS OF KODAK PLANS AND PRODUCTS 


MINIATURE” 


ACCENT ON 


Basic instrument is a Kodak minia- 
ture camera, such as the Kodak 
Flash Bantam f/4.5 Camera (above, 
with accessory Kodak Flasholder) 
or a Kodak 35 f/3.5 Camera, Range 
Finder Model (see back covers of 





COMPACT CAMERAS... tiny 
needle-sharp negatives and full- 
color transparencies... imposing 
salon-size enlargements. . . huge 
screen pictures projected in full, 
rich color... fast lenses which 
permit snapshot exposures under 
a wide range of lighting condi- 
tions .. . workable depth of field 
even at high apertures... ex- 
tremely wide range of choice in 
black-and-white film materials... 
full-color films for daylight, photo- 
flood, or photoflash . . . operating 
refinements and conveniences 
rarely found on large cameras... 

That's miniature-camera pho- 
tography—a field of endless fas- 








most October photo magazines). cination for amateur and ‘‘pro.”’ 
For flood shots (black-and-white or color) a Kodak Vari-Beam Standlight 
offers valuable aid. 


Kodak Combination Lens Attachments 
provide not only a wide choice of Kodak 
Wratten Filters—but also filters for Koda- 
chrome Film, Kodak Portra Lenses for 
close-up work, Kodak Lens Hoods, and 
Kodak Pola-Screens—in a size range to fit 
every popular miniature-camera model. 


KODAK FILMS 


These Kodak 135 Films suggest the wide selec- 
tion of materials for the miniature-camera 
owner: super-speed films for night shots, fine- 
grained films for huge enlargements, infrared 
for spectacular scenics, Kodachrome Film for 
color, night or day; special direct positive and 
copying films, too. 


ad 
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Kodak Films and 
Kodak Combination Lens 
Attachments make natural working team® 











Kodaslide Projector, Model 1A 


The Model 2A 


FOR FINE PRINTS 


Versatile Kodak contact printers, 
brilliantly engineered enlargers 
with highly corrected Kodak en- 
larging lenses, and Kodak sensi- 
tized papers in a great variety of 
types, surfaces, sizes, and speeds 
—these spell superior prints from 
your miniature negatives. Here 
are the enlarger and contact 
printer you may well choose. 





FOR SCREEN PROJECTION 


HAPPY combination for full-color photography is a 
Kodak miniature camera and Kodachrome Film. With 
the simplicity of black-and-white, this film-and-camera 
team yields richly detailed transparencies in full color 
—for screen projection to imposing size, or for full- 
color prints. 

Kodak makes many projection aids—the capable 
150-watt Kodaslide Projector 1A, the popular 2A, the 
high-powered Kodaslide Projector, Master Model; the 
Kodaslide Changer for smooth semiautomatic projec- 
tion with the 1A and 2A; and others. Ask your Kodak 
dealer to show them to you. 


Kodaslide Projector, Master Model 
1000-watt, power-cooled, choice 
of five Lumenized lenses to cover 
every projection situation. An in- 
strument of masterful perform- 
ance, for those who demand the 


best. 


> 


The sturdy, able Kodak All- 
Metal Printer, Model 3, has 
special guides for 35mm. film 
and 35mm. paper, for making 
strip prints and black-and- 
white positives for projection. 


For compactness, the Kodak 
Portable Miniature Enlarger is 
a perfect design. It accepts 
35mm. and Kodak Bantam neg- 
atives; has a triple condenser 
illuminating system, a choice 
of Kodak Ektar and Ektanon 
lenses, and projects to nine 
diameters on the baseboard 
(more when turned to floor or 
wall). 


Printer also ac- 
cepts large nega- 
tives—up to 314x 
5§%4and 4x5 
inches. 








See your Kodak dealer 


KODAK products are sold 
through Kodak dealers, 
any of whom will be glad 
to complete descriptions 
of Kodak products which 
are mentioned in these 
pages. Usually, too, they 
will give you opportunity 
for firsthand inspection of 
the advertised items. 

In matters ofgeneral pho- 
tographic information 
your Kodak dealer 
will be found to be 
well and sound- 
ly informed. 











Now-—in one small kit... 
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Kodak Tri-Chem Pack saves 


time, saves trouble, saves chemicals. 
It’s especially convenient if you de- 
velop and print in your kitchen or 
bathroom. You make what you use; 
use what you make; no surplus to 


bottle and store. And you can depend 
on uniform results—with fresh, new 


chemicals every time. 
Each Kodak Tri-Chem Pack makes 
8 ounces of developer, 8 ounces of stop 
bath, 8 ounces of fixer... enough to 
process two rolls of 620 film, or fifty 
214 x 319 prints, or equivalents. 
Mixing’s quick and easy. Tear off 
corners of packets and pour contents 
into prescribed amounts of water. (De- 
tailed instructions with each kit.) 
Each Kodak Tri-Chem Pack contains: Kodak 
Universal M-Q Developer; Kodak Universal 
Stop Bath with Indicator; Kodak Universal 
Fixer—all in handy foil packets. Price, 20 cents. 


EASTMAN KODAK COMPANY 
ROCHESTER 4, N. Y. 


KODAK" IS A TRADE-MARK 
Price subject to change without notice 
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How to build a 


F A CYCLOPS straight out of Homer 

would let you wire him with electricity 
so that the single eye in the center of 
his forehead would flash on and off at 
regular intervals, he might make a novel 
darkroom timer. For a couple of mil- 
lineums, however, there has been such a 
shortage of Cyclops that you may find it 
handier to build a soupcan-and-gimmick 
timer in an hour or so at a cost of about 
$1.00. I call mine a “twinkle-timer” be- 
cause it has a ruby “Cyclops” eye in the 
center that blinks on and off every second, 
and by counting the flashes I can expose 
a sheet of printing paper for any length 
of time desired. 
The heart of the timer is a simple 


Twinkle-timer 


By Phillips St Claire 






*‘flasher.” 


electronic device called a This 
is the same sort of unit that is used to 
make Christmas tree lights flash on and 
off. If you don’t already have a flasher, 
you can buy one at any hardware or 
electrical equipment store for 50c or less. 
Although flashers are fairly consistant, 
current changes and the wattage of the 
bulb used will determine the timing of 
the flashes. I have found that a 7% watt 
red darkroom bulb averages 60 flashes per 
minute and the variables are never more 
than a few seconds one way or the other. 
For practical purposes, the timing is perfect. 

Other parts of the timer consist of a 
small soup can for a housing, a socket, 

Continued on page 124) 
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100! LIGHTS IN CHICAGO 


Shoot pictures 


midnight 


BY E. M. FEATHERS 


WITH THE SETTING of the the 
world changes its face. Skyscrapers be- 
come serrated fangs against the skyline, 
aloof from the slums that have melted 
into their feet. A statue, uninspiring: by 
day, appears boldly dramatic under flood- 


sun, 


64 


lights. But while the main arteries become 
maelstroms of light and carnivals of sound, 
two blocks away a_ yellow streetlight, 
shining through a fire escape, places bars 
of shadow across the windows of a tene- 
ment house with an ironic symbolism that 
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for the most part goes unnoticed. 

In every hamlet, every moonlit country- 
side, similar transformations take place 
each night. Seldom, however, are the in- 
terpretative effects of a scene the same two 
nights in a row. They alter with each 
change in the weather, each change of the 
season, each hour of the night. For the 
photographer accustomed to putting his 
camera away at sundown, night photog- 
raphy offers a change of pace, and the 
backdrop for mysterious and expressive 
pictures almost impossible to duplicate. 
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BILL KNEFEL 


One of the most pleasant things about 
making night photographs is the fact that 
any camera, including a box camera, can 
be used as long as it has a “time” or “bulb” 
setting. I personally prefer a camera that 
provides ground-glass focusing, because I 
like to be able to view the composition 
‘xactly as it will be on the negative. This 
type of camera, too. uses sheet film and 
the negatives can be developed and printed 
individually whenever desired instead of 
waiting to finish out a roll. 


Don’t put your camera to bed with the chickens 
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Night pictures can be made wherever 
there is light. Naturally the exposures for 
night shots are jong compared with those 
used for daylight photography. In general, 
it is better to use a film with a finer grain 
than the super-speed types of film afford 
because speed is not particularly important 
for most night pictures. Orthochromatic 


IN THE STILL of night a street becomes the 
realm of King Winter. Note how the camera 
lens was protected from the rays of the street- 
light so as to control the brightness range. 
Exposure was 4 minutes at F:5.6 on Plus X 


film. Photo by E. M. Feathers 


emulsions can be used cqually well sinee 
color rarely plays a part in night pictures, 

If you use a twin-lens reflex camera, or 
a minature camera that does not feature 
an automatic film-wind, it is wise to carry 
a pocket flash with you on your night 
shooting jaunts. Otherwise you'll have 
trouble reading the exposure numbers 
through the red window when you ad- 
vance the film. 

Unless you plan to shoot only brightly 
lighted subjects with a very fast lens, some 
sort of a steady camera support is a must. 
A ledge or wall will do very well if you 
can depend upon finding one handy wher- 
ever you shoot; otherwise, a tripod is an 
essential accessory. 

For street shots in a theater district oF 
shopping area, exposures should be made 
as short as possible in order to prevent the 
blurring of figures and cars. I have made 
successful exposures as short as 1/5 second 
at F:11 in many cases, and in brightly 
lighted areas it is sometimes possible to 
shoot at 1/25 second with a lens opening 
of F:3.5. On a miniature camera this 


opening will provide sufficient depth for 


overall sharpness. 

Usually a small stop of from F:11 to} 
F:22 is used to give depth of field and} 
overall sharpness when speed is not neces- 
sary. A small opening of this sort often 
means that an exposure must run as long 
as thirty minutes. Every exposure must 
necessarily be made by trial and error, 
but there is plenty of margin for error. 

As a rule, exposure is varied on indi 
vidual negatives by keeping the F: stop 
constant and changing the time. If the first 
exposure is five minutes, for instance, it] 
won’t do much good to shoot a second ex-§ 
posure at four minutes and a third at six 
minutes. The density of all three nega-¥ 
tives will be about the same. Instead, the 

(Continued on page 136) 


SAILORS' HAVEN, the “Top o’ the Mark” 
(Mark Hopkins Hotel) in San _ Francisco. % 
10,000 romances were spawned on this observa- @ 
tion deck high abeve the city. Does your city 
have a romantic or nostalgic spot that could be 
given a dramatic twist of interpretation by] 
photographing it at night? Black Star by Crane. ~ 
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PrIOTOGRAMS 


pictures without a camera 


PHOTOGRAMS are the venerable grand- 
daddies of our modern photographs. Fox 
Talbot was making them back in 1835, 
and they still rate high with experimental 
photographers as a form of creative art. 
No camera or film are needed for making 
a photogram. One or more small objects 
are simply placed on a sheet of photo- 
graphic paper under a safelight, and are 
then exposed for a second or so to white 
light. When the paper has been devel- 
oped in the usual manner, the shadow- 
images of the objects that were placed 
on the paper form the picture. 

A photogram could be made on film 
and then printed onto paper, but expos- 
ing directly on the paper itself is easier 
because it can be handled under a safe- 
light, and has emulsion speed slow enough 








to permit measurable exposures to ordi- 
nary white light. 

A photogram is primarily an arrange- 
ment of pattern and shapes; it suggests 
rather than explains—-so it usually doesn’t 
matter whether or not the print is “nega- 
tive” or “positive.” Because a photogram 
depends on pattern rather than fine de- 
tails, it is usually desirable that the tone 
contrasts be more crisp and definite than 
in an ordinary photograph. This calls 
for a high contrast grade of paper such 
as No. 3, 4, or 5; in Velox or Koda- 
bromide, for example. It can be matte 
or glossy. 

The light source can be your enlarger, 
a flashlight, pen-light, room-light, matches, 
or perhaps even a spotlight if used at a 
long distance away from the paper. For 
instance, one popular way of making pho- 
tograms is by placing objects such as 
flower petals, grass, pieces of paper, or 
other translucent whatnots on the nega- 
tive carrier of the enlarger and project- 
ing their shadow image onto the paper. 
Exposure should be figured like any en- 
largement—using test strips. Interesting 
effects can be obtained using this method 
by making several exposures on the same 
sheet of paper while changing the posi- 
tion of the paper on the enlarger base- 
board and perhaps even changing the 
position of, or substituting different ob- 
jects in the negative carrier, to be printed 
on the same sheet. 

(Continued on page 143) 


A PHOTOGRAMATIC interpretation of a 
business office by Mednick has undoubtedly 
attracted more attention to the Carrier Cor- 
poration’s (Syracuse) air conditioning messages 
in full page magazine ads than would have 
been possible with an actual photograph. 





















































BEACH SCENE by Andre De Dienes is an impressionistic photogram of 
patterns and shapes; its purpose is to suggest rather than explain. Notice 
how the tonal variations of different images range from gray to white accord- 
ing to the translucency and depth of the objects used for subject matter. 








HOW TO SEE COLOR 
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WHY DOES A CRISP garden salad seem more appetizing on a hot 
summer day than on a blizzardy winter evening? Why wouldn’t you 
want to be caught dead wearing a flaming orange necktie garnished 
with pink polka dots? And how does the girl in the white tennis 
shorts who seems guileless by day becomes transformed into a woman 
of mystery under moonlight and black velvet? 

Mostly it is a matter of color. During a lifetime each of us 
gradually builds up unconscious associations between certain colors 
and certain experiences. These associations govern our “taste” in 
colors to the extent that we react psychologically to practically every 
hue. Because of your associations, for instance, you like maroon 
and think of it as a warm, friendly color—or you dislike maroon, 
perhaps, because it unconsciously reminds you of a pool of dried 
blood you once saw. 

But while certain colors have different association values for 
different persons, the general reaction of a group of persons to a 
certain color is something you can pretty well predict. Knowing in 
advance the general reaction to a color or color combination, you 
hold the key to pleasing the eye if that is you goal, or to producing 
a specific emotional reaction if the picture is to be interpretative. 

Most people unconsciously read into colors somewhat the sig- 
nificanc that appears in the chart on page 73. 

While the.chart shows the general significance of specific colors 
and color combinations it should be remembered that the psycho- 
logical effect of any specific color will vary a great deal when it 
is associated with other colors. For this reason, a single color 
should not be thought of as an abstract, but rather in combination 
with other colors for contrast. A crimson flower, for instance, will 
spoil flesh tones or pink drapery because the human eye picks up 
red first. Some of the “redness” of the flower would be certain to 
seep into, and degrade, the pink tones. 

Just as red, yellow, orange, and brown are colors that convey a 
sensation of warmth, greys, and whites convey the feeling of 


Color is a key to our human emotions. 








THE BLUES, greens and whites of mountain scenes give them a cold, distant look; when 
the warm yellows and reds of autumn foliage furnish contrast, the picture comes to life. 


Photo by Glenn Dixon. 





COLOR ACTION is hard to shoot because of the slow speed of color film. Boats make 
a good subject because they are large and the action is comparatively slow. In this 
picture, the action-angle is good because the boat is moving away instead of across 
the camera field. Photo by Cy LaTour. 














ay 


rere 





neutrality. In analysing your own color 
work on the basis of color associations, 
however, you may find that a white 
drape or background appears as anything 
but neutral. This is because a dead white 
object is tricky; it reflects other colors as 
readily as a back-yard gossip spills confi- 
dences. The remedy is to use light gray 
in place of white wherever possible—and 
let the gray appear white in contrast with 
the other colors in the scene. 

As soon as two colors are used together, 
one of three things happen. The colors 
harmonize, contrast, or clash. These 
effects are easily explained by elementary 
color science—but beyond that pure aes- 
thetics take over. 

The human eye and the camera iens 
often see the same color differently against 
various backgrounds. A green object, in 
other words, will appear to change slightly 
in hue and form if it is placed against 
several different colors of backgrounds. 
Photographically, this means that while 





a blue-green vase and a complimentry red 
background might be used so that each 
color would heighten the brilliance of the 
other, they would be apt to clash so 
violently where the colors meet that the 
greenish vase would actually produce a 
“vibrating” sensation. 

Similarly, the human eye tends to gen- 
erate complimentary colors to those it 
actually sees, and these complimentaries 
become mixed in with the real colors. 
You have seen this happen when a wheel 
painted with equal portions of compli- 
mentary colors was spun. The spinning 
colors turn to gray; theoretically the mix- 
ing of complimentaries can be) extended 
to produce white. If, then, some of your 
color slides appear slightly “washed out,” 
despite the richness of basic color in them, 
it may well be that something about the 
choice of color combinations in the pic- 
ture is causing your eyes to dilute them 
with complimentary colors that aren’t 
there at all. 





Red—warmth, action, danger, excitement. 


Yellow—vivaciousness, gayety, sunlight, 
youth. 


Blue—cold, dignified, distant, shadowy. 
White—purity, sacred, peace, cleanliness. 
Black—mystery, death, fear, hidden. 


Gray—gloom, dreariness, silence, poverty, 
humility. 


Orange—warmth, excitement, liveliness, 





SIGNIFICANCE OF COLOR 


light. Blue-White — frosty, wintry, distant, aloof. 
EMOTIONAL REACTIONS OF COLOR 
Blue - ; : , 
— Cool colors which produce a sensation of serenity, distance, restfulness, coolness. 

Green , 
Red 
Yellow — Warm colors which »roduce sensations of activity, light, excitement, suspense. 
Orange 
Grey 
_ — Neutral Colors which set the stage for predominating hues. 
Black 


Green—Freshness, vigor,. serenity or rest. 
Purple—regal, richness, pomp 


Violet—feminine, solemnity, reserve, cool- 
ness. 


Reds And Blacks—disaster, terror, horror. 


Yellow-Green — autumn, sulphurous, disa- 
greeable. 


Green-White—calmness, coolness, cleanliness. 
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OSH MATSUMOTO is one of several 

thousand bright youngsters employed 
as darkroom assistant in well advertised 
commercial studios, who hope someday to 
improve on their masters. Tosh works for 
John Rawlings, New York’s topranking 
fashion photographer of 154 East 55th 
Street, who some twenty years ago was a 
darkroom assistant himself. 

Tosh Matsumoto doesn’t know where 
or when his “break” will come ; but mean- 
while he thinks, breathes, and lives the 
heady wine of creative picture making on 
his spare time while doing a 37'/2-hour 
weekly stint for the meticulous, critical, 
demanding Mr. Rawlings. 

From this he has learned the discipline 
of neatness and flawless darkroom tech- 
nique. As is to be expected, he has be- 
come immune to fashion photography as 
a future business of his own, thinking in- 
stead that he will some day take the kind 
of interpretative pictures that will reveal 
men, each to the other, in terms of affec- 
tion, gentleness, and a wholesome respect 
for human dignity. 

In Tosh Matsumoto’s creative mind, 
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In the pungent darkness of a thou- 
sand commercial dark rooms many 
talented youngsters dream of recog- 
nition. Tosh Matsumoto is one of them. 
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there are threads of loneliness, sensitivity, 
and a feeling for beauty, buffeted by an 
imp of humor. 

He is the kind of man you would in- 
stinctively cross the room to meet. He is 
an amalgam of the East and West. The 
usual bland features of the Japanese dis- 
appear in his disarming smile. He is 
reticent and soft-spoken — almost shy — 
but his artistic urge radiates in occasional 
erratic outbursts which are quickly sub- 
dued. 

Books of Marcel Proust, Sherwood 
Anderson, Victor Hugo, Plato, Ambrose 
Bierce, E. M. Forster, and John Gals- 
worthy are in his library, but he also reads 
the newspaper comics. He drinks beer 
and likes ham and cheese sandwiches. 

Physically, Matsumoto is medium 
height and stocky. He has the build of 
a college wrestler. His most distinguishing 
characteristics, aside from his smile and 
glasses, are dignity, grace, and a developing 
confidence. 

Matsumoto dismisses his own photo- 
graphic accomplishments with extreme 
modesty. Despite the fact that his work 
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JAPANESE PRINT 
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WHEN A BENEVOLENT government, at war with Japan, was unable to filter the one 
traitorous Jap from the hundreds of thousands (who knew?) who were loyal, the 


great mass of Japanese in America were put into Relocation Camps... . 


including 


Tosh Matsumoto. This photograph gives you the feeling of puzzlement and bewilder- 
ment the photographer himself as well as this child may have felt. 


go to school during the day and paid him 
$10 a month in addition to room and 


| board. 


Apparently, however, the fish diet in 
Japan had undermined his health, for he 
| became ill, first with pleurisy, then with 
| tuberculosis. He spent the next three years 
| in a hospital. In May, 1941, he was re- 
leased as cured and went home. 


Then his world overturned — Pearl 
Harbor, the declaration of war against 


Japan, and the evacuation of the Japan- 
ese from the West Coast. Matsumoto was 
sent first to Merced Assembly Center, 
where he and his camera were parted for 
a short time. After three months, he was 
transferred to the Amache Relocation 
Center in Granada, Colo. 

Faced with restricted movement for an 
indefinite period, Matsumoto knew he 
had to learn some kind of trade. At Mer- 
ced, he enrolled in a government spon- 
sored course of commercial and showcard 
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lettering and in a correspondence school 
course of drafting. 

When he was shifted to Ameche, he 
worked at sign painting for the center 
for two months, then served as mailman 
for a year. He was next assigned to the 
center’s mimeographed newspaper, where 
he cut the headlines. For the first half- 
year, Matsumoto earned $12 a month — 
the United States Government paid the 
Japanese who worked — then raised to 
the top-level salary of $19 a month. 

At Ameche, Matsumoto took a course 
of painting before he was permitted to re- 
sume use of his camera. When this per- 
mission was granted, he had no equipment 
nor money to buy it, so he decided to 
build his own. He sent for all the free 
booklets from manufacturers that he could 
get, especially those on how to make an 
enlarger. Ingeniously, he devised a method 
of using his camera as part of the enlarger 
of using his camera as part of the enlarger. 
He set up his darkroom in a box just 
large enough to accomodate his body. The 
trays and other equipment he purchased. 

Matsumoto is still amused when he 
thinks of his makeshift arrangement. “If 
you think that was bad,” he says, “you 
should have seen the darkroom of one of 
my friends. He dug a hole under one of 
the buildings in the center and used that 
as a darkroom.” 

The various booklets sent to him by 
manufacturers, plus a copy of the Eastman 
book, “How to Make Good Pictures,” 
came in handy for tips on how to improve 
his pictures. Difficult as film was to get on 
the outside, it was much more scarce in- 
side the center. Matsumoto got all of his 
by mail, ordering from Montgomery 
Ward, the Eastman store n Chicago, and 
other sources. Because 35 mm film was 
much easier to obtain, he used a friend’s 
Argus for much of his photography. 

When the government began permitting 
relocated Japanese to leave the center, 
Matsumoto made plans to go to Chicago. 
Since his release was on a trial basis, he 
received no federal aid. Having no funds, 
he earned the money by taking portraits 
of Japanese in the center, charging 15 





TWO LITTLE SNAPSHOTS that say kids are 
natural and a lot of fun; while at the same 
time gently kidding the popular notion of 
telling the subject to “look pleasant, please.” 





THE LONG SHADOWS of a late afternoon sun become useful diagonal lines to the photographer 
who waits them out. 


cents for a 4x5 picture and 50 cents for 
an 8x 10 print. 

When he arrived in Chicago, Matsu- 
moto stayed at a hostel for a week, but, 
disliking the city, decided to go to Minne- 
apolis. After three or four days there, he 
became homesick and returned to Ameche. 

All this uncertainty and wandering 
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around, of course, was due to the emo- 
tional strain of a sincere young American 
who believed in Democracy, and yet was 
looked upon with considerable suspicion 
by a hundred and fifty million people. 
Soon he decided to strike out again. 
This time, however, he was placed in the 
(Continued on page 132) 
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How to make album prints 


from your color shots. 





Slack aud Whites from RKodtes 


BY JOE MUNROE 


THE OTHER DAY I was showing a friend 
a fistful of vacation shots when a picture 
of the Chicago skyline from Lake Mich- 
igan caught his eye. 

“Why I shot almost exactly the same 
picture in color last summer,” he ex- 
claimed. “Just a minute until I get the 
projector out. I want to see how near 
alike our pictures are.” 

There’s nothing like a 35mm slide ses- 
sion for special occasions, but for in- 
between-times it can be an awful nuisance 
to have to trot out a projector every time 
you want to look at a picture. That is 
the reason many color slide and trans- 
parency shooters are making black-and- 
white prints from their color work. The 
prints themselves are generally not quite 
as good as an original black-and-white 





AN AMATEUR SETUP 
for making black-and- 
white prints from a color 
transparency. Here the 
“copy stand” is part of 
a retouching easel. The 
transparency has_ been 
taped to the opal glass 
with a cardboard mask 
around it to keep out 
stray light. A desk lamp 
furnishes the fight and 
timing is by the sweep 
second hand on a wrist 
watch. Note that a Prox- 
ar lens is used on the 
reflex camera for this 
sort of closeup work. 


might have been, but they are fine for the 
family album, the “‘master” slide reference 
book, or for mailing to friends and rela- 
tives. 

There are two not-too-difficult methods 
by which such prints can be made with 
ordinary equipment. With the first. method 
the problem is roughly the same as that 
of photographing a person or landscape. 
First cut a hole the size of the transparency 
in one end of a box, then place a light 
inside the box. Tape the transparency 
over the hole, turn on the light—and 
there’s your person or landscape in minia- 
ture. Next, carefully align and focus your 
camera to take a close-up of the illumi- 
nated transparency on panchromatic film, 
just as you would the original subject. If 
you like, you may even use a yellow filter 
























to darken the blue sky. From the resulting 
negative, any number or size of black and 
white prints can be made in the usual 
way. 

The socond method of making black and 
white prints from color slides calls for the 
use of an enlarger. First, place the color 
slide in the negative carrier; then set the 
paper easel opening for, let’s say, a 4x5 
film size. Focus and compose within that 
opening, then turn out all the lights, insert 
a sheet of pan film in the easel, and make 
a series of test exposures. The chances are 
that the film you use will be many times 
faster than enlarging paper, so you’ll want 
to use a small stop opening on the enlarger 
lens, and give a very short exposure— 
about 3 seconds at F:22 will do as a 
starting point for blowing up a 35mm 
slide to 4x5 on medium-speed copying 
film such as Isopan. Develop normally in 
a soft-working developer such as D-76, 
and you have a black-and-white, enlarged 
negative of your slide. 

While the process of making black and 
white prints from color transparencies is 
basically simple, there are some pitfalls to 
avoid along the way, if the results are to 
be more than just passable. Like any copy 
prints, these will tend to be more contrasty 
than the original. The accumulative errors 


PROFESSIONAL setup for making black-and- 
white prints by re-photographing color trans- 
parencies. At the left, J. L. Grossman of the 
Grossman-Knowling Studios in Detroit is ad- 
justing the lightbox, on which a transparency 
has been taped to the opal glass, to the fluor- 
escent lights which furnish illumination. At 








that result from passing through several 
different mechanical and chemical pro- 
cesses will result in some loss of detail, and 
a natural degrading of the tonal scale. 
Color transparencies are naturally of high 
brilliance because they are meant to be 
viewed with transmitted light. Tones in 
both highlights and shadows are lost when 
the transparancy is changed to a print to 
be viewed by reflected light. On the other 
side of the ledger, some additional control 
is gained because the black-and-white 
prints can be “dodged” during the final 
printing from the copy negative. 

Let’s have a look at the procedure used 
by a commercial studio. The Grossman- 
Knowling Studios in Detroit are called 
upon for a number of scientific color pic- 
tures for the Parke Davis Co., who insist 
upon a black-and-white file print from 
each transparency. 

To make these file prints, a huge 11x14 
studio copy camera is rigged with a re- 
ducing-back to 4x 5” in size. A light-box 
with a frame for holding the transpar- 
encies is fastened to the copy easel; inside 
the light-box are three white fluorescent 
tubes. Fluorescent lighting is used because 
it is cooler, and has a “softer,” more evenly 
distributed intensity. Moreover, it is close 


(Continued on page 129) 


the right he is making the exposure with a 
Packard shutter and interval timer. This 4x5 
color transparency will be copied on 8x 10 
black-and-white film. The gadget that looks 
like a telescope is a magnifying glass used for 
checking the focus on the camera ground 
glass. Joe Munroe 































BLACK-AND-WHITE print made from a 4x5 Kodachrome. Winston Pope-Shostal 
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Rhythm 


Earl Leaf returns after eight months in the Carribbean photo- 


graphing dances in honkytonks and waterfront cafes. 


THE PHOTOGRAPHIC VAGABOND 
knocking around in the odd corners of the 
world, as I do, learns to keep his equip- 
ment and supplies as simple as possible. 
When I go roving around the streets of 
a city, climbing mountain tops or wading 
through swamps, I tote one type of 
camera, one type of film, medium-yellow 
and orange-red filters, lens caps, and one 
exposure meter, nothing else. Then when 


PLANTATION WORKERS and their children enjoy this rural rumba. 
remained in the interior for three centuries before it reached the Cuban cities. 


I suddenly come upon something that 
needs fast operations, a couple of alliga- 
tors in a death fight, for instance. I’m 
ready and I don’t get caught with the 
wrong type of film in my camera. When 
I reload, I don’t have to search my carry- 
all bag for any special type or speed of 
film. 

In town I carry two Rolleiflexes around 
my neck, one loaded with Eastman Super- 


The rumba 
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NGALA'S HANDS dance out a theme of love. 


XX or Ansco Superpan Press, the other 
loaded with Ansco Color roll film. When 
‘doing special color work, I have an as- 
sistant to help tote extra gear: in ad- 
dition, there is an Anniversary Speed 
Graphic 34 x 44, with Ektar lens. loaded 
with color films. 

Only the pure in heart trust exposed 


film to local darkrooms. One should carry 
along a developing tank and necessary 
chemicals or arrange to send everything 
to the home laboratory. All my film, 
color or B&W, is airmailed to New York 
within a few days after exposure. Exposed 
and unexposed film is stowed in adhesive- 
taped tins containing silica gel to absorb 
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moisture. 

Today I returned from several months 
in the Caribbean photographing the 
dance. I went there simply as a photog- 
rapher, armed with camera, flash bulbs, 
and a sense of adventure. My pictures 
were taken to provide fresh research data 
for the choreographer, stage designer, 
dancer and dance historian. To the hun- 
dreds of brown and olive-skinned friends 
who danced, sang, chanted and beat their 
tambours under a tropical moon, by the 
light of flares or in a honkytonk saloons 
while I photographed them—my thanks. 

The Carribean natives weren’t always 
willing to be photographed and I was 
badly mauled a few times. Often I would 
get caught in the midst of a maelstrom 
of dancing madmen and drum-crazed 
women who crowded and jostled me so 
much that working became impossible. 

Starting out for a night of dance pic- 
tures in a jungle clearing, or a water- 
front honkytonk cafe, I took along my 
two Rolleis, plenty of the fastest pan film 
and a large canvas bag of GE 11 or 
Wabash Press 50 flash-bulbs over my 
shoulders. For close-ups I would have 
preferred smaller bulbs but one can elimi- 
nate danger of burning-up a subject by 
cutting down on apertures and, using fast 
speeds. I wanted one size bulb because I 
worked too furiously fast for a look-see at 
the kind of lamps being pulled out of the 
bag. 

I always wear a glove in order to handle 
hot flashbulbs instantly and also avoid 
dangerous burns from lamps accidentally 
discharged while being inserted into the 
gun. 

When I was flush with flushbulbs, had 
an assistant, adequate space and an or- 
derly crowd, as in a night club, I liked 
to use flash extension, with a second lamp 
off to one side. 

Most of the time I scurry and scamper 
around like a monkey, climb on chairs or 


LA CONGA, lusty and rhythmic, is a gayer 
cousin to the pale imitation that enjoyed a 
brief fad in the American ballrooms. 
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into trees, squat on my haunches, weave 
in and out of frenzied dancers and am 
ready for anything. There was absolutely 
no time to “compose” a picture or do 
any re-takes. My policy is to shoot every- 
thing and select the best action later. 
After much experience one gets to work 
at such a high-tuned pitch that mental re 
actions become instantaneous. Truth to 
tell, my conscious mind didn’t “see” much 
good stuff that my camera recorded. 
There are photographs of the Voodoo 
ceremonies, for instance, which I do not 
remember seeing at all. 

These pictures were the toughest of all 
and it was just dumb luck that I got what 
I did. I was dependent upon one camera 
as the other was being repaired. The 
night was black, the natives were black, 
and practically invisible except for flash- 
ing teeth and eyeballs. No light was avail- 
able to focus or compose the scene on my 
ground-glass. I had to aim my camera 
like a fire-hose and shoot. My flashlight 
had disappeared, the last of my matches 
were used up. I couldn’t read the aumer- 
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als to know my speeds or apertures. I had 
to change film by the touch system, in 
complete darkness, and do it fast as some- 
thing was happening every moment. 


THE WEST INDIAN African drum beat, 
always in 2/2 or 4/4 time, predomi- 
nates in any classification of the dance, 
whether it be a sacred Voodoo ritual, a 
simple folk dance in the country. 


The drum beat has a way of entering 
the body at the roots of the hair, fevering 
the brain, sending an electric shock from 
one shoulder to the other, shooting down 
the legs to the very tips of the toes where 
it is exploded back into the atmosphere. 

The most significant change from the 
traditional dances of Mother Africa was 
the introduction of the erotic element. 
Pearl Primus, gifted American Negro 
dancer and interpreter of primitive dances, 
takes the view that the “sex dancer” is a 
product of frustrated civilized man. I 
believe, however, that the hard-living West 
Indian Negro and his voluptuous, free- 
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loving, rum-drinking, hip-swinging, bosom- 
bouncing, shoulder-shaking, stomach-roll- 
ing creole woman, with rhythm in her 
thighs, are almost wholly responsible. 

The native cafe, dancehall or honky- 
tonk, the most likely spot for the town 
negro to find a willing Jezebel, offers 
everything else, too. Rum is his cup of 
forgetfulness, food his strength and energy, 
fighting with fists or knives his externaliza- 
tion of repressed rebellion against the 
economic and social bars which imprison 
him, a tawny trollop his chief goal, dance 
his method of achieving sublimity. 

Strangely enough, most of the legisla- 
tion and police regulation directed against 
the West Indian art forms applies to the 
religious and folk dances, or music, and 
not to the wanton dances of the cabaret 
or bordello. 

Attempts to photograph the sacred and 
folk dances of the Caribbean were re- 
peatedly hampered by the people’s fear 
of police and church. Often I felt in- 
spired with a missionary zeal to campaign 


(Continued to page 139) 





AT THE RISK of his very life, Earl Leaf 
photographs the forbidden Voodo dance, 
deep in the black Haitian jungle. Dur- 
ing the dance the worshippers become 
hyponotic, go wild. At the far left, a 
dancer hangs on wooden beams and 
places her naked feet on red hot iron. 

Center, the dancer declares she _ is 
raped by the wraith of God. Right, a 
“possessed” dancer steps boldly into the 
fire. The flames lick around her body 
but she is not burned. Earl Leaf saw 
it, photographed it, cannot explain it. 




















BELOW, drummer sends dancers into 
frenzy with slow, steady 4/4 beat. 

































WHICH LIGHTS 
SHOULD I BUY? 


ALTHOUGH even the most casual snap- 
shooter may come up with a fine outdoor 
photograph once in a while, a good picture 
or strip of movie film made accidentally by 
artificial light is as rare as a gold nugget in 
a cinder pile. Indoors it is the photogra- 
pher’s skill in complimenting a subject 
with controlled light that creates an attrac- 
tive picture. 

The important thing about using artifi- 
cial light is to (1) know which lights to 
use under given conditions, and (2) know 
how to get the most out of each particular 
type of light. 

As a guide in helping you choose light- 
ing equipment, we will look into the vari- 
ous advantages and disadvantages offered 
by each of the two popular types of artifi- 
cial lights. In Part I of this survey we will 
deal only with floodlights. Next month, 
in Part II, we will discuss spotlighting 
equipment. 

The term “floodlight” accurately de- 
scribes the character of illumination de- 
signed to literally “flood” a subject with 
ight. 

Floods are responsible for the best in 
soft portrait lightings because one of the 
most important aspects of this broad, dif- 
fused light source is its ability to preserve 
shadow details. It is also unexcelled in 
color photography where excessive lighting 
contrasts are not needed, and in copy work 
and home-movie making. 

Without a reflector, a floodlamp loses 
much of its efficiency because its illumina- 
tion is dissipated in every direction. It 
may illuminate as much as six times the 


area included in the camera’s field of view. 
To conserve this “wasted” light, efficient 
reflectors are needed — but to be really 
efficient, each shape and size of lamp re- 
quires a differently designed reflector. 

Since floodlights are available in a bafli- 
ing array of sizes, prices, and designs, it 
is something of a problem for a photogra- 
pher to make a choice. The only way in 
which he can make an intelligent decision 
is by analyzing the principle uses to which 
he will put a light. 

If a floodlight is to be used for only an 
occasional home snapshot, a No, 2 photo- 
flood in an inexpensive clamp-on reflector 
may suffice. If, on the other hand, the 
light is to meet the requirements of com- 
mercial photography in black-and-white 
and color, a more exacting type and 
quality of light is necessary. In this case, 
several ellipto-spherical reflectors may be 
needed in order to produce a tremendous 
blaze of light without the hotspots and 
streaks that sometimes occur with very 
inexpensive equipment. 

Probably the most popular single flood- 
light sold is the familiar clamp-on reflector 
holding either a No. 1 or a No. 2 flood- 
lamp. The rubber-padded, spring handle 
permits these lamps to be used on floor 
lamps, on doors, etc., eliminating the ne- 
cessity for adjustable-height lamp stands. 
Individual lamp stands are handy, how- 
ever, for studio work and commercial 
“location” photography where pictures are 
taken in stores, factories, etc., or where 
no assistants are available to hold up the 
lights while the picture is being made. 


PART |—FLOODLIGHTS. MINICAM LIGHTING EQUIPMENT SURVEY 
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HOW MANY LIGHTS were used in making this 
picture—and what kind of lights were they? 
As you grow accustomed to judging the lighting 
effects in a picture, you can answer these 
questions correctly nine times out of ten. One 
fleodlight in a reflector was used to illuminate 
the girl’s face. The single highlight in each 
eye, and the softness of the shadows tell this 
much of the story. The floodlight was to the 


left of the camera and a little above eye-level ; 


the nose shadow reveals this fact. The back- 
ground is neutral gray in tone and is evenly 
illuminated—thus hinting that it was lighted 
by two photofloods, one on each side. The 
bright spot in the girl’s hair could come only 
from a spot-type of illumination. Add them 
wp and we have four lights; three flood types 
and one spot-type. Photo by George Boardman. 
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WHEN only one flood or spotlight is used 
as the main light source for illuminating a 


subject, only one brilliant catchlight can 
appear in each eye. This single catchlight in 
each eye appears more natural than multiple 
catchlights because it is what we are used to 
seeing in another person’s eyes under sunlight. 


Diffusers are available as snap-on acces- 
sories for many of the better quality flood 
lamps. Usually the diffusers are steel-ring 
assemblies in which spun glass or a diffus- 
ing cloth is clamped tightly around the 
entire periphery. An extremely difused 
light is useful as a fill-in supplementary 
light in portraiture or any place where 
relatively shadowless illumination is re- 
quired. 

The chief advantages of floodlights are 
three-fold: (1.) They are comparatively 
inexpensive (2.) they are easy to control 
when used in reflectors equipped with 
swivel or ball-joint sockets (3.) they throw 
a great deal of illumination over a wide 
area. A baby on the floor, for instance, 
could crawl out of a spotlighted area very 
quickly. With two or three floodlights 
supplying the light, the room would be 
illuminated sufficiently to allow good ex- 
posures to be made over a much greater 
area. 

The chief disadvantages of floodlights 
are their short life (an average of 3 to 
6 burning hours for the most popular 
sizes), and the heat they generate (suffici- 
ent to scorch cardboard reflectors or set 
fire to cloth that is allowed to remain in 
very close proximity to the bulb). A minor 
disadvantage is the awkwardness of the 
portable stands that are often used to sup- 


port floodlights. This, however, is a dis- 
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advantage common to almost any type 


of photographic light. 


Fluorescent Lights 


For the most part, fluorescent lights, 
which are a type of flood, are used only 
in professional studios for taking black- 
and-white portraits. A single fluorescent 
tube does not provide sufficient illumina- 
tion to be particularly useful for photo- 
graphic purposes. Thus several tubes have 
to be combined in a single lighting unit 
before enough light can be generated for 
photography—and several tubes plus the 
necessary transformer mean that the light- 
ing unit will be comparatively expensive 
for an amateur to buy. 

However, the actinic value of the light 
is usually somewhat above visual estimates, 
and the units are inexpensive to operate 
when compared with ordinary incandes- 
cent lights. 

Fluorescent lights have two additional 
advantages: They provide cool and glare- 
less illumination. Every person who has 
had his portrait taken under the often in- 
tense heat and light of ordinary floodlights 
can readily appreciate this feature. 

In the hands of practiced photogra- 
phers, the fluorescent units can be con- 
trolled to give excellent lighting effects, 
particularly when supplemented by one or 
two spotlights placed in back of the sub- 
ject for accent or “pick-up” lights. The 
large illuminating area of the fluorescent 
unit is such that the lighting is bound to 
be “soft.” In taking portraits of women, 
this may be a decided advantage, because 
soft lighting helps to erase facial lines and 
wrinkle. 

From the characteristics of fluorescent 
illuminants already outlined, it can be seen 
that they are not very well suited for color 
photography. The comparatively slow 
color films need a fairly high illumination 
level. In addition, fluorescent tubes have 
a color temperature somewhat higher than 
can be used for either Ansco Color Film 
or Kodachrome unless a color compensat- 
ing filter is employed over the camera lens. 
Moreover, fluorescent tubes have intensitv 
“peaks” in certain regions of the spectrum 
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which make them unsuited for scientific 
or commercial color photography. 

One helpful adaptation of fluorescent 
lights is found in a fixed ceiling light. This 
overhead unit is designed to provide 
shadow illumination without interferring 
appreciably with the modeling produced 
by the main or “key” light source. Since 
the effectiveness of flood lighting depends 
upon the subject to be lighted, and the 
equipment used to accomplish this, there 
are certain points that should be kept in 
mind when buying new equipment. 

1. In buying a reflector, what size and/ 
or shape of reflector is best suited to your 
lighting needs? There are three major 
factors affecting light output and illumi- 
nation control, namely: (a) reflector size, 
(b) reflector shape, and (c) interior finish. 
The shape of any reflector will control 
the direction of light beams, the size will 
control the area of illumination, and the 
interior finish will qualify the character or 
color of light. 

Many photographers feel that the ideal 
reflector for portrait work is one whose 
diameter is approximately equal to the 
size of the subject’s head. 

2. What are the merits of clamp-on 
reflectors? Clamp-on reflectors can be at- 
tached to chairs, doors or room fixtures, 
and are less expensive than reflectors that 
must be purchased with a supporting 
stand. The clamps are covered with rub- 
ber to provide a gripping surface without 
marring furniture. These reflectors can 
fairly well duplicate the work of stand- 
supported reflectors, but for obvious rea- 
sons are less self-sufficient and are recom- 
mended only from the standpoint of econ- 
omy. 

3. What should be considered in buying 
a reflector stand? The major points to 
consider in buying a stand are: (a) strong 
tubular construction with no open seams 
that cause tubing to collapse by repeated 
pressure of thumb screws; (b) several 
telescoping sections so as to insure maxi- 
mum and minimum folding space; (c) 
sections that do not come out when fully 
extended, so as to prevent lamps from 
falling ; (d) large thumb screws for easier 





WHEN more than one flood or spotlight is 
used to illuminate a subject’s face, multiple 
catchlights appear in each eye. Multiple catch- 


lights are distracting because they appear 
unnatural and call attention to lighting tech- 
nique. If multiple catchlights can’t be avoided 
in the eyes, most photographers prefer to spot 
out all but one catchlight in each eye. 


handling; (e) heavy steel stamping at 
point of thumb screw so as to avoid strip- 
ped threads which render the stand use- 
less; (f) adequate leg spread to prevent 
tipping; (g) proper rust-proof plating. 

4. What are the most important phys- 
ical considerations to be considered in 
buying a reflector? The shape and inside 
finish of a reflector is in most respects a 
matter of personal preference. Reflectors 
are usually aluminum spinnings. They 
should be of a substantial gauge so as to 
withstand reasonable handling. Dented 
reflectors throw shadows and have a nega- 
tive effect on the finished picture. A 
polished exterior can be easily cleaned 
and of greater importance is a smoothly 
etched interior surface. When properly 
done, such etching of aluminum produces 
the right shade and may affect lighting 
output as much as 10 to 25%. Well engi- 
neered fittings avoid “droopy” reflectors 
and will permit fixing the reflector at any 
angle. A well-made reflector will invari- 
ably employ wing screws and wing nuts 
so that all tightening can be done with 
the finger instead of tools. Irrespective of 
the length of the wire, which should be 
Underwriters approved for safety, a neces- 
sary requisite is a good 15 ft. extension 
cord with a 3-way service block at one 
end and a 10 amp. switch in the cord. 
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FLOODLIGHTS i: MARKET 


SOME of the larger lighting equipment 
manufacturers make more than thirty 
different models of equipment, hence it is 
impossible to illustrate and describe all of 
them here. Included in this survey are 





typical models we believe to be of special 
interest to the majority of readers. In Part 
2 of this survey, to appear next month, 
spotlight equipment will be discussed and 
illustrated in detail. : 





ACME-LITE NO. 250 
FOR NO. 2 BULB 

Description: Conical re- 
flector. Diam., 62”; depth, 
7%”. Porcelain socket, 8 ft. 
cord, rubbered clamp; ex- 
terior polished, interio1 
etched. 

Mfr.: Acme-Lite Mfg. Co., 
401 N. Wood St., Chicago, 
Ill. Approx. price: $3.00. 








ACME.-LITE NO. 200 
FOR NO. 2 BULB 
Description: Parabolic re- 
flector. Diam., 10”; depth, 
7%"; 8 ft. cord, rubbered 
clamp, exterior satin brushed, 
interior etched (also avail- 
able with 10 amp. switch). 
Approx. price: $2.35. 


ACME-LITE NO. 2-V.B. 

Description: Clamp on, 
Pan-Shape (No. 2). Diam., 
9%"; depth, 4”. Porcelain 
socket, 8 ft. cord with switch, 
rubbered clamp, exterior 
polished, interior etched. Ap- 
prox. price: $3.85. 
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BEST NO. 75 
Description: Clamp-on 
type lampholder for reflector 





spot and flood lights. Push- 
through socket, 6 ft. rubber 
cord. Price (less bulb) $1.30. 

Mfr.: Best Devices Co., 
10516 Western Ave., Cleve- 
land 11, Ohio. 


COMPCO MODELS 





NO. 3C10!1 AND 3C102 

Description: Center bal- 
anced, no sag feature. Heavy 
aluminum, satin finished in- 
side, polished outside. 9 ft. 
cord, rubber covered spring 


clamp. 
Mfr.: Compco Corp., 2251 


W. St. Paul Ave., Chicago . 


47, Ill. Price: $4.95 (3C101 
—11%” flood); $3.95 
(3C102—6” spot). 


FLUO-BRITE MIDGET 





Description: 4 %” diam- 
eter, 6” deep, spun alumi- 
num ball swivel, spring 
clamp with rubber covered 
jaws, nickeled push-thru 
socket, 10 ft. of approved 
rubber wire, and rubber cap. 
Mfr.: M. Black Mfg. Co. 
300-304 N. Third St.. Phila. 
Price: $2.55, 




















FLUO-BRITE NO. 2 

CLAMP-ON UNIT 
Description: 11” diam- 
eter, 8” spun aluminum. 
Nickeled push switch socket, 





10 ft. of approved wire and 
rubber cap. Mfr.: M. Black 
Mfg. Co. 300-304 North 
Third Street., Philadelphia, 
Pa. Price: $3.70. 


FLUO-BRITE NO. | 
CLAMP-ON UNIT 
(Not illustrated.) 
Description: 10” diam- 
eter, 642” deep, spun alumi- 
num, 10-ft. approved wire 
and rubber cap. Mfr.: M. 
Black Mfg. Co. (Address 
above). Price: $2.85. 


FLUO-BRITE NO. 2 
CLAMP-ON UNIT 


Description: 12” diameter, 
9” deep, spun aluminum. 
Large size swivel and clamp. 
Nickeled socket, 10 feet of 





approved rubber wire, feed- 
thru switch and rubber cap. 
Mfr.: M. Black Co. (See ad- 
dress above). Price: $4.85. 


PHOTOFLOOD CLAMP-ON 
REFLECTOR 


Description: Heavy gauge 
aluminum, 11%” in diam. 
Takes No. 1 or No. 2 Photo- 
flood lamp. Satin finish re- 
flecting surface eliminates 
“hot spots” by complete light 
diffusion. Rubber covered 
spring clamp permits mount- 
ing reflector on chair backs, 
etc. Price: (without bulb) 
$4.95. 





Available through Bell and 
Howell Co., 7100 McCor- 
mick Rd., Chicago, III. 


GLO-BRITE-FLOOD- 
REFLECTOR DIFFUSERS 
Description: Sizes 6 to 18 

inches. Approx. price: $1.50 
to $3.90. (Not illustrated) 


GLO-BRITE ADAPTO 
DIFFUSERS 





Description: Spun glass 
diffuser for reflector and 
spotlight type bulbs. Price: 
$1.50. 


Mfr.: Glo-Brite Products, 
Inc., 6415-17 N. Calif. Ave., 
Chicago 45, Ill. 


VICTOR CLAMP-ON UNITS 

Description: Standard 
series reflectors made of 
heavy gauge, spun alumi- 





num. Frost etched interior 
and exterior. Nickel-plated 
spring clamp, rubber cov- 
ered. Nickel-plated sockets 
with heat-proof switches. 10- 
foot cord with rubber plug. 
In two sizes: No.. 10 Petite 
has dia. of 9”, 43%” depth 
(for No. 1 lamp), price: 
$2.95 ; No. 60 Regular, dia. 
10”, 614” depth (for No. 1 
lamp), price: $3.20. 

Deluxe Series feature pol- 
ished exteriors, and other 
refinements in design. Avail- 
able in a variety of shapes 
and sizes. Prices range from 
$3.10 to $6.50, tax exempt. 
Reflector illustrated is No. 
70 Deluxe, 10” reflector, 
614,” deep, $3.55. 

Mfr.: James H. Smith & 
Sons, Lake and Colfax Sts., 
Griffith, Ind. 


KODAK VARI-BEAM 
CLAMPLIGHT 


Description: Lightweight 
aluminum reflector, 12” in 
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dia. for “2 floodlamp. Inter- 
ior finished in semi-matte 
surface to insure proper dif- 
fusion of reflected light. Ball 
and socket swivel mounting 
permits positioning at any 
angle, and a handle is pro- 
vided for ease in use. C type 
clamp is felt padded. Price: 
$9.75. Mfr.: Eastman Ko- 
dak Co., Rochester, N. Y. 


10-INCH FLASH-FLOOD 
STUDIO REFLECTOR 


Description: Designed to 
accommodate a No. | photo- 
flood lamp, or No. 22, No. 
50, and No, 31 flash lamp. 
Any one of these sources will 
give an even pattern of light, 
free from hot spots or ring 
patterns over an angle of 
40°. Spun from fine grade 
aluminum with special alum- 
inated reflector surface and 





glare proof grey wrinkled 
outside finish. Cast alumi- 
num housing with nod-proof 
“Safe Clip” and pull-proof 
cord clamp. 15-foot 16-2 
Buna Cord. Mfg. by Carr 
Associates, 8637 W. Wash- 
ington Blvd., Culver City, 
Calif. Price: $10.50 plus 


Excise Tax. 


STAND UNITS 


ACME-LITE NO. 8I-L 

Description: Pan shape, 
for T-20-500W medium, No. 
1 or No. 2 bulbs. Diam., 8”; 
depth, 412”; handle, moun- 
ted on two-section Litewate 
stand. Approx. price: $12. 


ACME.-LITE NO. 901-W 

Description: Spherical, for 
No. 4 bulb. Diam., 13”; 
depth, 7%”; with handle. 
Mounted on 3 section 
Welterwate stand. 

Mfr.: Acme-Lite Mfg. Co., 
401 N. Wood St., Chicago. 
Ill. Aprox. price: $24.13. 
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ACME-LITE NO. 414-F.L. 

Description: Parabolic re- 
flector, for No. 2 bulb. Diam., 
14” ; depth, 9%” ; 10” flexi- 
ble arm with handle. 


= 





Mfr.: Acme-Lite Mfg. Co., 
401 N. Wood St., Chicago, 
Ill. Approx. price: $13.85. 


ACME-LITE 3200-L 
TU-LITE UNIT 
Description: Three pol- 
ished reflectors attached to a 
patented swiveling crossbar 
with extension ends; all re- 
flectors are connected at cen- 
ter to 3-way service block 











attached to separate 8 ft. ex- 
tension cord having feed-thru 
switch. Entire Unit is moun- 
ted on 7 ft. 2-section Lite- 
wate Champion Stand. Ap- 
prox. price: $17.95. 


ACME-LITE NO. 918-W 
MOGUL UNIT FOR 




















NO. 4 BULB OR PS-52 


Description: Heavy gauge 
parabolic polished reflector 
with separate nok-down Soc- 
ket housing for easy nesting. 
Diameter 18”, over-all depth, 
1442”; attached to 10” ex- 
tension arm Casting and large 
handle. Complete Unit 
mounted on heavy 3-section 
welterwate Champion Stand. 

Mfr:: Acme-Lite Mfg. Co., 
401 N. Wood St., Chicago, 
Ill. Approx. price: $29.14. 


BEATTIE NEWS REEL FLOOD 


LITE MODEL NRF 


Description: Ellipto-spher- 
ical reflector 16” in diam. by 
11” deep, aluminum alloy 
reflectors, adjustable socket 
center lamp sizes from 300 
to 2000 watts. 

Mfr.: Beattie Hi-Lite Div. 
Otto K. Olsen Co., 1560 N. 
Vine, Hollywood, Calif. Ap- 
prox. price: $57.50 (tax in- 
cluded). 


SINGLE BROAD FILL LIGHT 


Description: Perfect soft 
front fill light. For black & 
white and color photogra- 
phy. Uses 500 or 750 watt 
lamps, 25 ft. cable, min. 
ae 4'6”; max height, 


Mfr.: Bardwell & McAlis- 
ter, Inc., Box 1310, Holly- 
wood 28, Calif. Price: 
$59.00 inc. Fed. Exc. Tax. 





BARDWELL & MCALISTER 
DOUBLE BROAD FILL LIGHT 


Description: Powerful fill 
light for large areas. For 
black & white and color 
work. Uses two 1000 watt 
laps, or two No. 4 photo- 
floods, individual light 
switches. 25 ft. cord. Min. 
height, 49” ; Max. height, 7’. 








e) 


wood 28, Calif. Price: 
$138.00 inc. Fed. Exc. Tax. 


CINELITE 


Description: Spun alumi- 
num reflector anodized for 
softing light. Folding pedes- 
tal. Tilting: Elevation and 
depression controlled by 
clamp. Takes No. 4 photo- 








floods, 500-watt PS-40, 1000- 
watt PS-40, 3200°K globes. 
Accessories available: 
bracket for lowering dome 
to any point on upright 
tube, diffuser frame. Write 
mfr. for current prices. 
Mfr.: Mole-Richardson 
Co., 937 N. Sycamore Ave., 
Hollywood 38, Calif. 


KODAK VARI-BEAM 
STANDLIGHT 

Description: Lightweight 
aluminum reflector, 12” in 
dia. for use with No. 2 flood- 
lamps. Interior finished in 
semi-matte surfaee for proper 
diffusion of reflected light. 
Ball and socket swivel 
mounting permits position- 
ing at any angle, and a 
handle is provided for ease 
in use. Telescoping Column 
of stand adjustable from 3 
to 514, feet, locks in place 
by thumb screw. Anchored 
by heavy circular base which 
is rimmed with rubber to 
prevent damage to floor. 
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Price: $15. Mfr.: Eastman 
Kodak Co., Rochester, N.Y. 


FLOU-BRITE NO. 2 SINGLE 
FOR NO. 2 PHOTOFLOOD 
LAMPS 


Description: 12” diameter, 
9” deep spun aluminum, 
etched both inside and out- 
side. B-LINE No. 600 — 3- 
section stand, nickeled sock- 
et, 10 ft. of approved rubber 
wire, feed-thru switch and 
rubber cap. Mfr.: M. Black 


Mfg. Co. 300-304 N. Third 
St., Phila. Price: $9.30. 


FLUO-BRITE NO. | TWIN 

Description: 2 Fluo-Brite 
reflectors, 10” diameter, 61/2” 
deep. Cross arm is attached 
to the 3-section B-LINE 
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stand NO. 600. Each socket 
has 15” of approved rubber 
wire fitted with caps which 





connect to a 10-ft. extension 
cord approved wire with rub- 
ber cap. Mfr.: M. Black 
Mfg. Co. Price: $10.60. 


FLUO-BRITE NO. | 
SINGLE DELUXE 
Description: Fluo-Brite re- 
flector, 10” diameter, 6142” 
deep, B-LINE 3-section stand 
No. 600. Nickeled push-thru 
socket, 10 ft. of approved 
rubber wire and rubber cap. 
Mfr.: M. Black Mfg. Co. 
Price: $7.65. Address above. 





MORSE M-60 STUDIO 
LIGHT 


Description: 21” anodized 
refector, adjustable tilt con- 
trol handle, adjustable de- 


flector for diffusing light. 
Two separate switches for 
controlling voltage on No. + 
photoflood lamp. Rigid, tele- 
scoping stand mounted on 





casters. Lamp can be ad- 
justed on stand from height 
of 18” to 8’. Price: (Com- 
plete except for bulb) $79.50. 

fr.: Morse Instrument 


Co., Hudson, Ohio. 
PHOTOFLOOD REFLECTOR 
STAND 


Description: Legs fold, 
cross bar easily removed. 
Tripod legs remain in posi- 
tion without screws or 
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clamps. Extension rod 
quickly adjustable, automa- 
tically locked. Unique fea- 
ture permits rotation of ex- 
tension rod although locked 
at any height. Stand extends 
to 63%”, folds to 43%”. 
Price: $4.25 (reflectors not 
included). 

Available through Bell and 
Howell Co., 7100 McCor- 
mick Rd., Chicago, III. 


PHO-TEL STANDS 


Description: Collapsible 
metal light stands (reflectors 
not included). Model 103 
extends to 11 feet, folds to 
23 inches. Leg spread 37”, 
weight 2% Ibs. Price: 
$11.95. Model 105 extends 
to 8% feet, folds to 23 
inches. Leg spread 37, 
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weight 14% lbs. Price: $6.95. 
Model 104 extends 8% feet, 
folds to 18%”. Leg spread 
35”, weight 2% lbs. Price: 
$11.95 


Mfr. : Moulin-Lindsay Co., 
621 Lebanon St., Los An- 
geles 14, Calif. 


SINGLE SIDE LAMP 


Description: Aluminum 
reflector with glass diffuser. 
Elevation and depression 
titling controlled by clamp. 
Takes No. 4 photoflood, 500- 
watt PS-40, 1000-watt PS- 
40. 25 feet rubber-covered 
cable. Write Mole-Richard- 
son Co., 937 N. Sycamore 
Ave., Hollywood, Calif. for 
prices. 











DOUBLE SIDE LAMP 
Same in construction as 
above except that this side 
lamp is equipped with two 








switches and two sockets. 
Aperture of face is 20” wide 
and 12” high. Write Mole 
Richardson Co. for prices. 


SUN RAY NO. 105 ON 
IX TRIPOD 

Description: For No. | 
photoflood or 500-watt T-20 
bulb. Made of aluminum, 
brown wrinkle outside, satin 
finish interior. Diam. 8%”; 
depth 5”. Has two way ad- 
justable side shields, univer- 
sal arm, porcelain socket, 


switch and 15 ft. cord. 

Mfr.: Sunray Photo Co., 
Inc., 295-309 Lafayette St., 
New York, N. Y. Approx. 
price: $16.85. 


SUN RAY NO. 32 WITH SIDE 
SHIELD ON NO. 5 TRIPOD 
(Illustrated above, next col.) 

Description: For No. 4 
Photoflood or 1,000-watt tu- 
bular bulb. Reflector is 13” 
in diameter and 6” in depth. 
Black crystal finish outside, 
satin finish inside. Universal 
attachable arm, mogv) socket. 
Approx. $44.10. 
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SUN RAY NO. 206 WITH 
SCREEN ON NO. IX TRIPOD 
Description: For No, 1 or 
2 photoflood or a 500-watt 
T20 bulb. Aluminum brown 
wrinkle finish outside, satin 
finish interior. Diam, 10%” ; 
depth, 5”; 15 ft. wire ; heavy 
duty switch. Approx. $21.00. 
(Illustrated below. ) 






TESTRITE NO. 621/3 

Description: Two 11” 
highly polished reflectors 
mounted on 3-section stand. 
Two swing arms permit 
lights to be turned and used 
in many positions. Will take 
either No. 1 or 2 floodlamps. 
Approx. price: $12.00. (Not 
illustrated ). 

Mfr.: Testrite Instrument 
Co., 57 E. 11th St., New 
York 3. 


TESTRITE NO. 224/3 


Description: 3-section 
stand with cross bar taking 
2 reflectors. Shown with two 
No. 24 10-inch reflectors of 
highly polished aluminum. 
Approx. price: $10.50. 
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Mfr.: Testrite Instrument 
Co., 57 E. 11th St., New 
York 3. 


TESTRITE NO. 12/800 


Description: No. 12 re- 
flector, 14” with heavy 
mogol socket. Mounted on 
studio castor stand which 
rises to 10 ft. Weight 16 Ibs. 
For use with No. 4 photo- 
flood. Approx. price: $27.00. 

Mfr.: Testrite Instrument 
Co., 57 E. 11th Street, New 
York 3. 




















TESTRITE NO. 11 
FOTOLITE WITH WINGS 


WiTh WING 
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Description: Mounted on 
3-section stand with highly 
polished reflector. Approx. 
price: $17.00. 

Mfr.: Testrite Instrument 
Co., 57 E. 11th St., New 
York 3. 


TESTRITE NO. 121/3 
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Description: 3-section 
stand with 11” highly pol- 
ished aluminum reflector. 
Will take No. 1 or 2 flood 
bulbs. Approx. price: $7.35. 

Mfr.: Testrite Instrument 
Co., 57 E. 11th St., New 
York 3. 


VICTOR STANDARD 
FOTOFLOOD SERIES 


Description: Standard 
Victor Reflectors mounted 
on Victor No. 1 stands. 
Cadmium plated stands are 
in two sections, 6%’ eleva- 
tion, automatic leg lock. 
Single unit (illustrated) 
have sockets with heat-proof 
tips and 10 feet approved 
rubber cord and plug assem- 
blies. Prices in various re- 
flector sizes range from $6.25 
to $7.10 complete. Victor 
Twin Stand Units (not illus- 
trated) support two reflec- 
tors on adjustable arm. 
Keyless sockets with short 
individual cords connecting 
to cube-tap on 10-foot rub- 
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ber cord. Choice of 9” to 
11” reflectors. Prices: $9.20 
to $10.90. 

Mfr.: James H. Smith & 
Sons, Lake and Colfax Sts., 
Griffith, Ind. 


VICTOR HI-LO TWIN 

FOTOFLOOD UNITS 
Description: Two 12” re- 
flectors, 92” deep (for No. 





2 lamps), mounted on a No. 
40 Victor Stand. Unit sup- 
plied with 10 ampere size 
Victor Hi-Lo Switch with 
load capacity of four No. 1 
photofloods, or two No. 2 
photofloods. With switch set 
at “Low,” lamps are con- 
nected in series and burn at 
half intensity; with switch 
set at “Hi,” lamps are con- 
nected in parallel and burn 
at full intensity. Price: 
$22.35 complete. Hi-Lo 
switch only, $6.40. 

VICTOR R-L UNITS FOR 

REFLECTOR LAMPS 

Description: The R-L 

series provides both clamp- 
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on and stand mounting for 
reflector lamps of all kinds. 
Also available are R-L twin 
stand units. Nickel-plated 
adjustment arm permits 
movement of lamps without 
danger of contact with hot 
bulbs. Clamp and collar as- 
sembly provides swivel ac- 
tion. Complete with push- 
through socket switches, 10 
feet rubber cord, and plug 
Prices: R-L Clamp-on Units 
No. 80, $2.45. R-L Single 
Stand Units No. 811 with 
two section No. 1 Victor 
Stand (as illustrated) , $5.55. 
R-L Twin Stand Units, two 
section stand, $8.25. All 
units tax exempt. 
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Mfr.: James H. Smith & 
Sons, Lake and Colfax Sts., 
Griffith, Ind. 


HANDIE-BAR MOVIE LIGHT 


Description: Designed to 
be used with or without a 
tripod. Individually-con- 
trolled light sockets mounted 
in swivels at either end may 
be swung with the camera 
or pointed separately. Illum- 
ination furnished by either 
photoflood reflector bulbs or 
spotlight bulbs. (Bulbs not 
included.) Price: $5.51 
(without tax). 

Available through Bell and 
Howel Co., 7100 McCor- 
mick Rd., Chicago, II. 





BENSEN LITE 


Description: Designed for 
still or movie cameras. Com- 
pact aluminum stand (wt. 
20 oz.) holds two reflector 
bulbs above camera lens. 


) 





Master switch controls both 
lights. 20 feet of cord. Ex- 
posure guide covering all 
types of film supplied with 
each Bensen Light. 

Mfr.: A. L. Bensen & Co., 
100 Innis St., Staten Island 
2, N. Y. Price: $5.98 plus 


tax. 
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TRAV-A-LITE 


Description: Pistol-grip 
aluminum and plastic light 
support. Wt. 34% oz. Can 
be mounted on tripod if de- 
sired. Supports two reflector 





ay 


flood or reflector spot lights. 
Will also accommodate regu- 
lar aluminum reflectors and 
photoflood lights. Supplied 
with 11-foot cord and master 
switch. Mfr.: Trav-A-Lite 
Co. 3628 W. Pierce St. Mil- 
waukee, Wis. Price: $9.00 
plus .75c excise tax. 


VICTOR ARM-LITE 


Description: Two 11” dia. 
spun aluminum reflectors for 





No. 2 Photoflood lamps. 
Lightweight construction (B 
Ibs. 15 oz. complete with 
lamps). Aluminum bar 
hinged for compact carrying. 
Reversible camera platform 
provides suitable mount for 
all cameras ; permits chang- 
ing positioning of camera. 
Base of knurled aluminum 
handle also permits mount- 
ing on tripod. 15 feet ap- 
proved cord, TEC switch in 
cord line. Price: $9.95. 
Mfr.: James H. Smith & 
Sons Corp. Griffith, Indiana. 


BEATTIE DUAL-SERVICE 
FUORESCENT MODEL FS 
(Left) MODEL ARM (Right) 

Description: Model FS de- 
signed as source of shadow 
illumination; five 18” tubes ; 
3 section stands; maximum 
height, 9 ft. Model ARM 
8-24” tubes otherwise simi- 
lar to FS. 

Mfr.: Beattie Hi-Lite Div. 
Otto K. Olsen Co., 1560 N. 
Vine, Hollywood, Calif. Ap- 





prox. price: $80.50 FS; 
$120. 75 ARM, tax included. 


KODATRON STUDIO 
SPEEDLAMP 


Description: A new 
speedlamp which is twice as 
powerful as the Kodatron 
Speediamp previously of- 
fered. Brilliant flash lasts ap- 
proximately 1/5000 sec., per- 
mits use of lens apertures of 
F:11 to F:16. Flashtube and 
polished reflector mounted 
on telescope-type lamp stand 
which supports power unit 
designed to furnish power 
for 1, 2, or 3 flashtubes. 
Speedlamp operates on i110 
to 125 volt, 60 cycle alter- 
nating current, but can be 





used on direct current with 
converter. Maximum current 
consumption of 500 watts re- 
quired only while conden- 
sers are being charged — 
about 10 seconds for each 
flash. Price: $600 plus tax. 
Mfr.: Eastman Kodak Co., 
Rochester, N. Y. 
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For ACTION shots —insist on GRAFLEX! 


This startling action photograph of a_ excellent definition, look to the famous 
hurdler typifies the kind of pictures you _Graflex line of precision equipment. See 
can take with a Graflex-made prize- your Graflex Dealer. For literature de- 
winning camera. Whether you're inter- scribing prize-winning cameras, write 
ested in outstanding pictures of general to Room 220, Graflex, Inc., Rochester 
subjects or unusual photographs with 8, New York. 





ENTER THE 1948 GRAFLEX PHOTO CONTEST — $5000 IN PRIZES 


With any Graflex-made camera you’ ture! Three big groups: Teen-agers, 
can take pictures that may win a prize Non-professionals, Professionals! Plus 
in the great 1948 competition. 62 Color Section! Get entry blanks from 
prizes! Two divisions: Action and Fea- _your dealer. 


GRARLEY PRIZE-WINNING CAMERAS 
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The Care and Feeding of Cut Film Holders 


The care of cut film holders begins the instant 
you unwrap them. That desire to whip out a slide 
and see what the holder looks like inside should 
be control'ed with a firm will. Look the holder 
over carefully and you'll see that the natural 
enemy of cut film holders, dust, is already at 
work. There is dust or tiny pieces of bardboard 
on the slide and if you had obeyed your first 
impulse you would have pulled that dust up into 
the light trap to plague you at some future date. 


Start Out on the Right Foot 


The first thing to do before you load your 
new holders is to pick the most dust-free spot 
available for your loading table or bench. Be 
certain the table has been wiped off with a damp 
cloth. Be an old maid about your darkroom house- 
keeping. It's easier than spotting. 


Dust each holder with a brush that is used only 
for this purpose. A dollar or two invested in a 
good brush, which should be kept in a box or 
drawer and occasionally blown out with moisture- 
free air, will prove to be a sound investment. 


Dust the holder on each side before pulling the 
slides. Place the slides on your loading bench, 
at the left side unless you are a southpaw, with 
th WHITE sides up. Then dust the inside of the 
holder carefully before placing it on top of the 
two slides. Continue this procedure until all your 
holders are stacked up ready to load. Place the 
unopened package of cut film handy to your 
right hand. 


Turn Out the Light 


Unwrap the film. Whether you are going 
to load a full box of film or not, leave the film 
in its original little pile with the wrapping paper 
spread out underneath it. It is good policy to 
always move slowly and with deliberation when 
you're leading film. Tossing the package around, 
banging the loading bench of any other unneces- 
sary quick or rough motions all tend to stir up 
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and circulate any dust in the room. 


Keep your hands clean when loading film. Don't 
rub your nose or scratch your head (even when 
you're puzzled) while loading film or you'll trans- 
fer natural skin oils to the holder or the film. 


Get the unwrapped film in such a pesition 
that the notches are in the upper right-hand 
corner, which assures you that the sensitized por- 
tion of the film will be toward you if you pick it 
up by the notched corner. Pick up the holder in 
your left hand with the hinged part at the top, 
holding the hinged portion straight with your 
forefinger. Pick the film up with your right hand 
and insert into the holder. If the film is inserted 
so that the notches are in the lower left-hand 
corner of the holder you will be able to identify it 
later without completely removing the dark slide 
or film. Be sure that the film goes in straight and 
under the film guides on each side of the holder. 
Pick up the slide, which will have its white side 
up, insert in the holder, turn the holder over, 
repeat the procedure and set that holder out of 
the way before you begin to load the next one. 
As you insert each slide, check to see that the 
white sides are out by feeling the dimples which 
appear on the white side only. Broken slides are a 
nuisance. 


Kecp the Slides Straight 


Don't bend the slides or use force. If you're 
putting them in straight and the holders are prop- 
erly made, no pressure is necessary. 


Use the same caution in withdrawing the slides 
or re-inserting them at all times. Pulling the slides 
forward while withdrawing them not only leads 
to breakage but to light leaks. This is also true 
when inserting the slides. Admittedly it would be 
troublesome to stop and brush off a holder before 
putting it into the camera when you're out sheet- 
ing, but it only takes a second to brush them off 


(Continued on page 106) 











A Complete PRESS Camera 








NEEDS c4 LENSES 
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with a clean handkerchief or blow those little specks 
away before you put the holder into the camera. 
Loaded holders should always be kept in a case 
for protection. The case, of course, should also 
be cleaned out frequently. 


Don't load or store holders with near developer 
or hypo in a tray. If you store them in a room 
where the air is moist and laden with hypo, you 
are certain to have trouble with pin holes due 
to the drying and subsequent crystalizing of the 
hypo. While we are speaking of cleanliness— 


Don't Lay Holders on the Ground 


Where they will pick up dirt, grease, grass, 
moisture and dust. Never subject holders to dirt 
in any form. 


Another fine reason for avoiding open expeosure 
of holders is the fact that excessive exposure 
will sometimes fog the film even though the 
holders are light tight. Most slide holders are 
infra red proof but most holder slides will trans- 
mit infra red rays and prolonged exposure to 
sun light will result in fogged film. It is advisable 
to keep your case closed as much as possible 
also. 

If you have two or more types of film loaded 
in your case or color and black and white it is 
quite important to have some— 











PERMANENT REFERENCE 


identification of Holders 


Identification of holders by means of adhesive 
tape causes both out of focus pictures and fogged 
negatives. Cut film holders are manufactured to 
very close tolerances and the additional thickness 
of tape may change the film plane enough to 
cause trouble. It may also prevent the holder 
from fitting properly into the back of your cam- 
era. Many professional photographers write iden- 
tification on the cover plate of the holder with 
a very soft lead pencil. This can be removed 
with a damp cloth. If a china marking pencil is 
used the markings can be removed with carbon 
tetrachloride. While we are on the subject of 
identification here are a couple of tips to 
avoid— 


Accidental Double Exposure 


Always have the white slides out on unexposed, 
loaded shoulders. As each exposure is made re- 
insert the slide with the black side of the slide 
out, When inserting the slide don't try to locate 
the opening with only one corner of the slide, 
or you might fog the film. Push the side straight 
down without bending and with both corners 
entering simultaneously. When both sides of the 
holder have been exposed put the holder back 
into your case upside down as an additional pre- 
caution against grabbing the wrong holder. Keep 
different types of fiim in separate sections of 
your case whenever possible even though you have 
each holder marked. A slip of paper or a piece 
of cardboard separating one type of film from 
the other will serve as a reminder. 


Last Minute Reminders 


Keep holders and slides clean. 

Stop at a gasoline station occasionally and 
blow out the holders and light trap with com- 
pressed air. 

To remove any particles from the light trap 
without compressed air, stand the holder on edge 
and tap it sharply with your brush handle. 

Keep your negatives clean and they will give 
you longer life and more trouble free use. 
—George Boardman 
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Nothing else like ti— 
THE ORIGINAL AND ONLY TRUE INCIDENT LIGHT 


EXPOSURE METER 


Ie NORWOOD) jy, 0c1or 


SOMETHING NEW UNDER THE SUN! 


After a generation of determining exposure by reflected light read- 
ings, the NORWOOD DIRECTOR, incident light exposure meter 
was developed. Tens of thousands of photographers, professional 
and amateur, at once recognized the merit of a photoelectric meter 
designed especially to measure all of the light falling upon the 
camera side of the subject, i.e., the incident light. Here was some- 
thing new—scientifically correct, and practically infallible in de- 
termining the one best shutter and diaphragm combination for 
every shot. Therein lies the secret of the tremendous success and 


great demand for the NORWOOD DIRECTOR! 


THE METER WITH THE 
PATENTED 


PHOTOSPHERE* 


Only the Norwood Director is equipped 
with the amazing Photosphere—the 3-di- 
mensional light collector and integrator 
which gathers and distributes directly to 
the photoelectric cell all of the incident light 
illuminating the camera side of the subjects 


SWIVEL-HEAD 


The Photosphere, mounted in a swivel-head, 
permits turning in any direction for light 
gathering and leaves the dial always facing 
the photographer for quick readings. This 
is also an exclusive feature of the Norwood 





Pomorie *REG. U. S, PAT. OFF. 
accuracy—Tests have proven the superiority of the incident light method of determining exposure; 
thousands of owners have written unsolicited testimonials as to the accuracy of the Norwood Director. 
Make the Norwood Director, the finest of all exposure meters, a companion to your camera and you 
will produce prints of which you will be mighty proud. 

consistency — Whether your shots are made indoors or outdoors, closeups or landscapes—regardless 
of a great variation in shutter speeds and diaphragm stops used—your black and white negatives and 
kodachrome transparencies, made at the direction of the NORWOOD, will have a consistent density. 


The NORWOOD DIRECTOR was designed primarily to measure incident light; it is the only true incident light exposure meter. 


COMPLETE with steel case, neck cord, 
Instruction Manval, ASA Indexes, Regis- 
tration-Guarantee Card, and Calibration 


Certificate. 
$2995 PLUS TAX 


CALIBRATION 
CERTIFICATE 


The Norwood Director is a pre- 
cise instrument manufactured to 
close tolerances, and refer- 
enced to the internationally 
known standard—the foot can- 


















a 
as 








mi 
die. Calibration ismade in ref- rans msttageectt® 
erence to lights supplied by cnecet 29038 







Bureau of Standards and other 

nationally known laboratories. 

Norwood Director is given 

@ final, four point calibration 

check and the performance of the meter is recorded on a certifi- 

cate and packed with that meter, thereby assuring the purchaser 
the accuracy of his instrument when it left the factory. 


Wrile ror WwstRATED BOOKLET, “CORRECT EXPOSURE DETERMINATION.” DEPT. N.D. 
AMERICAN BOLEX COMPANY, INC., 521 FIFTH AVENUE, NEW YORK 17, N. Y. 
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Take Your Darkroom With You 


There is no need to confine your developing 
and printing to your own dark room—espe- 
cially if you use the FR Home Developing and 
kit contains the recently 
Model 2 


Printing Kit. ‘This 


introduced FR “Special” Adjustable 





Roll Film Developing Tanks, bottle of devel- 
oper, Fixol, 3 Printrays, Printing Frame, Safety 
Colored Darkroom Bulb, 2 Stainless Steel Film 
Clips, a package of Contact Printing paper and 
an Instruction book, completely illustrated and 
written so that any one can understand it. 
The entire kit weighs but five pounds and 
can be conveniently carried about like a small 
suit case as illustrated. $7.95, including tax. 
The FR Corporation 


951 Brook Ave., 
Nek York 56, N. Y. 


Light Follows the Camera 


The lighting problem of indoor photography 
for stills and especially for movies, is greatly 
simplified by the Victor ArmLite. As _illus- 
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the ArmLite follows the camera which 


trated, 
is mounted on the light arm thereby assuring 
adequate lighting on moving subjects. 


The Armlite uses two 11” diameter Victor 
Reflectors, which, with No. 2 Photofloods, equal 
the subject illumination of 4RFL—2_ bulbs. 
The unit is lighter than you would expect it to 
be. It comes in a Corrugated carrying case 12” 


square—$9.95. 
James H. Smith and Sons Corp., 
Lake and Celfax Streets, 
Griffith, Ind. 


Print Washing Simplified 

If, when you are ready to wash your prints, 
you find the sink cluttered with bottles and the 
like, the Hydrojet Photo Washer will solve your 
problem. This film-print- and enlargement- 
washer has a 3’8” length of inlet and outlet 
tubing that will permit you to wash prints 
anywhere near the sink. It takes fresh water 





to your tray and removes it without any danger 
of overflowing. 

The Hydrojet will operate in trays 8x10 or 
larger; its action is particularly good in a 
round pan approximately six inches deep and 
18 inches in diameter, or larger. When used 
this way its jet pumping action produces an 
active rotary motion which enables many prints 


to be washed at the same time. $3.95 
Hydrojet Corp., 
300 W. Jefferson Ave., 
Trenton, Mich. 


‘Da-Lite Screens for 16mm 


Realizing the ever-increasing development of 
16mm movies in schools, churches, homes, an 
industry, the Da-Lite Screen Co., has a new 
screen especially for this purpose. The Picture 
King of “40th Anniversary Model” comes in 
seven sizes from 45x60 to 72x96 and retails 
for $48.75 to $95.00. Its features are: con- 
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NOW EVERYONE CAN 
PRINT THEIR FAVORITE 





with D.U.C.’s GUARANTEED, FOOLPROOF 
FABRIC & PAPER SENSITIZER 


After years of experiments and research the D.U.C. LABORATORIES have now released 
their process of printing on fabrics and paper. The unusual tones and 3 dimensional effects this 
process produces is not possible with any other method . . . guaranteed for fastness and lasting 
qualities . . . awarded nation wide publicity by photographic editors of news syndicates and 
magazines as a most sensational development in photography. 


















earn the process of sensitizing and printing on practically 
ANY absorbent surface with 
THE D.U.C. LABORATORIES’ 
COURSE OF INSTRUCTIONS 


D.U.C. offers a complete course with an easy-to-read, fully illus- 
trated Instruction Book on the methods of sensitizing, printing 
and processing pictures on paper and fabrics. 





A complete SENSITIZING OUTFIT Containing all the 
necessary solutions and a supply of fabrics and paper to imme- 
diately reproduce your favorite films. 
” 
Big Money with the D.U.C. LABORATORIES’ Sensi- 
tizer. Surprise your family and friends with person- 
alized gifts. You can print perfect pictures on: 
HANDKERCHIEFS INFANTS’ WEAR BLOUSES 


XMAS CARDS STATIONERY SCARFS 
ART CANVAS SHIRTS DOLLS etc. 
ALL TYPES OF DRAWING PAPER 


Print pictures on both sides of the material at the same time. 
co 
NO DARKROOM NECESSARY! Just a darkened room 


at home will do — 


MONEY BACK GUARANTEE! Your money back if the 
D.U.C, LABORATORIES* Sensitizer process does not fulfill every 


claim made for it, COMPLETE $10.00 











D.U.C. LABORATORIES, 1192 Third Ave., New York, N. Y. 











USE Gentlemen: 





Please send me your Course of Instructions on Sensitizing and the Sensitizer 
THIS Outfit. Enclosed find Check [] Money Order [] for $10.00. | understand that my 
ON money will be returned if the process does not satisfactorily fulfill your claim. 
c0 U P Name Street 
City. State 





——] / @ D.U.C, LABORATORIES, @ 1192 Third Ave., New York, N. Y. @ 
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cealed gooseneck, tenite slat collar, slat lock, 
red tenite control knobs, aluminum equalizing 
slat saddle, and critical leveler. 

The larger screen tripod weighs only 35 lbs. 


and is sturdily built of pressed aluminum. 
Da-Lite Screen Co., 
2711 N. Pulaski Rd., 

Chicago 39, Ill. 


Weston Invercone for Incident Light 


All Weston Master Universal exposure 
meters can be con- 

> verted for incident 

light measurement 
by snapping an aux- 
iliary device, known 
Fb) as Ivercone, into 
| place over the pho- 
tocell of the meter. 
Camera settings are 
selected from the ex- 
posure guide dial in 
the usual] manner. 





So” 


$3.00. 


Weston Electrical Instrument Corp., 
649 a ee Ave., 
Newark 5, 


Golde's New Spotlight 


When it comes to projection equipment— 
don’t overlook GoldE. They are now market- 
ing the Hi-Liter, an entirely new and modern 
100-150 watt spotlight for photographers. The 
Hi-Liter is convenient, versatile and efficient 
and is especially useful in spotlighting still lifes 


and portraits or special highlight effects. It is 
attractively designed and finished in rich 
Sierra Brown baked enamel. It has a 360 


degree tilt and can be aimed in any direction. 
It has its own sturdy base. 

It has double walled lamp housing for 
greater cooling; an 8-foot extension cord and 
plug ; weighs 2 Ibs. ; and measures 642”x4"x5”. 


$10.00, less lamp. 
GoldE Manufacturing Co., 
1214-1222 W. Madison 5t., 
Chicago 7, Illinois 


Make Own Bulbs for Color Photography 


An important contribution to the advance- 
ment of indoor color flash photography is Jen- 
Dip, a liquid that gives ordinary flash bulbs 
a blue coating ideal for color photography. It 
takes just five seconds to coat GE bulbs, 
and only four seconds for Sylvania (Wabash) 
bulbs. The savings for each bulb compared 
to buying blue flash bulbs is 9c each since a 
bottle of Jen-Dip costs $1.50. A beaker for 
dipping is included. The manufacturer claims 
that the approximate cost of coating a bulb is 


%c. Jen-Dip is non-inflammable. 

Jen Products Sales Co., 
419 W. 43rd St. 
New York 18, N. Y 


Eastman's New Book on Color 


A completely descriptive and non-mathemati- 
cal k on color for persons interested in 
the subject is entitled “An Introduction to 
Color” by Ralph M. Evans, Superintendent of 
Color Quality Control at Eastman Kodak Co. 


Kodak C Rochester 4, New York 


Eectm 
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LAST WORD 


(Continued from page 8) 









In Photography. Can you advise me how to 
obtain more information about the school, 
the courses offered, and the provisions for 
enrollment? 
Keene, N. H. 


©@ Further information concerning the Kent 
State University Short Course for press photog- 
raphers can be had by addressing inquiries to 
James A. Fosdick, Exec. tive Secretary, Photo 
Short Course, Kent State Univ. ., Kent, O.—Ed, 


Harowtp Soucisg, 


Solarization More Simplified 
Sirs: 

I just read in Mrnicam for Sept. the Solariza- 
tion Simplified article on solarizing negatives, 
and it made pretty good sense. Still, it seems 
to me most photo magazines take 1000 words 
to say what can be said in 100. I'll bet I 
could tell how to solarize a print in not more 
than 50 words. Does this do it? 

Use a gusty negative; expose on No. 4 paper 
because print solarizing degrades highlights, 
After 20 seconds developing, flick on 60 watt 
white light, 5 feet away, for one second. Finish 
normal development. If effect is too dark, move 
tray further away (or shorten white light time) 
and vice-versa. (Negative solarization is better.) 

I am sending you my friend Harvey Croze’s 
picture to illustrate. 

Gambier, Ohio. 


¢ You did it.—Ed. 


Jap WALKER. 
















































































LIGHT METER TESTS PROVE 


VICTOR GIVES YOU... 


how to 


achaal GREATER LIGHTING EFFICIENCY 


yns for 


a at LOWER COST 


Light meters are factual. 


They 
record resulfs—not claims. 


Pe Wane) 
light meter tests invariably prove 
VICTOR units give most light at 
lowest cost. The reason—scientifi- 
cally designed -with frost-etched 
interiors. VICTOR gives you most, 
too, in durability and ease of 
areTarelital: B 

There is a VICTOR Unit to meet 
every lighting need—in photo- 
flood or photoflash— at moderate 
prices. 


For best results, insist on 
VICTOR—for 74 years, the 
Lighting Units of proven 
superiority. 


No. 851— Mini-Boom Light, for 
exceptional versatility and wide 


range of positioning from floor 
to 10 ft. elevation 


Weighs only 
4°% Ibs. 


.. » $8.95. Complete 


=, 


Ga No. 250—Clamp-on Unit 


with Il reflector, 9 deep 

for No. 2 Lamp. Special 
” swivel assembly guaran- 

reflectors, ‘ wi tees firm, sure hold in any 

Jeep (for No. 2*Lamps) .. position. . $4.70 

$11.05, Complete. 


No. 621—Twin 


Stand Unit 
with two Il 


No. 61l—Single Stand Unit wit! 
same features as No. 621 . 
$7.10, Complete. 


Products of 


JAMES H. SMITH & SONS CORPORATION 
GRIFFITH, INDIANA 


Lighting the Way to Better Pictures Since 1874 











Using Wer Surplus Polaroid Attachments 


Photographers who like to work on tabletop 
set-ups have probably experienced the difficulty 
of balancing light intensities when two or more 
small spotlights are used. Moving a particular 
spot further away is not always the solution 
since this often spreads the light into areas 
where it is not wanted. 

An inexpensive and yet very efficient solu- 
tion is the use of certain war surplus polaroid 
attachments which have been quite easy to 
obtain. These consist of a rigid metal mount 
containing two polaroid filters put together so 
that one of them may be rotated by means of a 
small projecting arm. These filters are a little 
over two inches in diameter and are therefore 
ideal for small spotlights. They cost less than 
$1.00 and are labelled “Polaroid Variable Den- 
sity Attachment-335; for “KK” Sight-Sperry Part 
No. 206152”. 

Once the filters have been mounted before 
the lenses of the spotlight, all that needs to be 
done is to arrange the lights as desired and 
then vary the intensities by simply moving the 
lever arms which rotate the filter discs. 


Simple Guide for Adjusting Photo Margins 


When making enlargements of different sizes. 
where the width of the margin must be varied, 
it is seldom that this adjustment is made with- 
out the margin or at least the first print being 
off. The illustrated margin guide will eliminate 
this trouble. 

With straightedge and pencil, lay out the 
desired margins on the back of an undeveloped 
piece of paper of the size being used. Don’t 
use a discarded print because the paper shrinks 
in processing and this will throw you off. Ink 
in the margin lines if you like. 

Placed in position on the easel, the lines will 
not only indicate where the mask arms are to 
be set, but will remind you to change the posi- 
tion of the hidden inner corner guide as well. 


Warmer Print Image Tones 


Most photographers know that aged and 
partially exhausted fixing baths are claimed to 
produce print of high quality, but of uncertain 
permanence. And older fixing bath apparently 
prevents muddy shadows, an important factor 
when prints are heat-dried. 

The partially exhausted fixer produces a 
slight amount of silver sulphide which yields 
warm rich tories in the print. But the perman- 
ence of the resulting print is poor. However, 
this can ‘be corrected by first fixing the print 
in an old fixing bath, then placing it in a 
freshly-mixed fixer to assure print permanence. 
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Vegetable Faces 
(Continued from page 48) 


dry, examine one of them for character 
possibilities. Does a bulge on the side of 
the vegetable suggest a nose. Does a 
hollow look like a closed eye, a mouth, or 
a cauliflower ear? Twist the print around, 
look at it sidewise, and try it upside down. 
Before you know it features will begin to 
suggest themselves and faces will begin to 
pop out from all angles. When this hap- 
pens, charge a brush with India ink or 
black post card paint, and draw in simple 
features where they seem to suggest them- 
selves most readily. (Fig. 1.) The results 
will probably surprise you, but don’t 
stop with the first face. Try it again with 
another enlargement; one tomato may 
suggest half a dozen faces. 

The second step is to select the best 
vegetable face you have been able to cari- 
cature, and rephotograph it. In making 
your copy negative be sure that the light- 
ing is even and the subject is in perfect 
focus. From the copy negative you will 


be able to make as many prints as you 
want on double-weight matte paper. (Opal 
G was used for the accompanying illus- 
trations. ) 

When the copy print is flat and dry, 
place it on a piece of glass and cut out the 
vegetable face. 


A razor blade will give a 
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ON CHEMICALS 
WITH NIKOR TANKS 





NIKOR tanks are thrifty all ways! On 
chemicals for example, only 8 oz. of 
solution is needed to develop a § ft. 
35 mm. roll in the No. 35 tank. Similar 
solution economy in the larger tanks. 
But’ the big economy is due to their 
solid stainless steel construction. They 
can’t chip or break . . . the lustrous 


surface can’t corrode or tarnish . . 
therefore they last a lifetime. Their 
design, too, makes loading and daylight 
filling quick and easy: provides for 
free circulation and uniform agitation, 
resulting in even and perfect develop- 
ment. See NIKorR tanks at dealers today 
or write for literature. 


Prices including all excise taxes as follows: 


No. I, for V. P. Roli Film............... $ 8.50 
No. 2, for 244" x 34” i eee 8.50 
No. 4, for 2/2” x 414” Roll Film.......... 8.50 
No. 5, for 314” x 51/2” Roll Film.... 11.65 
No. 6, for 314” x4,” (Kodak Film only). 11.65 
No. 33, for two 35 mm. 40-exp. rolls....... = 85 


No. 35, for one 35 mm. 40-exp. roll....... 7.50 
Adjustable Cut Film and Film Pack Tank 16.50 
Multiple Developing Tank, without reels 7.90 


Extra Reels, regular models, any size 4.30 
Stirring Rod & Print Paddle....... 65 
Extra Tall Can, with plain cover and lift- 

ing rod, 12”, to take seven 35 mm. or 

four No. 120 reels, without reels..... 11.50 
Ditto, 17”, to take eleven 35 mm. or six 

We: SON cc. omic oa Cswenihce's 13.50 
Ditto, 22”, to take fourteen 35 mm. or 

eight No. 120 reels. Cae 15.00 


Also, New Nikor Safety Trimmer with guarded cutter wheel In place of 
dangerous shearing blade. 21”x21” size, $24.50 ... 12”x12” size, $14.50. 


BURLEIGH BROOKS CO., 120 W. 42nd St, New York 18, W. Y. 
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SPECIAL SALE OF USED 


PRESS CAMERAS 


For those advanced amateurs who feel they 
are ready to move on to professional picture 
taking, Abe Cohen's is this 
fine —— o used Press heer y =~ ony 
ore like new ev exce ice, 

od have Egg n checked, by our camera Ja eipart 
few a the tremendous  ealtegtion 
be Cohen's. All are subject 
to prior sale so write today. 


x 5” Speed Graphic, 5%” Zeiss 
ee. F4.5, Press Compur, Kalart 
Range Finder, Abbey S: ronizer, 
film pack adapter 
4 x 5S” Speed Graphic, 6%” Ilex 
a on F4.5, Acme Synchro, Kal- 
ange Finder, sunshade, filter, 
Tite angle be 


4x 5” Press . 7” Goerz Dagor 


King 
ae: “cue Graflex Solenoid 


x 8S” Ernemann Sportsman, 
Graphic back, 5%” F6.3 lens, com- 
pur shutter 
4 x 58” Technika Linhof, 54” 
Rodenstock F4.5, compur shutter 
Grafiex Synchronizer 
3%” x 4%" Speed Graphic, Zeiss 
Tessar F4.5, compur shutter, Kal- 
art Range Finder, King Sol Syn- 
chronizer, Sisto gun 
3% x 4%” § Graphic, 5%” 
Zeiss Tessar_F4.5, rim set com- 
pur, Kalart Range Finder 
2% .« 3%” Anniversary 
Graphic, Skopar F4.5 rim set com- 
pur, Kalart Range Finder, Focus 
spot, Heiland Synchronizer, 3 hold- 
ers, film pack adapter 
2% x 3%” Speed Graphic, Kodak 
F4.5 lens, rim set compur, Kalart 
Range Finder 
2% x 3%” Anniversary Speed 

coated optar F4.5, Graphex 
shutter, Kalart Range Finder, film 
pack adapter 
2% x 3%” Augoroary Speed 
Graphic, Ektar F3.7 lens, super- 
matic shutter, Kalart Range Finder, 
Heiland Synchronizer, film pack 
adapter, case 
2% x 3%” Busch Pressman, Raptar 
F4.5, Rapax shutter, Kalart Range 
Finder, Tine Sol Synchronizer, film 
pack adapter .N. 130.00 
4 x 3%” B&J Press, Rodenstock 
6.3, Ibsor shutter . 55.00 


Abe Cohen’s Exchange features the new 


| KALART PRESS CAMERA 
m 


@ Luminous View Finder 

@ Built in Range Finder 
Built in Speed Flash 
Built in Focuspot 
Automatic Track Lock 
Electric Shutter Release 


$379.50 


and a host of other features that make this one 
of the finest cameras in years. 


Write for "‘bargain"’ booklet #201 and price 
list for film, paper, flash bulbs, chemicals. 


MAIL & PHONE ORDERS 
“THE MOUSE OF PHOTOGRAPHIC VALUES” 


BE Cowen’s EXCHANGE, iwc 





cleaner edge than will scissors. (Fig. 2.) 

Place the cut-out on a piece of tec board 
or plywood and carefully trace around the 
edge. If you use plywood, glue a piece of 
brown wrapping paper to the surface first 
in order to provide a surface upon which 
the cut-out can be mounted. (Tec board, 
being a thin piece of wood sandwiched 
between two pieces of cardboard, already 
supplies this surface.) (Fig. 3.) 

The tracing should be cut out with a 
fret saw with as much neatness and exacti- 
tude as possible. The reason the print 
cut-out and the backboard are cut separ- 
ately is that the photographic emulsion is 
tender and when both are sawed out to- 
gether the emulsion has a tendency to 
shred. 

After the edges of the backing have 
been smoothed with fine sandpaper, the 
vegetable face can be mounted to it by 
spreadin a coat of vegetable glue over the 
surface of the backing (Fig. 4.) and plac- 
ing the cut-out in position, smoothing it 
out firmly from the center. 

If you are acquainted with the process 
of dry-mounting, using either a press or a 
household iron and dry-mounting tissue, 
this method will prove effective for mount- 
ing the cut-outs. 

The final stage of preparing a vegetable 
face consists of coloring the mounted face 
with Marshal Oil Colors, Kodak Water 
Colors, or a similar product. (Fig. 5.) 
With a wad of cotton a little color (the 
vegetable’s natural color) is rubbed into 
the print until the entire surface has been 
given an even coat of transparent color. 
The face can then be touched up with 
other colors; red for the lips, blue for the 
eyes, etc. With a small hole drilled in the 
top, or a clothes hanger pasted to the back, 
the vegetable face is ready to add a whim- 
sical touch to whatever wall it decorates 
whether it be the wall of a fruit store, or 
the wall of your own kitchen or den. 
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GE midge 


can help you catch 


THE WHOLE PARTY 


You can be sure of plenty of light to picture baby’s first birthday 
party, and many other happy occasions when you shoot with G-E 
Midgets. It’s the quick, easy way to get precious detail and action. 


More and more G-E flash bulbs are available. But good 
things go fast. If your dealer cannot supply you, try G-E 
Reflector Photofloods or Photospots in Triangle Lighting. 


Flashed by Mary G. Roberts, Oxford, Ala. 


Remember... for every photographic purpose 


G-E LAMPS 
GENERAL @@ ELECTRIC 











KEEP THEM UNDER GLASS 


with 


ESCO SLIDE BINDERS 
ALUMINUM - GLASS 


For 35mm. Transparencies 
To Fit Standard 2”x2” or 
50mm Projectors or Viewers 





Lintless Fibreboard Masks — No need to 
remove glass to clean transparency. 


Easy to Mount — Just slide together — no 
broken fingernails. 


Glass Protection — No warping or 
scratching. 


Re-usable — Economical. 
Durable — no glue — no paper. 


Automatic Centering — of transparency in 
Binder. 


At this New Low Price 
Box of 18 Binders...... $1.65 
Including 18 masks and 36 cover glasses. 


NEW - IMPROVED - LINTLESS 


35mm Bantam 
Fibreboard — Glass Slide Binders 


Self-centering 








Pregummed _ 


Attractive box of 100 masking covers and 
200 glass plates. 


35mm. . $2.85 Bantam §2.95 
Also available in boxes of 20 


See Your Dealer or Write 


ERIE SCIENTIFIC CORPORATION 


257 Franklin Street, Buffalo 2, New York 











116 


SPEEDLIGHT Freezes it 


(Continued from page 37) 


Q.—What type of pictures could be 
made better and easier by using electronic 
flash aside from the fun of stopping the 
action of an electric fan and freezing the 
“punch” of a prize fighter? 

A.—Speed light is used for “time-and- 
motion” study in industry; for close-up 
hospital work where the consistancy of 
light is most important (you might be 
interested to know that speed flash has 
been used soothingly at Harvard Medical 
School after a patient has had an eye 
operation. The eye is in a delicate con- 
dition and the speed flash can be used to 
make color pictures, which can be studied 
and checked. The speed light is much 
easier on the eye than any other kind of 
light would be); technical study graphs, 
and nearly all indoor sports. The amateur 
will find that speed flash provides the 
means of making, at little cost, outdoor 
pictures of poeple that have no heavy 
face shadows. he contrasty effect of mid- 
day pictures can be brought into a pleas- 
ant and printable range by using the fish 
as a fill-in light. The professional has 
long used flash-bulbs for this purpose. 
The speed flash provides fill-in light at a 
cost of less than a cent a flash. 


Q.—Is there a difference in the quality 
of speed light over that of the flash bulb? 


A.—Very much. The Kelvin tempera- 
ture of the High Speed Light being in the 
neighborhood of 6500 (about like after- 
noon sunlight) means a softer, more 
penetrating light on skin tones than that 
of the flash bulb (appr. 4000) which tends 
to block up flesh tones on panchromatic 
film. Speed lighting, when used in baby 
portraiture and wedding work, shows up 
details much more clearly. Kelvin tem- 
perature is part of the answer, and the 
high impact speed of the light is believed 
to be another. Speed light negatives have 
a sharpness and freedom from grain that 
gives us the idea that it effects the film 
emulsion in a way that is different from 
ordinary flash. 
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 . preparing a  poteting plate from 


pay 1 enlargement, losses in 

ve occurred at four stages: 

pond negative, etching original 
engraving, impressing wax mold, 
and plating into wax mold 


IS ENLARGED 


AREA 







TOP IMAGE QUALITY... 


at any Enlargement 


with Bausch & Lomb 


Enlarging Lenses 


@ Ever see a 15X enlargement of 
a picture of a sheer stocking thread? 
Sharp and clear, isn’t it? And you 
don’t have to strain to see all the 
wealth of textural detail in the 
stocking weave, either. Another 
striking example of top image qual- 
ity, even though this is a printed 
reproduction.* 


Enjoy the thrill of seeing your 
own negatives enlarged in true de- 
tail and subtle tone ... use a B&L 
enlarging lens on your enlarger. 
Your FREE copy of a folder on B&L 
enlarging lenses is available from 
your dealer, or on request from 
Bausch & Lomb Optical Co., 548-W 
Smith St., Rochester 2, N. Y. 


BAUSCH G&G LOMB 








OPTICAL COMPANY 


ROCHESTER 2,N. ¥ 
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83MM MOVIE SPECIAL 
Complete 8mm Movie Outfit atom, ot K Ks 
with £/2.5 coated lens and case, Watt aagehone 
8mm lector and case 30x40 Dalite Screen Gen- 
eral El ic Photo Electric Meter with case. 
Regular $202.85. SPECIAL $155.40. 
SPECIAL 
CinKlox F/2.5 Keystone K-160 projector with 30x40 
screen, exposure meter and case... .. Special $180.50 
SPECIAL 
Revere 26 turret ine camera 1” F/1.9 wide le 
lens F/2.5 3” a Kodak telephoto lens ‘Sox40" 
screen Keystone K-160 Projector Gen’l Elect. DW-58 
exposure meter with case..........+. Special $357.60 
SPECIAL 


Keystone 16mm A-7 camera F/2.5 with case, sunshade 
filter holder, 5 filters, exposure meter . Special $99.50 





SPECIAL 
Perfex turret camera F/2.5, wide angle attachment 1 25 
GE GE ee nenenesdcceveccoer Special $119.50 
NEW 8MM CAMERAS 


Filmo Sportster F/2.5........+. $102. 
/ 


woo 











SPECIAL 


Univex Cinemaster II, Universal 500 W projector, F/3.5 
with 30”x40” screen and case........ Special $113.52 


NEW 16MM CAMERAS 













sell & Howell Filmo Auto Load F/2.5... $186.67 
ell & Howell Filmo Au 1 ° 214.08 
jell & Howell Filmo Auto Load F/1.5 265.13 
jell & Howel. uto Master turret F/2.5 303.08 
ell & Howell Auto Master turret F/1.9 332.50 
ell & Howell ito Mas turret F/1.5 383.54 
jell & Howell Filmo 70—DA F/1.9.......... 307.17 
ell & Howell Filmo 70—DA F/1.5.......... 348.21 
tevere 16 magazine F/25.........5+-+e085 127.50 
en Mer, osceasenescesdees 155.00 
tevere 26 magazine turret F/2.5.........+. 152.50 
tevere 26 magazine turret F/1.9 187.50 
feystone A-7 F/2.5........+.+- » . 74.50 
arenas A-T P/1.5...--2e eee -.+ 107.50 
lolex H-16—F/1.5........+5+. ++. 349.00 
jolex H-16—Switar F/1.4... 466.25 
Eastman Cine-Kodak Magazine.............++ 175.00 
Eastman Cine-Kodak Special. ..........++++:. 586.67 
COMBO P/B.B. cc cccccccccccccsccccccccce 76.15 
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YEAST 43rd ST..N.Y.C J 























Q.—Wives, kids, and the family dog 
have a habit of fidgeting under flood 
lights and complaining about an after- 
glow in theirs eyes from flash bulbs. Will 
speed lighting help eliminate this nui- 
sance? 

A.—Yes, because the speed light lasts 
1/5000 of a second. 

Q.—How do you figure the lens open- 
ing? 

A.—When it comes to computing the 
actual exposure, all manufacturers sup- 
ply factors numbers for certain films. 
When you divide the number of feet from 
the subject to the light into the factor 
number it will give you the F stop to use 
for that distance. 

Q.—Who cooked up that flash bulb 
formula? 

A.—Will Lane—when he was editor of 
MINICAM in 1939. 

Q.—Let’s say, for fun, you are taking 
a portrait with two identical cameras, 
same film, each ten feet from the sub- 
ject; what would be the difference in 
shutter and F using a flash and a speed 
light? 

A.—For an electronic light outfit you 
might use F:11. The shutter speed would 
be of no importance because the speed 
light is so much faster than any shutter. 
If. you are taking the picture with a Press 
40 you would use 1/50 at F:22. 

Q.—Would the pictures be different? 

A.—The one made with the Press 40 
at F:22 would have a greater depth of 
field—so the immediate background and 
foreground would be sharper. 

Q.—In the darkroom, do you process 
speed light shots the same as for any other 
kind of photograph? 

A.—No. It is recommended that speed- 
light negatives be developed about one- 
third longer than normal. The reason is 
that the “softer” light of the speedlight 
needs the extra punch of more developing 
to produce the sparkle we are used to see- 
ing in our prints. Longer development also 
has the effect of increasing the speed of 
the film so that we can use a smaller 
F stop than with normal development; 
and the manufacturers have included this 
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. Kloniilté 
INTERVAL TIMER 


(TYPE T-48) 


Now, G-E brings you the finest in automatic 
timers. . . the new T-48 Timer . . . incorpo- 
rating in a single precision unit all the prac- 
tical features you demand! 

It gives you split-second accuracy, speed 
and efficiency in your printing and enlarging: 
(1) when you make several identical prints 
from one negative; (2) when you produce 
prints from many negatives. 


THE G-E T-48 TIMER 

Turns your enlarger or printer on and off, 
automatically, at the push of a button. It 
resets itself, automatically, for accurate 
repetition. It ticks off the seconds, and makes 
@ distinct click at the end of each interval 


++ + to let you know it has shut off the cur- 
rent. Then you have but to slip in new paper, 
press the button, and if repeats! OMLY $ 
You'll want the new G-E T-48 Timer for your 
4 


own use. And it will make a grand Christmas 


gift! General Electric, Schenectady 5, N. Y. ASK YOUR PHOTO DEALER 


GENERAL ELECTRIC 
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Fair Trade Price. 
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~~ SAVE $5.46-~—~ 


HeF SPECIAL ; 


La Salle 
ILLUMINATED 
SLIDE VIEWER 


FOR 2x2 SLIDES 
Thousands sold at 


REG. PRICE $8.95 


“3s 


FEATURES 
@ Perfect, overall illumination 
@ Tilt regulation for viewing comfort 
@ Black plastic casing wih chrome tilting arms 
@ Uses standard size flashlight batteries 


MAIL ORDERS ONLY—NO C.O.D.'s 
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LEARN HOW TO MAKE 


“BETTER NEGATIVES” 


Just off the press! Volume B of the Camerette Photo 
Library. Practical Negative Development; Retouching; 
Negative Faults and Remedies; Intensification and Re- 
duction; Negative a Miniature Film Processing— 
a big, valuable how-to o-it reference that will improve 
our technique i or 1). 
Includes complete information on Modern Darkroom 
Design. Packed with illustrations; omy to follow for 
perfect results. Durable cloth binding. inly $3.50. 


Order your copy of ‘'Better Negatives'' today—from 
your dealer or write direct for more Information. 


Gamera 


AGAZItIN 





511 Morris Building 
Baltimore 1, Md. 
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D. PAUL SHULL 
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longer development factor in cheir cal- 
culations to arrive at the exposure 
“guide” number they specify. 

Q.—You said before that there were 
two kinds of speed-light outfits—one uses 
regular house current (AC) and the other 
uses two wet-cell storage batteries or dry 
cells. What is the advantage of the battery 
model over the AC model? 


A.—-Portability of the Battery Model is 
the greatest advantage. It can be carried 
around on the job, whereas the AC 
Model has to have an electrical outlet to 
plug into before it can be used. Usually, 
the AC Model is used in studios or in 
home portrait use where outlets are 
handy. Battery Models are used by mag- 
azine and newspaper photographers, can- 
did wedding photographers, etc. 


Q.—Are all Speed Lights synchronized 
the same? 


A.—No. Some use mechanical syn- 
chronization which is now built into many 
shutter. Or you can use Kalart and Micro 
Switch contacts which depend on either 
the tripper lever or cable release socket 
as a means of setting off the light at the 
moment the shutter is wide open. Other 
Speed Lights use the relay system. These 
relays make use of the time delay now 
used with ordinary flash bulb synchron- 
izers. (Magnetic or Solenoid or Synchro- 
flash Shutter. ) 


Q.—What are the names of some of 
the popular speed-light outfits— both AC 
and Battery models—now on the market 
and what is the prices range? 


A.—By the time this is in print there 
may be some more, but here’s a few for 
now: Adapta-flash, Buckley Speed-lite, 
Chromo-Flash, Dormitzer Synctron, East- 
man Kodatron, Electronics Specialties, 
Everflash Speedlite, Fotolux, C-R Strobo- 
lux, Johnson Ventlite Speedlite, Kalart 
Synchronstrob, Kryptar, Reevelec, Reliance 
Bantam, S-R Strob, Super-Lumen, Tri- 
umph, Wabash Electroflash, Wilcox 
Strobo-lite; range in price from $69.50 to 
several hundred dollars depending on size 
and various electrical features. 
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Q.—After I buy the speed light, what 
accessories do I need? 

A.—You sound well trained. If your 
camera already has a built-in shutter 
synchronization nothing else is necessary. 
If your camera does not have a built-in 
shutter synchronization then you buy a 
synchronizer according to your dealer’s 
recommendations for your camera. If it’s 
a wet battery model using wet cells you 
will need a charger. You may want an 
extension unit. 

Q.—Can you use speed light with every 
camera? 

A.—They will work with any camera, 
but can not always to synchronizer with a 
focal plane shutter. With a Graflex metal 
contacts can be made on the mirror and 
when mirror goes up it acts as a shutter. 

Q.—Why won’t the speed light work 
with a focal plane shutter? 

A.—With this type of shutter, the light 
passes through a slit in the moving cur- 
tain. Since the speed light lasts only 
1/5000 of a second the total picture that 


you would get would be of the slit in the 
curtain, Leica now makes a special plate 
for use with speed light. 

Q.—What are some popular make 
cameras to which the speed light can be 
used only with open flash, or can be 
adapted only with considerable expense. 

A.—Contax, Korelle Reflex and the old 
model Mercury. Perfex and box cameras 
are not satisfactory. 

Q.—What are some of the popular 
cameras made with which the speed light 
can be used? 

A.—Ansco, Argus Argoflex, ali Eastman 
cameras, Rolleiflex, Speed Graphic any 
flash box camera, in fact, with all between 
the lens shutters. 

Q.—How dangerous are Stroboscopic 
lights? 

A.—Not dangerous at all if the simple 
instructions of the manufacturer are fol- 
lowed. Any condenser carrying a charge 
of several thousand volts should, nat- 
urally, be regarded respectfully; and it 


isn’t a good idea by any means to take the 
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Buy Now... At Cash Prices... 
and Pay Later* 


*Follow these 4 easy steps to establish your 
‘*PAY-AS-YOU-SHOOT'’ CREDIT 
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orser. os se 3. State on coupon the month- 
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WANTED 


COLOR TRANSPARENCIES 


Sparkling color 
prints from your 
favorite transpar- 
encies. 

3!'/ox3'/q each $.40 
4x5 each .65 
5x7__—s each 1.25 
8x10 each 2.50 2ix 314 








. $1.00 each 


Orders Minimum of $1.00 
Remit Cash with Order (No COD's) 
Special Orders Weicome 


LIFE COLOR LABS 


204 Wash. Ave. Dept.M Albany 6, N. Y. 





adr é. 44.d406.4. 


SEND YOUR 
Kodak 35, Bolsey, 3 
mat | Perfex, Memo 

__ Film te - 
























] Ultra Fine Grain Developed, Hard- 
4 ened and 3144x44% glossy en- 


36 EXP. Rou $129 





20 exp. roll $0.95 
65 exp. roll 2.50 





35 MM Reloads--36 Exp. 45c, 20 Exp. 30c 


ANSCOCOLOR PROCESSING $1 0 
120, 620, 35mm 20 Exp. (Mounted 
Remit with order — Save C.0.D. ae °, 
Send for Free Mailing Bag and New Price List 
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DISO ONSOS TA NEW YORKNY. 
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STOP GUESSING 


The Hollywood Precision 
SHUTTER SPEED TESTER 


Tells you the exact exposure your between-the-lens shutter 
is really giving 
SIMPLE — PRACTICAL — EASY TO USE—$1.50 
HOLLYWOOD PRECISION LABORATORIES 
2428 Canyon 28, Calif. 


Drive, 
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power pack apart and poke around its 
inards with your fingers. As a general 
rule it is never advisable to take them 
apart unless you are a radio or electronics 


technician. Some manufacturers have 
Service Stations set up for repairs and 
units should be sent there for checkup 
and repair. The machines on the market 
are fool-proof, but they are not damm 
fool-proof. They should not be used in 
rooms filled with combustible gas, such as 
Ether vapor. 


Q.—Can they be used for all lighting 
needs? 

A.—Not all, but probably about 80% 
of all needs for artificial lighting. As 
stated before, they have to be used with 
discrimination for shooting outdoors. 


Q.—Can you use more than one light? 

A.—Yes. Some manufacturers have 
units on the market which have outlets 
on the power pack for using one, two and 
three lights. 


Q.—If I have one power pack and 
have two lights connected to it, will I get 
the same amount of light out of each 
lamp? 

A.—Yes, but with one power pack 
hooked up in parallel with the additional 
lamps, you will get only one-half the light 
output from any one of the lamps. In other 
words, drawing the same power from the 
say, 60 watt seconds of energy pack, (appr. 
2000 volts) you will only get 30 watt sec- 
onds from each lamp. One manufacturer, 
using a series hook-up indicates there is an 
increase of total light of 80% with the ad- 
dition of an extension light. 


Q.—If I am using a battery model 
light and it is not used for, say a month 
or more, what should I do to keep it im 
condition? 

A.—When the batteries are not used 
for a period of time, it is best to check 
the water level and give it a full charging 
about once a month. If you are using dry 
batteries inspect them for leakage. 


Q.—How about using electronic light 
ing with color film? 

A.—With the 6500 Kelvin temperature 
of the light you can get very fair results. 
Some users say a 2A filter with Koda- 
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chrome gives a little better rendition than 
without a filter. Ektachrome gives very 
good results without a filter. Ansco Color 
seems to give best color when a 15 or 16 
filter is used (UV). Color balance is up to 
the user, and a little experimentation is 
advised. For instance you can get a 
ruddy, outdoor flesh tone by using a CC 15 
(wratten). filter. With Electachrome you 
can use a CC 33. This brings the 6500 
kelvin light down to approximately 6100. 
One thing you can be sure of, your speed 
‘ight always gives off a constant tem- 
yerature light all of its life. 

Q.—How can Speedights be improved? 

A.—By delivering more actual light on 
the film. The best way to do this is with 
improved reflectors especially designed 
for electronic light. This could also be 
done by making the light stronger. This 
can be done two ways: By piling up more 
voltage to go through the bulb, or by de- 
veloping a bulb which will deliver more 
light with the same or less power, and this 
is being done experimentally now. 


Q.—What about the future of Speed- 
lights ? 

A.—Neither the human eye nor the or- 
dinary camera can record so small a frag- 
ment out of the flow of life as can a 
speed light. With it we can see things we 
never saw before. Its future opens up more 
possibilities for capturing a significant mo- 
ment out of time and space—for those 
with the eyes and the mind to see. 





In the preparation of the article on 
Speed Light, we are indebted to the fol- 
lowing people for technical data and as- 
sistance: 

Dr. Harold Edgerton of Massachusetts 
Institute of Technology. 

Edward Farber of Strobo Research . 

A. F. Henninger of Amglo Corpora- 
tion 

Emil Karches of Sylvania Electric 
Products 

J. P. Kennedy of Triumph Manufac- 
turing Co. 

Don Mohler of General Electric Co. 





FAR AHEAD IN ENGINEERING — IT'S 





WARREN-NEW YORK, Inc. 
Mail Order Division, Long Island City 6. 


A TERRIFIC PATENT IMPROVEMENT 


Exposere Meter 
Gives Correct 
Camera Settings 
for 


STILLS 
MOVIES 
and 
COLOR 


Latest Simplified 
Arrangement 


$16.50 


FULLY COVERED 
bY 
GUARANTEE 


INDISPENSABLE 
When Picteres 
Cannot be 
Retakea 
in the Event of 
| Exposure Errors 


NOT YET AVAILABLE LOCALLY 





Please ship at once (one) Photoelectric ‘‘PATROL’’ 
Enclosed you will find my full Payment of $16. 50. J . 
After 10 if 4 “PATROL” is not a genuine 
aid to picture’ taking I may return it for refund. A 
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Within 24 hours 
after arrival your 


yw color roll film is com- 
pletely processed and 


on its way back to youl 


ANY SIZE ROLL PROCESSED 
ANSCO OR EKTACHROME $1.00 


20 Exposures, $1.00 36 Exposures, $2.00 
Meunted Free Upon Request 
Now! Quality custom color service by 
Eveready, one of the finest equipped color 
laboratories. 
Write for 
Duplicating 
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ransporencies 
New low prices — 
New Improved Ansco Printon 
A0< from any size 
KODACHROME, ANSCO, 
OR EKTACHROME 
Up to 2igx2t 214x314 314x4i4g 4x5 Sx7 8x10 
Bupl. Print. (380 30s “98 “80 Z:00 S00 
EVEREADY COLOR LABORATORIES 
Dept. 10-L, 49 Nassau Street, New York 7, N. Y. 
(Ent. 5 Liberty PI.) 
M.O. or Check Preferred 
We pay handling charges. 
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CLASSIFIED ADS 
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Pelsuge 
DARKROOM 


SCALE ALWAYS 
BEST. NOW! 


BETTER THAN EVER! 


No delayed action...balances instantly! Amaz- 
ing sensitivity is provided by the exclusive 
new Pelouze *Sensitizer.. Easy-reading dial 
shows both avoirdupois ond metric weights. 
Capacity 1790 grains or 100 grammes. 


Now You Con Buy the BEST for LESS! 


PELOUZE MFG. CO. 


1204 Chicago Avenue, Evanston, Illinois 
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Twinkle-Timer 


(Continued from page 63) 


an electrical cord, a plug, a jewel light 
and four wood screws. For a base board 
I used the end from an orange crate cut 
down to 442” x 5” in size. 


By drawing a circle on the baseboard 
around the edge of the housing can, the 
socket fixture can be centered on the 
board and fastened down with screws. 
This done, connect the wire to the socket, 
place the flasher button inside the socket, 
and screw in the light bulb on top. 


The cover of the soup can will furnish 
three strips of tin %2” wide and 1/4” long. 
Each of these strips should have a hole 
punched in one end large enough to 
accept a wood screw. Then each strip 
should be bent in the center to form an 
“L” arm that can be used to secure the 
housing can to the base. 





k— 25/8" — 





4" 


L ARM MAKE 3 














a 
ial 








le-15pe ae 15h 
k- 13/¢--— 25/6" —+ 1/6 


+ 
= 
a 























sht 
ird 


urd 
the 
the 


24 


a 

































below the closed end of the housing can. 
The jewel can be held in place with 
regular solder, or with a few dabs of the 
kind of liquid solder that comes in tubes. 
On the side of the housing can opposite 
the jewel light, a small hole should be 
drilled about 4%” above the lip flange at 
the bottom. This hole (near the open end 
of the housing can) should be just large 
enough to provide a snug fit for the elec- 
trical cord. After the cord has been passed 
through the hole, the plug for the wall 
outlet can be connected to the free end. 

The three “L” arms should be soldered 
in position at the base of the housing can ; 
if you have no soldering iron, the arms 
can be attached to the housing with either 
rivets or small bolts and nuts. After the 
housing has been fastened to the base- 
board with wood screws, all that remains 
is to give the baseboard a coat of paint. 
In addition to dressing up the unit, the 
paint will act as a gasket to seal off any 

A hole large enough to accomodate the light leaks that might occur between the 
jewel light should be drilled about 1” housing can and the baseboard. 
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THE BEST ¢ CAnmera BUY 


because if gives you 
MORE for YOUR MONEY! 


“all this: 


© Big brilliant reflecting finder shows exact pic- © 
ture before snapping 


@ 12 clear 2%x2¥ inch pictures with 620 film 
e Genuine 75 MM. monatar lenses 














© Fast, easy loading—smooth film winding with 
spring-action pull-out knob 


© Positive shutter—easily operated even by child 












5% x 3%x3 INCH CAMERA ° rnufacturers of Toys on ‘ 
COMPLETE WITH NECK CORD JIl North Oesplaines Street . Chicago 6 





BIG PRINTS WITH 
A SPARKLE 


(Continued from page 27) 


and less acid for increased intensification 
is naturally slower in action than the 
normal solution and should not be speeded 
up until it becomes almost inactive. 

Most Potassium Bichromate formulas 
call for a long period of washing after 
use to remove the Bichromate color. This 
long washing can be eliminated by using 
a clearing bath which works with this or 








My catalog has just 
come out 
And here is what it's all 


about; 
It's filled with bargain merchandise any other Bichromate intensifier formula. 
The bestest at the lowest price. Mix the following: 
You camera fans will want to see Water 20 oz. 
The items you can get from me Potassium Metabisulphite 1 oz. 
This BARGAINGRAM was meant for 
you— Again the measurements are not criti- 
a og FREE copy will come cal. Since the Metabisulphite is much 
, cheaper when bought in large quantities, 
Just send your name and address, it is best to measure it out into a one- 
please; 
ounce bottle at time of use rather than to 


You'll get your BARGAINGRAM with nae . 
wd ‘oa buy it in small one-ounce lots. This solu- 


easel 
eharbislinee tion also keeps well and can be poured 


President back into the bottle and used again. Its 
Quality since 1916 life is such that it usually has to be re- 
placed when the quantity drops down, 
J through loss, to a point where it becomes 
MADISON ST. difficult to immerse your prints. Other- 


















179 Ww. 
Gees CHICAGO 2, ILL. ool ‘i A 
— wise, when it no longer removes the Bi- 
35MM PROJECTION POSITIVES chromate in a reasonable period of time, 
FROM YOUR 35MM NEGATIVE ROLLS : nen = i 
GET BEST RESULTS! Our individual attention | ‘throw it away, for it is better to mix a 
_— 2 oe Se ee oe fresh solution than to replenish an old 
rot 0G Ray 125 a 1-50) one. 
ee oltloslides & 66 WEST 53rd ST. , : ° 
NEW YORK 19, N. Y. But the real secret of improved print 
Specialists in Phote Transparencies and tone quality is in our third solution. 














Now hold onto your hat—you won’t 


" believe it! 
Loadomat VA /) What is the cheapest thing in your 
the Onl tes DAYLIGHT darkroom, next to the wash water? Used 


LOADING & ee” eee 
DEVELOPING print developer—right? And that is ex 


actly all that our third solution, the re- 
developer, consists of. 

Get a large bottle, at least a gallon- 
size, and cultivate the habit of pouring 
your old used print developer into it after 
an evening of print making. Don’t worry 
if it becomes badly stained or discolored, 
for then it is just really “ripe.” It should, 
however, be used only once for the re- 
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developing process and then thrown away. 

Only by using stale developer will you 
get the beautiful warm tones that this 
process is capable of giving. Although 
it works well on bromide papers, it is 
better on chlorobromides and best of all 
on chlorides. A fresh developer will give 
you increase in brilliance but not warmth 
of tone. If you prefer a cold tone, redevelop Pac 
your prints in an Amidol developer, mixed 
fresh, without the customary Potassium 
Bromide. A good formula is: 







CHRISTMAS CARD > K a 
@ See Your Photo rence wetions 
Dealer, or Write BA ist soccer 














Water 20 oz. 
Sodium Sulphite, Anhydrous 1 oz. 
ee Ss, | 





Since the developer keeps for only a few | A year's subscription to Minicam Pho- 
hours, it should be thrown away after | tography makes an ideal gift for any 


using. occasion. 

‘age that ’ - the a have a Two years.... 4.00 
en prepared, the rest of the procedure 

is very simple. First, take any completely One year.....$2.50 

fixed, well washed print, wet or dry, new 22 E. 12th Street 

or old, and immerse it in the bleach. The Cincinnati 10. Ohio 








bleaching being completed in just a few 
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eet, FULL COLOR 2x2 SLIDES 
| xopacnnome YOURS ON APPROVAL 


ews) B SCENIC VIEWS OF THE WEST 

* ee ‘ NATIONAL PARKS ¢ FLOWERS 

Now, through the WEST-VIEW COLOR 
SLIDE CLUB, YOU can select the 
Kodachrome slides you would like to own 
after viewing or projecting them in your 
own home. Membership in the Club is 
: é FREE and involves no obligation other 
West-View Kodachrome slides than remitting for those slides you wish 


are mounted in 2x2 Kodak to keep, and returning the others. No 


Ready-mounts and fit all stana- miniads ies dea 
ard 2x2 slide viewers and Sa ieee — 


projectors. Price—Fifty Cents 
per slide — with discounts based 
on number selected. 


West-View 


1523 MONTANA AVENUE Name 
SANTA MONICA, CALIFORNIA Address 


Clip Coupon and Mail Today ie City State 
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WEST-VIEW Dept. M3 

1523 Montana Avenue, Santa Monica, Calif. 
Please enter my name in the West-View 
Color Slide Club and send me a set of 
Kodachrome Slides on approval. 
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fot SALON PRINTS 


When you want a negative to print a shade 
lighter here or darker there, dodging with 
Webster Negative Red affords a quick, practi- 
cal solution. 8 ozs., with directions, $1.40 post- 
paid. Order from your local dealer or Webster 
Brothers 


WEBSTER NEGATIVE RED 
fot DODGING 








95MM SPECIAL, ALL FOR $2.00 


1! ROLL OF 36 Ex.—35MM FILM DEVELOPED 
AND ENLARGED TO 3x4. YOUR CHOICE OF 
| RELOAD. ALSO POSITIVE PRINTS MADE 
FROM YOUR ROLL. 20 EX. ROLL...... $1.50 


20 ex.... .50c 





POSITIVE PRINTS ONLY — 36 ex.... .75c 


RELOADS—YOUR CHOICE—3 FOR. .. $1.00 
27'/p FEET PLUS X—SUPREME......... 1.00 
100 FEET SUPREME—PLUS X........ 3.50 
27!/, FEET SUPER XX—PAN X......... 1.50 
100 FEET SUPER XX—PAN X......... 5.00 


ALLEN'S PHOTO FINISHING 


7408 Sunset Bivd. Hollywood 46, Calif. 

















tte, 
OPENS YOUR 
EYES... 





Wire sharp negatives every time with Feather 
Sight. A powerful magnifier for all ground glass 
and reflex cameras... instantly 
attached or removed. Easy, fast 
focusing under all lighting con- 
ditions. Don’t guess —be SURE 
seh ay pati are sharp. 
Guarantee. 
J YOUR DEALER or ORDER BY MAIL! 


HOLLYWOOD PHOTO MFG. CO. 
\ BOX 1454 BEVERLY HILLS, CALIF. 


















INTERNATIONAL SALES CO. pert.a 
414 E. Baltimore St. © Baltimore 2, Maryland _ 


WAR BARGAINS IN 


LENSES & PRISMS 


Binoculars, Magnifiers, Telescopes, 
Gate a hundreds of ere ~ We have Titeral y mall. 
lions of War S plus 


for sale 
Prices! Achroma' Lenses,  smmensing = houses Tank Prinns, 
Bubble Sextente Polarizing’ A mts, Periscopes, Filters, 
pR, and Metal Parts inoculars—these are just a few of the 


items we have to offer. Write today for ital “M’’, list- 
ing ing these remarkable FREE! 


EDMUND SALVAGE CO., P. 0. Audubon, New Jersey 
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seconds, remove the print, rinse it in 
running water for fifteen seconds, and 
then immerse it in the Metabisulphite 
clearing bath for five minutes, swishing it 
about in this solution about once a minute. 
Then again rinse the print in running 
water for another fifteen seconds. If in- 
spection shows that the Bichromate stain 
has been removed, it is ready for the final 
step. Up to this point everything is done 
under the same safelight used for enlarging. 

Redeveloping is done in bright light— 
the brighter the better. Artificial lighting 
will do, but direct sunlight is best of all, 
since solarization adds much to the finished 
print. Develop the print as far as it will 
go; from one to three minutes, depending 
on the strength of your old developer, is 
usually enough. Then remove the print 
from the developer and wash in running 
water for fifteen minutes. 

And that’s all there is to it. No fixing is 
necessary. If by chance you don’t like the 
tone of the finished print when dry, you 
can do it all over again with a different 
developer. Using fresh developer like that 
first used on the print for redevelopment 
will restore the original tone without sacri- 
ficing the increased brilliance. For real 
brown tones you can even redevelop your 
print in a Sodium Sulphide (not Sulphite) 
toning solution such as is used with sepia 
toners. 

Prints treated in this manner are quite 
permanent. If after processing your print 
has dark spots or areas, it is a sign that it 
was not properly fixed or washed originally. 
Further processing will not help such 
prints; throw them away. Thus the pro- 
cess also gives you an accurate check on 
the quality of your original print work. 
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DATEST IV ELECTROAIG FLASH 


New Data in Portfolio Form 





Amglo's new Electronic Flash 
Portfolio gives page after page 
of the latest information on this 
modern photographic light 
source. Before you buy a unit, 
it is important that you have 
knowledge of the latest improve- 
ments and developments in this 
rapidly growing field. 

The following are just a few 
of the many features found in 
Amglo's unique collection of 
speedight information: 


1. Circuits and Operating In- 


2.""How To Build" Information. 

3. Reprints of Electronic Flash 
Articles. 

4. Actual 8x10 Electronic Flash 
Photograph. 

5. Literature on latest Amglo- 
equipped Electronic Flash 
Units. 

6. NEW Amglo Electronic Flash 
Lamp Catalog. 


Learn why 3 out of 4 portable 
flash units sold are equipped 
with the Amglo 5804X Lamp, the 








units. 


WRITE TODAY 


for the new free Amglo Catalog 

describing latest flash tube de- 
I 25¢ if you 

want the complete portfolio. 





structions for many I- and 2- 
light AC and battery operated that does not require a high 


40 million peak lumen flash tube 


voltage ignition coil for flashing. 


AMGLO CORPORATION 


4234 LINCOLN AVE., CHICAGO 18, ILLINOIS 





Black and Whites from Kodies 
(Continued from page 82) 


to the color temperature specified by color 
film manufacturers as being correct for 
color rendition of the dyes used in the 
color image. 

Although correct color temperature is 
desirable, it is not absolutely necessary for 
making black-and-white negatives from 
color slides. If one were to. use ordinary 
incadescent light with a “warmer” color 
temperature (the more yellow and orange 
in a light, the lower its Kelvin inumber), 
the effect would be the same as using the 
correct color temperature light in the light- 
box with a light yellow filter over the copy- 
camera lens. 

An opal glass is also in the light-box 
between the lights and the transparency. 
Some form of diffusion must be used in 
any set-up to assure even illumination and 
to prevent any possibility of the pattern of 
the lights themselves getting through to 
the film. If nothing better is available, a 





LAB Ve pele 


J Tadics ‘ 


MAGIC pa geet 


LANTERN Fit. 
Wot ELL, Special ‘O)iieen 


SLIDES sacs 
4 add SPICE toh MODERN Home ne Shows! 


Sporkle up your proj 
designed ond colored 2x2 inch eed of authentic 
announcement slides used in the Nickelodeons of yester- 
year. Humorous, nostalgic. Genuine Kodachromes to fit all 
2x2 inch projectors. 








Ask your Dealer or order direct on this FORM... 
Following MAGIC LANTERN Slides now available: 


1 [_) ‘Presenting Professor 7 “Ladies Being Annoyed...” 
Wrinklescreen and... 8 “One Minute Please” 

2 |__} ‘Presenting For Your... 9 | | Notice to Our Patrons...” 

3 |_] No Dogs Allowed...” 10 |__} “Gentlemen Will Please 

4 “All Ladies Under... ” Refrain From...” 

5 “Positively NO...” “Good Night” (Old Style) 

6 |_| ‘Babies Left In...” 12 |__] “Good Night” (Modern) 


50¢ Each Postpaid: M.O. or Check (No Stamps) 





MAGIC LANTERN CO. Ponta cS onecon 
lease send.....slides checked above at 50c each postpaid 
Check [—]M.O. in amount of $............ enclosed. 
Please send Literature. 


PRINT NAME 
ADDRESS 
city ZONE __ STATE 
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Above: Ready 
for use. 


Right: Rolled 
back to permit 


closing cam- 
era. 


You NEVER Have me Remove 
The NEW Flexible 


ROLBACK 





Trade Mark Reg. 

SUN SHADE AND FILTER HOLDER 

Made of NEW natural rubber, the 

$ 00 even with case closed. One size fits 

198 all — of hand cameras. It holds 

the — no adapter is needed. 

from your dealer. If he cannot supply, order direct! 
Write for circular. 

WHEELER ENTERPRISES, INC. 


Rolback lens hood stays on your camera, 
Satisfaction guaranteed OR MONEY BACK! Order 
R.F.D. No. 1, Box 86A New Augusta, Indiana 





PARADE OF BEAUTIES 


Over 5,000 Commercial Stock Photographs of Beautiful 

Professional Models to Guide the artist, photographi 

student. No showgirls or burlesque. No duplicates 
4x5 Glossies, D Dozen $1.10 


5x7 Siessies: Dozen 
8x10 Glossies, Dozen 3.75 
Send check, money ‘order or postal note today to: 
THE LENSCRAFT CORP. 
7001 Hines Bivd. Dallas 4, Texas 

















You'll find what you want in Classified Ads. 
Pages 149-150-151. 


couple of sheets of tissue paper will do. 
They should be at least an inch or two 
away from the transparency. 

Any light-box, like the one at Gross- 
man’s, should be taped up and shielded so 
that no stray light can leak out around 
the frame that holds the transparency and 
cause a light flare in the lens. Any nearby 
extraneous light should also be turned off, 
or masked, so that there will be no reflec- 
tions off the surface of the transparency. 

A transparency should be carcfully 
cleaned with “carbon tet” if smudges or 
fingerprints show up when the glassine 
envelope is removed. Dust can be brushed 
or flicked away with a soft brush. When 
the transparency is placed in the light-box 
frame, care should be taken to see that 
it does not bulge or buckle in order to 
avoid having portions of it out of focus. 
The frame in the Grossman Knowling 
light-box holds the color slide along all 
four edges. When the transparency in its 
frame is carefully aligned so that it is 
parallel to the film in the copy camera, we 
are ready to expose. 

What about our lens? Most ordinary 
camera lenses are optically designed to 
give maximum afficiency when working 
from about 5 ft. to infinity. When used 
for extreme closeups, such as in copying, 
they sometimes reveal annoying weaknesses 
—falling off in sharpness at the corners, 
perhaps, or an overall lack of crisp defini- 
tion even when the diaphragm is stopped- 
down. The lens on Grossman’s copy camera 
is a 16” Goerz process lens, specifically de- 
signed for claseup work. For all practical 








PROJECTION POSITIVES 





BLACK 


\_ae ered 
3 BoM is 5 


FROM UNCUT 35MM ROLLS: 20 
EXP. ROLL 65¢; 
$1.05; 65 EXP. 


36 EXP. ROLL 
ROLL $1.60. 


nidse: $1.25 


FROM STRIPS HAVING LESS 
THAN SiX EXPOSURES. BUT NO 
SHORTER THAN 4% INCHES IN 


LENGTH: OR SELECTED BY 
FRAME NO.; EACH FRAME 10¢. 


A Spiratone Specialty 
Anscocolor 35mm Daylight Reload, 


including metal cartri 


postpaid 








purposes, however, any normal anastigmat 
lens will be satisfactory. Try and use as 
small a diaphragm opening as possible to 
insure all-over sharpness. 

A rough rule of thumb is to “double 
the exposure for same-size copies.” At 
Grossman Knowling Studios the average 
exposure is F:32 at 2 seconds on Portrait 
Pan film. For the “average” transparency, 
any medium-to-low-speed panchromatic 
film such as Ansco Isopan or Eastman 
Portrait Pan will do the trick. At Gross- 
man Knowling Studios they also use Super Jtum CAMERAS 
anchro Press or its equivalent if the Koda- 3 5 fm gompur, 
chrome is a bit on the harsh or contrasty € 
side. The faster pan films usually yield a 
“softer,” longer-tone-scale negative. In 
roll-films, the Plus-X and Super-XX types 
would correspond respectively to the 
above. vs gaege SULTS 

Printing procedure for black and white 
negatives made from color transparencies 
is the same as for any negative. In de- 
veloping these negatives, however, it is 
recommended that a soft-working type of 
developer be used, to help cut down the 


PAY LESS 
at PEERLESS 


CAMERA 
BARGAINS 


that come to 
colorful autumn photegreptit® °F 


REFLEX CAM 

ER 
Avro ROLLEIFLEX, = 
ROLLE 
ROLLEICORD 1.8 oe 


RD, 
ROLLEIFLEX’ stnoig®94:-: +... 00222. 29. 


i . Tessar, 
tendency toward excessive contrast inher- KOFLEX 3.5 Tessar, oie: 01°" 139. 
. . 8 T . Y 
ent in the entire process. At Grossman’s aah REFLEX, 13.5. coy 
= KODA se. New 
the standard developer is DK 50, and for » 13.5 etd. Lj 
Ne A tig gna Li 
ew 4 ° 


the color copy negatives the usual time is 
cut 25%. D-76, Microdol or their equiva- 
lents, would do the job just as well. 


Black and white copy negatives from 
Kodachromes may also be made through 
the medium of contact printing along the 
same general principles as outlined above. 


The transparency is exposed in contact 
with a piece of pan film rather than 
through a camera or enlarger. The prob- 


Mail This Today! 


PEERLESS CAMERA STORES 
138 East 44th St., N.Y.C., Dept. M 


“1.49 | 


mecmwemg meta: cartricge, 


postpaid 





latest Bulletin 


ENTLEMEN: Pi! me your 
Raining listings of new and used equipment 


ease send 


lem in using this method is that the light- 
ing in a contact printer is very strong due 
to the relative slowness of contact paper 
emulsions, and it is almost impossible to 
get a short enough exposure. The person 
who likes to experiment can try various 
screening methods on the light sources 
such as gray paper, or a rheostat on the 
power line. Once he has hit upon the 
right copying technique, it will be easy 
from then on to make black-and-white 
record prints from all his transparencies. 


CAMERA 
STORES 
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CAN’T TELL ONE FROM ANOTHER! 


YOUR NAME oxox, eee 


Genes DURABLE DECALS with your own 

mpany name and address printed in %” 
gold 1 letters on tough, transparent transfers. Sim- 
a Bevo beens * — Lo —_ for holders, 


THOUSANDS ‘OF “SATISFIED USERS. GUAR. 
ANTEED. Set of 50: 1 line—$2.75; 2 lines— 

$4.25: 3 lines—$5.00. Each line up to 22 units, 

including mat ya 

HOLDER NUMBERS in matching a a” 

high. Choice of oe 25-48, 49-72, 73-9 Each 

set of 24—60c, 

Don't risk losing equipment. Order #-D-Cals now! 

Print name clearly. Remit with order. 


INGLEWOOD 
California 








ENTERTAINING 
EDUCATIONAL 


COLOR SLIDES!!! 


1,000 Subjects of National Parks, Scenic Points, 
Cuba, Canada, Mexico. 


(Send For FREE List of Subjects) 


MESTON'S TRAVELS 


Box 3155 El Paso, Texas 














36 EXP. 
RELOADED 35mm —, 
CARTRIDGES—GUARANTEED 
SUPREME 


SUPER XX PLUS X 
PAMATOMICX SUPERIOR 1, 2, 3, 


MODERN FILM EXCH. CO 








Send 3c stamp for NEW FREE 
1948 DELUXE CATALOG 


A complete line of Photographic Equipment for 
the Amateur and Professional 
BLOOM'S CAMERA CENTER 
Dept. M 1657 Main St. Springfield, Mass. 














border of every print......... 
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GROVER PHOTO PRODUCTS 
008 © BROADWRY, GLENDALE, CAL 
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DARK HORSE 


(Continued from page 80) 


indefinite leave class, which meant that 
the government paid his train fare and 
gave him $20 in addition. Matsumoto 
headed for New York, staying at a Brook- 
lyn hostel while he wandered all over the 
occupational field, from busboy at the 
Hotel New Yorker to gem setter in a lapi- 
dary shop. The government relocation 
agency obtained the latter job for him. 

In the meantime, he had enrolled in 
night courses at the School of Modern 
Photography, which drained his limited 
funds. So, Matsumoto decided to invest 
his last $50 for a week’s course in bartend- 
ing. It was difficult to find work after the 
course was completed, but finally he was 
hired to assist the service bartender at 
New York’s swanky Hotel Chatham in 
midtown. Unfortunately, he had neglected 
to check the hours before going to work. 
They conflicted with his schooling, so he 
left after a day’s work. 

The emergency ended when he obtained 
a job making prints for outside displays 
of Trans-Lux Theaters, a New York chain 
of newsreel houses. He worked at this job 
for a year until he had completed his pho- 
tographic course. 

When asked what he learned from his 
photographic courses Tosh replied, “Noth- 
ing.” He laughed. “I don’t mean it that 
way. It seemed like there wasn’t much 
they taught that I didn’t know before. 
But when they were finished with me and 
said, ‘Now you are a photographer,’ I 
thought to myself, ‘By golly, I am.’ 

“The school gave me confidence in 
myself. And, of course, wonderful con- 
tacts with other students and with teachers 
and professionals that you get to meet in 
the process of buying materials, going to 
lectures, salon shows, meetings; all these 
things you could do on your own. But 
probably I wouldn’t have.” 

After graduating Matsumoto went home 
for a visit and returned to New York 
ready to try his hand at a professional 
photographic job. It was 1945, and the 
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Ladies Home Journal needed a darkroom 
worker at $27 a week. Matsumoto got 
the job, but again lasted only a day. He 
wasn’t yet ready for such work. 

One of the instructors at the School of 
Modern Photography told him about a 
temporary job in Vogue’s darkroom. Mat- 
sumoto filled in for three or four months 
while the technician who was ill recov- 
ered and, in October, 1945, obtained his 
present position with John Rawlings, Inc., 
where he is the only darkroom man. 

When he was studying at the School 
of Modern Photography, Matsumoto ob- 
tained an Eastman 5x7 view camera 
which he kept until six months ago. Then 
he traded it for a 4x5 Auto Graflex (East- 
man Anastigmat f 4.5). Two years ago 
he added a 6x6 Rolleiflex to his equip- 


ment and shot largely with that. until 
about two months ago, when he acquired 
a Leica (Summar f 2), which is his cur- 
rent delight. 

Matsumoto does all his darkroom work 
on his own time (mostly in the evening) 
at his employer’s studio, where he has a 
Simmon Omega D-II enlarger available. 
Working in the Rawlings’ studio, he has 
been able to pick up considerable infor- 
mation on fashion and advertising photog- 
raphy. 

He does like to take pictures of chil- 
dren, as his amusing shots of Japanese 
boys show. He believes that child photog- 
raphy will be an easier path to recog- 
nition than fashion or advertising camera 
work. 

At one time, Matsumoto carried his 
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Perfect projection is yours to 
enjoy with LaBelle . . . the 
Magazine Slide Projector that 
automatically feeds, changes and 
restacks up to 75 2x2 ready 
mounts or 35 glass slides. All 
slides are automatically and 
accurately refiled in a spare 
magazine inside the machine, 
without being touched by human 
ay wd Your slides, not marred 
ry fingerprints or scratches, re- 
main in perfect order and con- 
dition for your next showing. 
Remember . . . LaBelle gives 


you features not found in any 
otlLer projector, including maga- 
zine loading, automatic action, 
pre-warming chamber, remote 
control pushbutton, gravity feed, 
double-action shutter and beauty- 
styled carrying case with screen. 


See your dealer today. 


LaBelle A¢ fener 


@ Viewer ond carrying case 
combined in one compact, at- 


tractive unit. Only $4.95 


mums OCONOMOWOC, WISCONSIN 











» 


LaBelle Industries, Inc. 


Pocket size. . . only 5% x 24% 
Always ready for instant use 
Fully protects slides against fin- 
gerprints and mishandling 
Holds ten 35-mm. reody-mount 
slides 

Repeats up to ten slides with- 
ovt handling 

Keeps all slides in correct se- 
quence 











teesecuaaeeee® 


eeneas, 


35 MM Film Developed 


36 Enlargements 





a 
Don’t take a chance! Thirty 
years of dependable, pains- 
taking service, and the mil- 
lions of fine prints we have 
produced for camera fans, 
have caused thousands to 
place complete confidence 
in our ability to produce the 
kind of pictures they want. 
Have the assurance of pride 
and satisfaction with your 
pictures—send roll and 
money to us or write for 
FREE mailers, samples and 
complete Price List. 


20 exp. 75¢ 


16 exp. split G0c e 12 exp. split 45c 


36 exp. refill G0c 











REDUCED PRICES 
ON OVERSIZE 
Popular size rolls fin- 
ished in our new un- 
surpassed oversize 


otherwise specified. 
You will be delighted 
with the exceptionally 
fine quality of our new 
oversize date-em- 
bessed prints. 
Price per 8 exp. roll 
Oc 
Reprints 4c ea. 











MAIL-BAG FILM SERVICE 
Box 5440A ° 


Dept. 8 ° 
BESZ—7EST 
PAPER CEMENT 





Chicago 80, Ill. 








FOR LAYOUTS-DUMMIES- MASKING -PHOTO- 
MOUNTING and EVERY PAPER JOINING NEED 


A size for every purpose 
Sold by Stationery, Photo and 
Artist Supply Dealers everywhere. 


For use before the 


bulbs. Write for full 
particulars. 





Price oe 
$36.50 
Tex taci. 

360 S$. NAVAJO ST. DENVER 9 
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feeling for tone and lines into an adven- 
ture in expressionism. “I was simply try- 
ing to be different for the sake of being 
different,” he explains when questioned as 
to why he abandoned the field. 

Since he acquired the Leica, Matsum- 
oto has become interested in action-as-it- 
happens documentary photography. Right 
now he is enamored over a two foot stack 
of photographs which he made of New 
York City street scenes, all of them imita- 
tions and not improvements of current 
Photo League disciples. 

In the street scenes that Tosh makes 
there is not much emotional pull. Some- 
one once said that if an ambitious-to-be 
commercial photographer never goes 
through this stage of abstract street scene 
photography, he can amount to nothing; 
and that if he never gets over it he will 
never be a commercial photographer. 

Mr. Rawlings, a highly competent pho- 
tographer, with a protective Vogue 
manner, looks on all these ambitions 
dawning in his darkroom with the ex- 
perienced recognition of a man who knows 
that once you train a good darkroom man, 
he commences to wonder what size wings 
will fit him. 

Matsumoto is one of the founders of 
Lens Expression 12, a camera club that 
includes some topnotchers among its 
members. The club recently is exhibiting 
at the Argent Galleries some of the pic- 
tures of Carl Naylor, free-lance photog- 
rapher; Max Jakin, darkroom man for 
Alan Fontaine; Richard Meyers, who 
works for a motion picture company ; Jess 
Sorachi, teacher at the School of Modern 
Photography; Jim Steinhardt, photo re- 
toucher; Mimi Martel, fashion free-lancer; 
Jackie Coplan ; and Tony Ficarola. 

The members of Lens Expression 12 
speak affectionately of Matsumoto, his 
quiet ways, and his meticulous approach 
to photography. One cited his unusual 
skill in treating everyday occurences. An- 
other (Max Jakin) said: “Every time 
Tosh goes out to take some pictures he 
comes back with some terrific shots. He 
never loads up with equipment and you 
never know he’s around. 
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Models always wait for Tosh to tell them 
how to pose, but he never directs them; 
he waits for them to assume natural poses.” 

The ease and grace of the models is 
apparent in his pictures. Matsumoto’s 
persistence in trying to get the right set- 
ting and conditions for his preconceived 
shots also shows up in the results. His 
amusing puddle jumping series according 
to Max Jakin, was the result of two weeks 
of uncomfortable searching in the rain for 
the right street corner for the shots. 

Probably Matsumoto comes closest to 
his dream of documentary photography in 
the shots he has taken of Japanese at their 
re-location camp. Here, his pictures have 
the vibrating emotional pull I found 
lacking in some of his New York City 
shots. They all say: “We’re people, too. 
When we are cut, we bleed. What is it 
that you want to do to our dignity as 
human beings? We are born here . 
and are Americans!” 

But, of course, at that time the F.B.I. 
maintained to catch the one bad one in 
a thousand, they would have to lock them 
all up. In every artist’s life, something 
happens that makes him suffer or that 
causes him great exhiliration; and after 
that he matures. The experiences Tosh 
had at the re-location camp affects his 
photographs, giving them a gentleness of 
purpose, and a kindness of intent. 

Matsumoto the family man is a study 
in assimilation. He was married in June, 
1947, to a beautician. His wife still works. 

Their home is a tiny, two-room apart- 
ment on the first floor of a small 
apartment house, identical with the other 
houses on the street, in a middle-class 
neighborhood in Astoria, L. I. The kitchen 
and living room are one, and as you 
enter, the first thing you see is a large 
white electric ice box. The Matsumotos 
are comfortable there and Tosh is shyly 
proud of some shelves that he built. 

Outside the children of the neighbor- 
hood play and quarrel and shout. Up- 
stairs lives his former club member, Sandy 
Nero, close enough to offer companion- 
ship. In the Matsumoto home, you are 
rewarded with a feeling of happiness. 


TRULY GREAT PICTURES 
with the REEVELEC Portable 


SPEED FLASH 


and ADD-A-LITE EXTENSION 





CHOICE OF TWO MODELS... 
New Featherweight Design 
With Studio Flash Features 


Produces perfectly synchronized flash shots with 
any camera equipped for ordinary flash ration. 
10 flashes with one bulb — Cost oer Gok only 
a fraction of a cent. 


THE REEVELEC STANDARD 


For professional or amateur am. Light source 
rating, 60 watt seconds. Weighs only 6 ibs. Flash 
tube rated more 10,000 flashes t 
change. Ad: to solenoid and internal shut- 
ter synchronization. Cowhide carrying case. 


CeO scent evel 


THE REEVELEL ROYAL Pius $8.92 F.&.T. 


A_unit for the professional or advanced amateur. 
ight source rating 120 watt noo & Wei 9 

Ibs. Light output more than Press 40 

cowhide case. 


= Sunted Gongs. $108. 50 


“Plus $11.00 F.&.T. 


THE REEVELEC ADD-A-LITE EXTENSION 


Easily attached into Reevelec power supply unit. 
Reflector, 7 inches in diameter: = th.'5 inches 

Assures_ balanced li ghting, superior ight pene’ — 
-_ any moda with ached foot yaa. 27.5 to 


espepwede 27.50 


Pius $2.40 F.8.T. 





TRY YOUR DEALER FIRST F HE CAN'T SUPPLY YOU 


ORDER DIRECT FROM MANUFACTURER 





REEVELEC, INC. 
. Chicago 6, lilinois 


Please ship . 
REEVELEC STANDARD SPEED FLASH 
OO REEVELEC ROYAL SPEED FLASH 
Oo D-A-! EXTENSION 
NAMB ncccccccceccccsescscesvesesseeseeseseesees 
ADDRESS 2. cc ccc ces reser essesessesesseevesesese 
COTY. cc cc ccvccccccvesess ZONE STATE. ....--+6% 





A 50% Deposit must accompany all C, ©. D. orders. 
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CENTRAL 


offers you 

MORE for 

your money 
with this 8mm 












Movie Camera 
and Projector 


For no more than the 
price of a good still 
| ae ly you can own 
this complete 8mm 
movie outfit. Famous 
Keystone K-8 camera 
with F:3.5 Wollensak 


Camera $49.50 


Projector $34.50 
Both With Screen 


$87.50 


Send For Free Book 


With hundreds of bargains - ctd. lens: Keystone C-18 
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Shoot Pictures at Night 
(Continued from page 66) 


respective exposures should be at least one- 
half (2% min.) or double (10 min.). I 
usually give the equivalent of two stops 
each way when I’m not sure of an ex- 
posure. 

A few tricks can be employed to help 
improve existing conditions. If automo- 
biles or trains are moving occasionally 
across the field of view they will cause 
long, white streaks because of the head- 
lights. By placing a hand or hat in front 
of the lens until such objects pass this 
can be avoided. In the event that you 
want to photograph a scene in which there 
is too little light to illuminate the fore- 
ground sufficiently, a hand flash may be 
used by firing a flashbulb at any time 
during the exposure. 

Perhaps the best way to get a great 
amount of detail in a night photograph 
is to record it on film by means of double 
exposure. First the camera is mounted 
on a tripod and an exposure is made of 
a building or scene just before dark. This 
exposure registers the detail. Later, with- 
out moving the camera or advancing the 
film in the meantime, a second exposure 
is made in order to record the night shot 
in the usual way. The result is an unusual 
effect that cannot be otherwise obtained. 
Detail is visible in the shadow areas, and 
the highlights appear as blocked up. The 
first exposure is usually made early enough 
to be read by a meter. The second ex- 
posure is the same as for any other night 
picture. 

Since most night pictures contain the 
extremes in contrast from brilliant white 
to jet black, negatives should be processed 
in a fairly soft developer in order to 
minimize the contrast. In time you will 
undoubtably evolve pet formulas as tech- 
niques of your own for processing nega- 
tives of night shots; as a starter I would 
like to recommend that you try a soft- 
working developer like Microdol or Ansco 
17, and underdevelopment of night shot 
negatives by about 30% of the normal 
developing time. 











BOOK REVIEWS 





By EVERETT A. HOUGHTON 


COLOR PHOTOGRAPHY FOR 
THE AMATEUR 


By Keith Henney 
McGraw-Hill, $5 


Color is a subject which a rapidly growing 
number of forward-looking amateurs are becom- 
ing interested in. Although a great amount of 
material has been written on the subject, very 
little authoritative information has appeared in 
amateur ranks on that part of the topic which 
perhaps interests the novice most—the process- 
ing of color work in the darkroom. 

Keith Henney, well known as the co-author 
of the Handbook of Photography, has made this 
the principal emphasis of his newly revised work 
on color. A thick book of over 350 pages, it is 
a detailed and thorough analysis of the various 
color processes used in this country. The trans- 
parency methods of Kodachrome, Ansco, and 
Ektachrome as well as the printing methods 
with Carbro, Wash-Off Relief, Dye Transfer, 
and Printon, are the principal subjects, but the 
new techniques such as S-T Tripac separation 
and Ektacolor are also included. Full directions 
for exposure and development within each 
process are given, and the author has tried to 
write as from one amateur to another so that 
even the completely uninitiated will understand 
each step before attempting it. 

A book like this should be a great saver of 
time and money to the color experimenter, 
and it should also be of vast encouragement to 
the legion of amateurs who have often toyed 
with the idea of procesing color but have never 
attempted it. And so thorough and painstaking 
has been the authors treatment that even the 
professional may garner a few things from it 
to add to his bag of tricks. 


PHOTOFACTS 


By Edward S. Bomback 
Fountain Press 


This pocketsize, spiral-bound handbook is a 
collection of six photographic calculators and 
tables for exposing, focusing, copying, enlarg- 
ing, or developing. Each is similar in design 
to the disk- calculators prepared and sold 
by Eastman for snapshot fans who do not own 
an exposure meter. Their operation is fairly 
simple, and in this book it is further clarified 
by more than adequate explanatory printed 
material. 

The first calculator is for daylight exposure, 
the second is for artificial light, the third is for 
both filters and moving objects, the fourth is 
for depth of field, the fifth is for copying and 
enlarging, and the last is for film development. 
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The exposure calculators are so designed that 
they can be modified for any film speed rating 
now in common use, including Kodak, Weston, 
A.S.A,. and B.S.I. 

The small size and versatility of this book 
would make it an indispensable part of the 
portable equipment of the amateur who pre- 
fers not to invest in a meter. 


BUILDING YOUR OWN 
ENLARGER 
By A. G. Stevenson 
Fountain Press 


With the assistance of detailed scale draw- 
ings, the author of this book explains how to 
build seven different types of enlargers. By 
emphasizing the use of the simplest kind of 
materials, such as plywood, he has attempted 
to make their construction as easy and as eco- 
nomical as possible. 

The first chapter is a brief outline of the 
basic principles of the enlarger. The second 
chapter explains how the standard baseboard 
and upright, used with all the enlargers, is put 
together, after which the remaining seven chap- 
ters are devoted to the seven separate types. 
The instructions are concise and comprehensive, 
and the scale drawings are large and clear. 

In the back of the volume is an appendix of 
seven sections which contains more darkroom 
construction projects, including a very handy 
system of maskholders and masks for projec- 
tion papers and a safe-light filter which is 
adaptable to all of the enlargers outlined. Also 
included is a design for a copying arm which 
can be used for micrography as well. 

It is the author’s claim that anyone who can 
use a rule, a fretsaw, a hand drill and a wood 
chisel can build any of the enlargers in this 
book. Judging from the quality of his instruc- 
tions, his argument is pretty convincing. 


HINTS, TIPS AND GADGETS FOR THE 
AMATEUR PHOTOGRAPHER 
Selected from The Amateur Photographer 
Fountain Press 


The many photographers who derive almost 
as much pleasure from building their own dark- 
room and studio equipment as from making 
pictures will find this brief 130-page manual 
exactly to their taste. In all, there are over 
100 different gadgets presented within its pages. 
Each article is carefully condensed, yet suffi- 
ciently comprehensive so that the reader should 
be able to follow every step without difficulty 
or confusion. A majority of the articles are ac- 
companied by a simple line drawing or photo- 
graph of the project for still further clarifica- 
tion. 


All the books reviewed in this column are ob- 
tainable from the Book Department, Minicam 
Photography, 22 East Twelfth Street, Cincinnati 
10, Ohio, postpaid, at the prices indicated. 
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ISLE OF RHYTHM 


(Continued from page 89) 


for the rights of these people to worship 
the gods of their own choosing. 

Among the natives, there was a feeling 
that the photographer was “going to make 
a lot of money” on the pictures and that 
they should share in this profit. I willingly 
paid small groups of dancers or preserited 
gifts or rum when it seemed the correct 
thing to do, 

For the purpose of the record, I photo- 
graphed the rumba and son dancing at the 
Gran Casino Nacional in Havana to show 
the subdued form it reaches when danced 
in the ball room in Cuba. 

La Conga, named after the large, long 
conga drum, originated in the slave quar- 
ters of the colonial plantations of Cuba as 
an unbridled expression of the slave’s 
fettered life. Slaves, it is said, were chained 
in such a way that they could take but 
three steps in any direction and were 
pulled to a halt on the fourth. From this 
grew the four-beat conga rhythm and 
step. 

Tn Kingston, Jamaica the name “Stork 
Club” over one place evoked memories of 
Sherman Billingsley’s somewhat swankier 
bistro and I obeyed an impulse to see be- 
hind its doors. A half dozen couples, of 
mixed colors ranging from white to black 
and through various gradations of brown, 
mahogany, maroon and cafe-au-lait, were 
sitting around tables in the front parlor 
drinking rum and beer. Bar and bedrooms 
occupied the rear of the house. 

There I had my first sight of the Ja- 
maica mento, alias burro, alias shay-shay, 
one of the more erotic dances of the West 
Indies. 

Originally a folk dance with a love 
theme, it became a sex-dance when 
brought to the cities. The mento seems 
designed to excite desires. It has a series 
of rhythmic movements, mostly in the 
haunches, stomach and solar plexis. Oc- 
casionally one sees a touch of the rumba 
in it but whereas the rumba is fast and 
has much quick foot-work, the mento has 
slow seductive movements such as the 
rolling belly, the swaying hips and the 
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closing of eyes when auto-intoxication 
occurs. 

For contrast I peeped into Joseph Ab- 
ner’s celebrated Glass Bucket and one or 
two other night haunts of the local gentry. 
Dim lights and soft music, luxuriously 
tropical decor, snow-white linen, atten- 
tive waiters, long cool drinks, the sight of 
sO many smart women and groomed men, 
the whole atmosphere of charm and ele- 
gance was a lure hard to resist. The 
dancing, however, was indistinguishable 
from the dancing at any similar smart 
supper room in New York, Miami, Londen 
or Paris. I drifted back into the night 
seeking the native dance material. 


HAITI is a dancing nation. The tambours 
and timbales send their syncopated rhythms 
across the mountainous jungles from a 
thousand huts, homes and tonnelles on 
Saturday nights and holiday eves for when 
Haitians are not worshiping their Voodoo 
gods with ritualistic dances and cere- 
monies, they are kicking the gong around 
in a bombache or party with plenty of 
rum, drum, dance and romance. 

There is very little dancing in Haiti, or 
elsewhere in the West Indies, without 
gullets properly primed with rum, regard- 
less whether the dancing has a sacred, 
secular or social purpose, 

Rum, sweat, song, trance and dance. To 
Park Avenue or church Row it must seem 
obscene or vulgar, but the West Indian 
Negro obtains from it a release from inner 
tensions, fears, anxieties and repressions. 
Dancing is a safety valve, without which 
the West Indian may become hopelessly 
despondent or dangerously rebellious. 

Despite the bloody history of the Hai- 
tian nation, the black peasants of that 
country have somehow retained their 
happy nature, sturdy beauty, dignity, 
friendliness and charm. The hardships 
they have endured would seem beyond 
human patience and’ endurance. During 
the war years the people lived on less and 
less fresh food as the crops land gave way 
to make room for crystopegia, urgently 
needed by the United Nations for arti- 
ficial rubber production. 
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On one occasion I was attacked physi- 
cally by a crowd of very angry market 
women for photographing them but even 
as they mauled me I could bear them no 
malice. I love these people and later I 
returned to make friends with them. 


Photographing Voodoo 

The eye of an outside observer like my- 
self cannot catch and the mind cannot 
absorb everything there is to see. The 
camera eye, unlike the human eye, cannot 
be jaded and it is always a revelation to 
study the photographs and see the rapt 
and enraptured faces of other spectators 
as well as the movements of the dance. 

In Haiti, during a Voodoo ceremony 
in the back country, their eyes rolling and 
bodies jerking, dancers drank a light brew, 
sprayed mouthfuls into other faces, 
smeared it over their bodies. 

Drums and dance never ceased for one 
moment. Dancers climbed on each other, 
arms around neck, legs around waist, al- 
ways in jerks and sudden, sharp, arrested 
spasms of movement. This was perhaps 
the first time a Voodoo dance was pho- 
tographed. 

I went mad trying to focus. The only 
light was a kerosene lamp carried by a 
girl who was never near me when I needed 
light most. I could see nothing at all in my 
ground glass view-finder. I used my last 
match to check my speed and aperture 
setting, shuddering to discover that the 
speed was set for 1/25 second, much too 
slow for this fast action. How long it had 
been at that speed I couldn’t guess. I 
slipped into the mud half a dozen times 
and had to keep pushing away hordes of 
small boys and men, too, who were fight- 
ing to get my exploded flashbulbs. Re- 
loading the camera with fresh film in 
total darkness, squatting on my haunches 
with frenzied negroes falling on me was 
only a minor difficulty. 

Two live chickens were used for the 
sacrifice this night. Held by the feet, the 
fowl were swung over the blaze by one of 
the girls, held in the fire a moment, 
whirled around her head, thrown over the 
fire again, pulled out in a continuous 
movement synchronized to the rhythmic 
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tambours—-and then brushed against the 
bodies of the worshipers just as life was 
ebbing from the haplesss chickens. 


A frenzied girl walked on the flaming 
wood red-hot coals and clasped the white 
iron in her hands. She hung from the 
beams of the little lean-to over the fire 
and placed her feet squarely on the iron. 
If there was any sizzling of burning flesh, 
the drums concealed it. 

The girl was in a complete hypnotic 
state. Her feet showed hot ash, chicken 
blood, sweat and mud, but no burns. Roll- 
ing in the fire, her dress touching the hot 
iron and licked by flames, she could haye 
burned to death on the spot but she showed 
no mark of a burn. This is unexplainable. 


A long shelf occupying the full length 
of the shrine was the altar to Osange 
Agoue Lengi Malo, a god who is repre- 
sented by a very small smooth round 
stone scarcely visible among all the other 
charms, foods, drinks, vases, weapons, flags 
and other fetishes placed on the altar for 
him. He is the god of war, one of the 
oldest in the Voodoo religion and his in- 
fluence is considered good. 


Employers go crazy trying to mold the 
Virgin Islander into their concept of an 
efficient, reliable, hard-working worker on 
par with the average U. S. working man. 
But even the most energetic white man 
feels that old langour creeping into his 
bones after a few months on these ener- 
vating islands. 


Moralists may decry these conditions, if 
they wish, but the objective researcher 
knows that much of the popular jaz 
music, the foxtrot, samba, tango, rumba, 
conga and other dances and music which 
are a part of our everyday life came up 
from these islands. I, no moralist, sought 
the dance arts wherever they could be 
found. 


That night after I had photographed 
the Voodoo dances I lay abed reading 
myself to sleep over John W. Vander- 
cook’s book, “‘Caribbee Cruise,” I chanced 
upon this comment, “Nothing ever hap- 
pens on St. Thomas after dark more excit- 
ing than a game of contract.” 
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PHOTOGRAMS 


Pictures without a camera 


(Continued from page 68) 


Greater variety is possible, however, if 
we use a freely movable light source such 
as a flashilght held in the hand. With 
this method the first step is to calculate 
our exposure. With the flashlight held at 
a convenient working distance from. a 
clean sheet of paper, say at arm’s length, 
a series of test strips are exposed. The 
strip. that produces a total black, with 
normal development, is the maximum 
time we can give. If the time is too short 
for convenience we increase the flashlight- 
to-paper distance or vice versa. Let’s say 
it turns out to be 15 secs. We know, then, 
that portions of the print must receive 
less than 15 secs. in order to have high- 
lights and grey tones; so our exposure 
range will be from zero seconds, for a 
complete highlight, to 15 secs. for a dead 
black. 


The important thing, so far, is to have 
picked out a paper and light combina- 
tion that allows enough time for several 
different exposures. This permits shifting 
of the objects on the paper, changing the 
distance and angle of the light source be- 
tween exposures, trying out various kinds 
of light sources for special effects; or even 
combining the enlarger method with the 
objects-on-the-paper method. 


Next assemble the “subject matter” 
which can be anything handy. Typical 
objects are: drinking glasses, thread, 


leaves, lace, string, rubberbands, wire 
springs, wood shavings, or pieces of paper 
and cardboard cut out in either abstract 
or literal shapes. Interesting effects can 
be obtained by pressing ink or oil between 
two sheets of glass and projecting the 
squeezed distortion in the enlarger-or 
multiple printing a regular negative along 
with a photogram on the same sheet of 
paper, 


It would be like counting grains of sand 
to try and set down just “how to make a 
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photogram.” In general, it is advisable 
to first make a single exposure with one 
object on the paper, or in the enlarger 
negative carrier. After this has been de- 
veloped, note the design and tonal rela- 
tionships, and get acquainted with the 
idea that the light area you see during 
exposure will be dark and the “shadow” 
will be light. 

Then begin a series of exposures, chang- 
ing the positions of the object on the 
paper. Note how the tones overlap and 
how three-dimensional effects pop up. 
Along about now, an idea should begin 
to shape up as to just what we want this 
photogram to look like. As with any 
form of craftsmanship, a photogram needs 
a direction and an end in view. It cannot 
be haphazard “photo-doodling.” Once a 
few trial photograms have been made, 
and an idea matures; it will be easy to 
make the mechanical decisions on meth- 
od of lighting, choice of subject matter, 
and number of exposures. 

No discussion of photograms gets far 
before bumping four-square into the 
name of L. Moholy-Nagy. As a propo- 
nene of experimental photography, he 
was the driving force behind the photo- 
gram’s development. His reasoning, con- 
densed, was that a serious beginner has 
two strikes against him when he starts 
out trying to photograph a face, for in- 
stance. There are all sorts of things to 
worry about that really don’t have any- 
thing to do with the fundamentals of 
photo technique. Facial expressions, char- 
acter rendering, make-up, backgrounds, 
and whether or not Uncle Bill has his 
cravat tied correctly, must be considered. 


In a photogram it is only the reaction 
of light and shadow on an emulsion to 
worry about: Different contrasts of emul- 
sion, type and intensity of light, varying 
arrangement of lights and shadows. 

This also applies to composition. In 
producing photograms there is no book of 
rules. It boils down to simply using light 
and emulsion to fill a given space with 
a design that pleases and excites the 
maker. 
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The Pro Selects His Best 
(Continued from page 58) 


dollars per day, Some well-established 
men’s fees soar way above this figure for a 
single shot, and some stories are done for 
less. Twelve days’ actual work per month 
is a good average. The remainder of the 
time is spent in traveling, making arrange- 
ments, and setting up. 

While free-lance and staff man show 
great variation in their choice of equip- 
ment, they all use the 24x24 twin-lens 
reflex camera. Although their choice is in- 
fluenced by portability, this is far from the 
decisive reason for the universal accept- 
ance of this “little camera.” It is an ex- 
tremely versatile instrument, the most om- 
nipotent camera available today. It em- 
ploys film available all over the world, 
and allows ground glass focusing. 

It is for this reason that while many 
men carry larger cameras—3'4x4¥% or 
4x5, rarely an 8x10—the bulk of the work 
seen in magazines today was photographed 
with one of these 2'4x2'4 twin-lens reflex 
cameras. When candid pictures are needed 
in adverse lighting conditions, they use a 
35mm camera. 


Photography is a Language 


Like all artists who have something to 
say, photographers, too, run up against the 
limitations of speaking through mass 
media. Magazines work on proven for- 
mulas which corral readers. Mass reader- 
ship is, in turn, sold to advertisers. This 
arrangement happily provides relatively 
large editorial funds but leaves, perforce, 
many good things photographically unsaid. 

For photography has been truly called 
by one of its most ardent champions, John 
R. Whiting, a language. It speaks to mil- 
lions in its various ways. 

There is the Brownie snapshot or 
friendly, informal letter which says: “How 
are you? We are fine. Wish you were here. 
Look at my new hat.” 


(Continued to page 146) 





The text and photographs of this article 
are from the book “Photo-Graphic ’49” pub- 
lished by Whittlesey House ($6.95), NY.C. 
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There is the press photograph which 
screams: “Tot slays self, five.” Or “Revo- 
lution rages in Latin America.” 

There is the salon photograph which 
speaks softly of trivia and the studio- 
bound artiste who writes the expressionist 
poetry of the visual language. 

Covering the great bulk of communica- 
tion stands the magazine photograph. It 
has a little of the hard-bitten fact of the 
press picture, some of the feeling-about 
of the amateur experimentalist, a good 
deal of the artistry of the ivory tower poet, 
the friendly informality of the snapshot. 
It is important now and its possibilities are 
boundless. 

This, then, is the general outline of the 
profession, so young yet so important, 
magazine photographs have become strong 
and powerful purveyors of art and ideas, 
fact and fancy, far beyond the dreams of 
Father Daguerre. 


How an Assignment Begins 

A picture story begins as an idea that 
demands photographic treatment and its 
fate is often determined before the pho- 
tographer has had an opportunity to in- 
fluence its direction. 

If the photographer is fortunate, he will 
be called upon at an early stage in the de- 
velopment of the story. He will be asked 
for his ideas, and his visual approach and 
picture-thinking will help determine locale, 
subjects, and the general photographic 
treatment. Better stories, editorially wiser 
photographers, and better picture editors 
result from this kind of participation and 
cooperation, 

In contrast to this procedure, a story 
may be developed into a detailed shooting 
script, and a hard and fast schedule of 
shots, which is the product of a purely 
verbal-minded editorial staff. A few editors 
think that there is more to it, that some 
stories demand other elements; there are 
still many photographers who feel that 
such blueprinting offers serious limitations 
to their work. 

A photographer lives hectically, and 
exhaustion is the occupational hazard. Few 
editors know or care how many hours 
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were spent in a stifling darkroom or racing 
around hunting for just the perfect prop. 
They’re interested in the prints that finally 
come across their desks. 

Despite the frenzy, and possibly because 
of it, every magazine photographer steals 
some quiet time for contemplation, for a 
sort of dreamlike musing on his past and 
future pictures. In these interludes, he 
pulls himself together as an artistic iden- 
tity, defeating the centrifugal forces which 
seem to be pulling him apart. 


Is Fashion Just A Living? 


A number of the members of the Society 
of Magazine Photographers are working 
for Vogue, Harper's, Bazaar, Charm. The 
world in which they live is peopled by 
models who come to work wearing what 
amounts to a regulation uniform of flat 
gold shoes, corduroy skirt, white blouse, 
and a plain swept back hair-do. 

A fashion photographer develops a kind 
of inferiority about the importance of his 
fashion work when stacked up alongside 
that of other photographers. It is signifi- 
cant that when fashion photographers 
were asked to submit their best pictures 
for the Society’s first book, everything but 
fashion photographs was handed in. This 
section exists at all only as a result of a 
last-minute job of pleading and storming 
on the part of the Society. 

The key to the paradox is the photo- 
graphic subject. Fashion is ephemeral. 
Five gruelling hours of work may result 
in a superb photograph of a hat, Though 
subtly reflecting manners and mores, it is 
still primarily the photograph of a hat. A 
documentary photographer may spend five 
hours on a picture, but he has recorded a 
revolution, a strike, a universal event. He 
has recorded news. Time makes it history. 
By contrast, there is the fashion photog- 
rapher and his hat picture. It concerns one 
sex, one strata of society, one portion of 
the globe. It has an esoteric and specific 
interest as against a universal one. He has 
recorded a fashion. Time merely makes the 
fashion unfashionable. Possibly it is the 
turn of the head or the tilt of the feather. 
In a matter of months, the very essence of 
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its being—the fashion itself—is passé. 

The destiny of a fashion photographer 
is twined with fashion, and fashion is a 
perishable commodity. It slips through the 
fingers and dissolves into tomorrow. Ten 
years from the day the picture was taken, 
the studious head may nod, the scholarly 
finger may indicate that there, indeed, was 
a milestone in photography. But dissection 
always indicates death. The photograph 
lived once and briefly when it stopped 
several thousand eager eyes and anchored 
them to the page it was printed on. Later 
recognition is academic tribute. And the 
essence of fashion, however mental the 
photographer’s approach, is not intellect 
but emotion. 

Yet some fashion photographs survive 
purely on their esthetic excellence, everlast- 
ing credit to the talent that conceived 
them and a directional arrow for the neo- 
phytes to follow. The best efforts of the 
fashion photographer are fine art. 

As with fashion itself, there are, inevita- 
bly, cycles in fashion photography. When, 
twenty years ago, Munkacsi took high 
fashion out of doors to give it fresh air and 
action, that was the beginning of a new 
candid school. When, four years ago, 
Richard Avedon turned an electric fan on 
his models, that was the germ of another. 


As the fashion photographer strikes his 


stride, he evolves his personal formula, 
which is individualized to the extent that 
no one familiar with the field need glance 
at a credit line to identify the photograph. 
The melting luminosity and muddled 
pastels of a Dahl-Wolfe, the gold-tone ele- 
gance of a John Rawlings, the arrogant 
humility of a Penn composition, the fe- 
male perception of a Frances McLoughlin, 
the young, high-key informality of a Mark 
Shaw, the flat-of-the-hand impact of a 
Landshoff, these are signatures — and 
standards — unto themselves. These are 
definite steps in a progressive evolution. 

Dogs and cats, if not lions and lambs 
have been known to live together, and 
editors and photographers break daily 
bread together, too. 

The mutual complaint between editor 
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and photographer arises because, by and 
large, each profession is pretty much in 
ignorance of the other. Just as Mrs. Jones 
doesn’t believe that the old man had a 
“hard day at the office,” and Mr. Jones 
takes no stock in her having “bent over the 
hot stove all day,” editors know little about 
the field problems of photographers; pho- 
tographers don’t know, or won’t admit, 
that the editor serves many masters: pub- 
lisher, readers, writers, art directors, and 
his own conscience, and that his decisions 
may not always be the result of the fact 
that he is a warped, sadistic personality, 
bent on the destruction of good photog- 
raphy. 

Although a new trend toward coopera- 
tion is becoming evident, and many maga- 
zines are allowing the photographer a 
greater voice in the planning of stories so 
that there are less complaints all around, 
editor stories still circulate, and probably 
always will. 

Just recently one of the ASMP members 
was assigned to shoot the flight of black 
hawks in a dense wood at twilight.. Hold- 
ing out for verisimilitude, he did the story 
and was told in no uncertain terms by the 
editor that the pictures would never repro- 
duce; they were too murky. He visited the 
hawks again and this time used strobe 
lights. The editor loved the pictures. The 
photographer got letters from amateurs all 
over the country saying that the set was 
completely phony, unlifelike, posed — in 
short, that the photographer should be 
ashamed of himself. 

When the chips are down a photog- 
rapher’s best friend is his mother. 
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instructors and classes in anes od Ted eek: stationery, supplies. Free catalog. Lutz, 
advanced amateurs, FOR SALE Box 5 tacuse, N. Y. 


SOrRy 
nical Libraries of ERY Army 


WANTED TO BUY 





Base in America. These NY, 923 7 
Ads: 


are an influential market. Want 
15 cents per word including 
address. Zone number 


10 words, pooatie in advance All po 
oe ol to agate type. 
ber_10 for “November, 1948, issue, 


PRESS-VIEW CAMERA, Interchang- 
able lens board, with extreme swing, 
360° revolving back, $49.50! Free litera- 

ture. David E. Grinnell, 1446% Tober- 
‘S38; iste’ | man St., Los Angeles 15, Calif. pen 





SEND US your camera today. Will Will 
send certified check by air mail im- 
mediately. Items held ten days for your 
approval of our price. Free estimates— 
ip Res aepereent, 7 aa. 

rmarket.’ - 
sen, i300 Sth St., Cleveland, Ohio. 





MAGAZINES PERIODICALS 





MINIATURE Graphic 
124 BACK ISSUES of Popular , Pho- Compur Rapid, Complete $185. 





Zeiss F:3.5 
TLY needed: Leica, Contax, 
Grafiex Rolleiien, ‘Ralttig . Reflex, Movie Cam- 





togranhy, fair condition, best cash. 
M. my 1 ie ~ | box $25. Voightlander 9x12 F:4.5 outfit | eras, P: era Exchange, 
—— Willams: $55. Levey, 735 Noble, Bronx 61, N. Y.| 136 E. S8th St.. New York 22, N. ¥- 
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CLASSIFIED ADVERTISING 





48-HOUR SERVICE. Leica, Kodak, 
Contax, all foreign and domestic models. 
Meters, caage ad- 





ted, bellows installe ed. Everythin 
Sorosraphic skillfully repair ined. Ail 
wor 
Research & Reveir. 949 E. 103rd ist. 


Los Angeles 2, oi 


KODAX SUPER: x Le el FILM at 
give-away as Gov't, surplus but 
good as gold! Tested and fully guar- 
anteed. 16m 00’ $2.95; 

$2.50; 8mm 28° 





9! magazine 
uble 8 $1.65. "Process | 


KODACHROME SLIDES of wild fiow- 
Germany 





| ers, butterflies, landscapes, 
Free lists. Allen’s Photo Studio, Pats 
Beverly Drive, Gary, Indiana. 
HOME MOVIES—New Catalog 1Se, 
with projection sample ‘‘Allure,” $1.00. 
| Natural color slides—views, art, glam- 
| our—lists 3c, with sample, 35c. Gallo- 
| t., S.E., Wash- 
} 


way Films, 3008 Sth S' 

ington 20, D.C. 

HANDICANS—For 35mm Film _ Li- 

brary. Keep ur negatives safe in 

Handicans. 1 

re dollar to “Handicans,’ 
» Ark. 


* Box 484, 





ing included. Stock up now! | 
yt ad 18 E. 42nd St., New York 
ity 17. 





~ MOVIE 
SAVINGS! 
stock. he 


FILM AT SAPO 
Kodak Super X. Gov’ 
i Guaranteed! 16mm 100 


ft., $2.9 Magazine, $2.50; Doubl 
8mm, # cat &t 165. 5. Saver 8X Soc add'l | 


Processing. Fast Serv- 
Box B-16, 12 


each roll 
ice. Photo Pa Sales 
Duane St.. New York City 


~ KODACHROME ; 34x4% Tropic] Packed 
outdated tested list price, 00. Our 
$2.45, three for $7.00. 
outdated puaeee, Px 523 4x5 ont $1. 
six for $8.00. Abbe Film, 503 5th Ave.. 
New York City. 
~8-16MM Movie Tin 


in Bulk for 
iome Processing. mR any catalog— 
bargains in film 








THRILLING 8mm-16mm_ MOVIES! 
Catalog free. Fine Arts Productions, 
ox 2084-X, San Antonio 6, Texas. 


GEOLOGIC AND SCENIC COLOR 
SLIDES for Educational Entertainment. 
catalog Free—Heald-Robinson, Dept. 5, 
2202 N. Santa Anita, Altadena, Calif. 


KASHMIR—INDIA. Actual Photo- 
—_ of Historic and Picturesque 
| nes for your Albums, in all sizes 
| with Captions printed. Sample set two 

dollars, qpetenla, in advance. Mr. Hri- 
dainath, rtiashram, 2nd Bridge-Pursh- 
yar, — Kashmir, India. 

PERT PIN-UPS in pleasing po: 8 
4x5, $1.00, oF ag sample and lists. ie. 
Jayem, File M est Schiller, Chi- 
cago 10, IMinois. 











supplies. Superior, Prose s. “Wells, Chi- 





cago 6. 
GUARANTEED fresh anti-halo ow 
door movie film! Weston 121 Daylight 


loading! Processing free! ree 1 
double . 5! Six le mm for 
Univex, $4.60! Postpaid! Catalog. Eso-S 
47th 1 Holly, Kansas City 2, Missouri. 


50 FT. 16MM magazine film and pro- 
cessing, $2.25. 16mm duplicating and 
titling 5¢ ft. DE Paste, D2, 648 freien, 
Detroit 7, Michiga 


“MOVIE 1 FILM—ireak pene 
highest quality! Automatic wrovessi” 
free! Rating, 50-32, 25’ 8/8mm, $1. 75; 
100’ 1 -00 ; t 


m, 
8/8mm, $1.90; 100” 16mm, $4.40. 
 730-C, Brooklyn 1, N. Y. 


G.P.0., Box 
Three 25’ falls 8mm, 
16mm Doan 
Camera Service, 18099 Rae Detroit 
5, Michigan. 


“MOVIE FILM, machine processing 
service, bulk film, free literature. At- 


lantic Films, Reading Pa. 


IMMEDIATE DELIVERY on East 
m: Ansco, roll, sheet, packs, 

Specials for Cine and er = 
n Revere movie equipme ent. 

se . Allan’s 16516 Detrott 
, Lakewood 7, Ohio. 


eat | AND EQUIPMENT— 
LIDES—PHOTOS 


TECTRIC MOVIE CAMERAS, 16mm 

















Army GSAP, original condition, value 

, complete with F:3.5 le New 
$32.50. “Teed $19.50. Accessories avail- 
able for home conversion. Free litera- 
ture. Completel converted Lektro, 
16mm. Ready-to-Operate $59.50. Guar- 
anteed. Magazine film for same, $2.50, 
includes processing. Fotoshop, Room 209, 
18 E. 42nd Street, New York City. 17. 


~ PROJECTION a in Kodak 

; oy —_ LF poy, 7 gine peaatives, 
rom photographs, ong oger: 
Studio, Box 134, San Diego 5, Calif. z 
PLENTY IS WHAT you save in this 
new film club. Send stamp for details 
on becoming a mem ted s Film 
Club, 422 Haven Ave., Hamilton 5, O. 
NIAGARA FALLS — Se gee | 
slides of ops, Gorge, Ra 





vicinity. in color, $4, or 
Both sum- 
mer and winter sets —— Walter 


4 Gager, 
gara Falls, N. ' 
TWO ENLARGEMENTS and —- 
tive from your movie film 
and one dollar. 1 “ariovhoto, 1187 Jerome 
Ave., New York 52. “ 
BEAUTIFUL Kodachrome Slide and 
Lists, 25c. Slide Supply Service. 3111 
West Tuscarawas, nton, 


1318 Lafayette Ave., Nia- 
i: we 











ozen for 1 Dollar. Send | 





i 
| 
| 


BREATHTAKING MAINE. Coasr 
Kodachrome slides. Snow ca 
Mountains of New amps ire. er 
ters, s and sample, 40c, With 
samples, $1.00. MainePhotos, Box 
i623 D, Portland, Maine 
~NEW Movie Equipment - A - 
Whotecsio! Free Lists. Sureciog, Sam 
les—10c. Be 5-9 Films, 126 ourth, 
‘aterson 4 
AMERICAN LEGION drum 
ettes. 10 different glossy photos, $1.00. 
pretenses < me rimer, Brook- 
yn 

SPARKLING Kodecerome —. x 
the West. Sets of Californ 
Washington, Desert, and National Parks. 
Send for free list or 50c *' eee and 
list. Colorslide Aseay, F.. ° 
North Hollywood, Calif 

THRILLING HOME MOVIES for the 
Artist, Sportsman, Dramatist, Traveler, 





major- 





Nature lover, Photographer . , a1 pee 
Free Catalogue ¥ oS and ‘Su 
Century Films, o Box 1481, oie 
rado Springs, Cc aN 

ART FILM and Art Subjects: Get 


them all from Benefit, Be first with the 
st. Our special bulletins inform you 
of all new subjects immediately on ~ 
lease. Write now ioe free catalogue o' 
oyer 100 8mm an 6mm ‘subjects now 
a, folder of fift 
morous poses by oo now availa le. 
Send for your free copy today. 
Corp. pt. 2307 Benefit st 























logs, 
(refu: ). Exchange your films! send 
full al and $1.00, Stone, 
11, Mas: 
SOUTH AMERICAN  Kodachromes. 
40 slides $5.00. Slides, 829 E. ain, 
Muncie, Indiana. 


Lunenburg 








i. wo. Color en Inde- eee. 
scriha isting. | B te 24, M 
eaten t Slides oak’ "Photos. Novel Beleimore 3! 2x2 Color Slides of 
Cee | ene ok, ae 
~ 8-16MM FILMS. Sound, silent. Fea- A Bonita Slide Services, Box 102, 
tures, westerns, — 1 a Calif. 
ete. Sales, low cost rentals. talog < 
dime. Warrington Films, 1418 Knecht ou os anh ge Patch professtonal 
Ave., Halethorpe 27, Maryland. artist’s xo 4: k x 00 and receive 
UNUSUAL 8-16mm film sub 4 gorgeous poc Ly Ay 7 otos postpai 
slides. Films exchanged. sbjecta. | firt Special Offer six sets (144 Photos), 
with sample film, 25¢; refunded first | $6.00. All different. Irving aioe, Der. 
order. National Film oo Ry. Broadway | 29-M._ 212 East 14th St., New York 3 
Station (E), Toledo New Yor 
HOLLYWOOD films! Kodach womee MISCELLANEOUS 
sample, $1.00 (refunded). Cata WEDDING CANDID INSTRUCTION 


booklet— Establishing yourself, getting 
a»pointments, shoo ve Bers onee » sell- 
‘ers 4 


ing. $2.00. ee =? 
ing Alb 





names, and eH 8 imprint 
whole sale. Inquiries invited. 6 





BENEFIT’S pre O-Slides, now avail- 
able. Needed every artist, 25 Art 
Studies in life- ke color, on 35mm Film 
Strip complete with 25 ready mounts. 
y $295 oe, ee 10c for first 
class mail.) Series 1 3, 4 now avail- 
able. Extra Special’ Viewer for $1. 
when ordered with Strip-O-Slides. Bene- 
t Corp., Dept. F510, 3807 Benefit St., 
Baltimore 24, 


COLOR SLIDES of England. Lon- 
fa Cathedrals, cottages, etc., 6 for $2. 
B&W slides, a complete tour, spe- 
a $1.00, while they last. Color sam- 
ple and list, 30c.. Ask about our unusual 

ree offer. Grafic-Slide Co., P. O. Box 
513, Evansville, Indiana. 

BIRTH OF A BABY. 
outstanding film of the complete 
cess of childbirth. 16mm—$10.00., 

$5.50 postnaid Moheal Films, 
Broadwev, Brooklyn 7, A 

~ COLORSLIDE-CLUB: 12 colorslides 
in dramatic story sequence in album 
with story each month. Sample _" 

.00. Free information. Longs 
Photo, Box 3003 W, Hollywood 28, 28 ( Calif 

GERMAN ATROCITIES in in France. 

six-sixteen photos, 
for 
Kobel, 


se 
Frankfort 3, 








“Childbirth,” 
= 


1509 








na. 


8MM HOME MOVIES sent on ap- 
proval, big savings. Details and list 10 











cents. Turand’s, 45 Horace St., New 
Britain, nn. 

HOLLYWOOD stars’ homes and e 
tates in beautiful 2x2 color_slides. ‘ies 
famous Hollywood sights, Catalina, -. 
5 for $2. io C.0.D.’s pase. © 
free list Hollycam Brodue Dept, 
M- 10. 6411 Holly wood Blvd, ~ 4 219, 

Hollywood 28, Calif. 





Make your own. Brush on 
striking suriace, complete instructions, 
sample matchbook 60 Good amateur's 
moneymaker. Crestwood Photo, ‘Kansas 
City 2, Mo. 

PHOTOGRAPHIC M. MATCH H COVERS 
—Make your own. ristmas seller. 
Send $1.00 for prepared striking surface 
strips, will ma matches. Moisten 
gum: back and apply. Fotoma 
Y (©) Box No aask4, Grand Central Sta.. 
Glendale 1, Calif. 

MONEY Tr Stamp, Peanut 
Machines, $7.00 U.S.P., Dept. M., 
‘Waterbury 5, = EDR Feta 

1,000 EXCLUSIVE photographer's 

$5.00. 100 weddi 





Business Cards— ing 
photexravh — order blanks—$2.00, 100 
model’s contracts—$2.00. Castle, Box 8, 
Gravesend, Brooklyn 23, 


“~YOU_CAN Fcak Lge oo wich ~ Comic 
Trick Chalk Stunts. Catalog 10c. Balda 
Chalk Talks, Oshkosh, Wis. 

CONSERVATIVE oil paintings made 
from photographs or life, peodustion, t. 
true to life like tieneasse. a_specia 
G. V. Tiemann, Artist, 2047 Bissell Se, . 
Chicago 14, 

IDENTIFY your Prints. Rubber 
Stamps, Cushioned, Indexed, 3 lines, $1. 
Gra rinting, Box 852, Oakland 4, 








California. 

POST CARDS—View and Advertising 
made from vost §' Box 169, Brev. Sita, 
Ideal Press, P Brev. Sta., 
ron oe 








Yalovs HEADS Snvelones, $2.75," Bill 
x envelopes i 
Gio ve 112 * alice Street, Sunbury, Pa. 

WANTED: Reproduction rights to 
amateur home movies and slides. Rate 

to 00 per foot. O on_Inspec- 
tion. Reamy, Box 1481-BA, Colorado 
Springs, Colorado. 
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SALON 


AND EXHIBIT 





Closing Date 


Name of Salon 


For Entry Blank, Write to 


' Number of Prints 
| and Entry Fee 


} Dates Open to 
Public 





Exhibit to see bigs third Annual Salon™ 


of Photography. 





Museum of Fine 
Arts of Houston, 
Houston, Texas, 
Oct. 10-24 











Exhibit to see 





xEighth Annual Victoria 


Empress Hotel, 






























































*%& 11th Annual S een 
International ah lon of 
Photography. 


Louise Lochridge, Salon Secretary, 
The George Walter Vincent 
Smith Art Museum, Springfield 5, 
Mass. 


International lon of Victoria, B. C., 
Photography. Canada, 
Oct. 17-24 
October 6 % 1948 P.S.A. Exhibition | Clarence  Ruchhok, 3756 Middle- | 4 prints | $1.00 Cincinnati Art 
of Photography. brook Ave., Cincinnati 8, Ohio. | and/or | each useum, 
slides | division; | Cincinnati, Ohio 
‘ in 3 di- | motion jov. 3-14 
aes visions; | picture 
EB: plus fee 
motion varies 
picture 
Ims 
October 10 %*%6th Annual Internation- | Trail ag om gu, Box 35, Trail, 4 $1.00 Masonic Hall, 
al Photographic Salon B. ‘nada. Trail, B. C., 
of Trail Camera Club. Canada, 
Oct. 27-30 
October 20 % Fourth Mississippi Val- | Norman Brice, Salon Chairman, | 4 mono-| $1.00 | City Art Museum, 
ley International Salon 1 Ridgemore Dr., St. Louis 5, | chrome, St. Louis, Mo., 
of Photography. io. color or Nov. 6-21 
transpar- 
encies 
October 23 Eighth Annual Salon of | Kentucky Society of Natural His- | 4 prints | $1.00 University of 
Nature Photography. tory, Box 81, University of Louis- | and/or each Louisville 
ville, Louisville 8, Ky. transpar-| division | Louisville, Ky., 
encies Nov. 21-28 
October 25 xFirst Minneapolis Color | George C. Johnston, 114 S. 5thSt., | 4. 2x2 | $1.00 ¥. WA, 
Slide Exhibition. Minneapolis, Minn. slides Benton Hall, Min- 
neapolis, Minn., 
Oct. 30 and 31 
November 2 *17th Annual Minneapo- | George C. Johnston, 114 S. 5th St., 4 $1.00 | Minneapolis In- 
lis International Salon of Minneapolis, Minn. stitute of Arts, 
Photography. Minneapolis, 
Minn., 
Dec. 5-30 
November 8 Third Omaha International | Mrs. Edwin Mogridge, Chairman, 4 $1.00 | Joslyn Memorial, 
Salon of Photography. 6031 Manderson St., Omaha, maha, Nebr., 
ebr. Nov. 24-Dec. 19 
N 13 Seventeenth Annual De- | Earle W. Brown, Salon Secretary, | 4 prints | $1.00 | Detroit Institute 
“troit International Salon. 19355 Greenlawn, Detroit 21, | or color of Arts, 
ich. slides Detroit, Mich., 
Dec. 19-Jan. 9 
November 16 Second Hudson - Mohawk | Mrs. Mabel Lehman, 445A First 4 $1.00 | Albany Institute 
International Salon of St., Albany, N. Y. of History 
Photography. and Art, 
Albany, N. Y., 
Dec. 9-Jan. 3 
November 24 wFirst Mepie Empire Color | E. A. Nesbitt, 1042 N. Gary Place, | 4 2x2 | $1.00 Dec. 1-8 
Slide Exhibit. Tulsa 4, Okla. slides 
November 30 *il Cuban International Op fesegraien de Cuba, O’ Solty 4 $1.00 | Gallery of Club 
Salon of Photography. lo. 366 ,altos, Havana, Cu Fotografico de 
Cuba, 4 Reilly 
366, altos 
Havana, Cuba, 
Jan. 10-30 
December 6 4 $*.00 | The George Wal- 


ter Vincent Smith 
rt Museum, 
Springfield, Mass., 
Jan. 3-23 





First Maryland Salon of 
Natural Science Photog- 
raphy. 





Earl H. Palmer, tam. c/o Na- 











tural Histo iety of Mary- 
ay Fe 01 tak , Baltimore 


’ 








Baltimore Mu- 
seum of Art, 


Baltimore, Md. 





Jan. 4 
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» WPONT 


NGS FOR BETTER LIVING 


Protect your Skill... 


TRADE MAREK 


with Depender 


A thousand lighted windows in the 
greatest city in the world, or a single 
lamp-lit window beckoning star-like 
across the prairie ... America has 
many faces, all worth photographing. 

Whether it is a picture that reflects a 
city’s majesty or the simplicity of a 
rural scene, you will want to print it on 


IUGH CHEMISTRY 


“VELOUR BLACK” 


“Defender Velour Black” photographic 
projection paper. Here is a paper that 
is a favorite for salon effects, a paper 
equally capable of capturing the vel- 
vety-soft blackness of nightor the warm, 
crisp brilliance of an autumn day. Your 
“Defender” dealer has “Velour Black” 
paper in all the popular surfaces. Ask 
for it in the blue and yellow package. 


E. I. DU PONT DE NEMOURS & COMPANY (INC.) 


Photo Products Department + Wilmington 98, Delaware 
In Canada: Canadian Industries Ltd., 912 New Birks Bldg., Montreal, P.Q. 





This miniature takes 


a load off your mi 


Kodak 35 Camera 


with Range Kinder and 


You FIND AND FOCUS 

in seconds . . . one finger 

tip on cogwheel { 

you never lose a shot while 
puzzling out distance. Here 

is a split-field range finder de- 
signed for ease and accuracy, 
and built with skill. 


Your Kodak 35 “remembers”—even though 

you forget. Press film release button B. turn 

film winding knob C... your last shot registers 

automatically on exposure counter D . . . film 

for your next shot is positioned automatically 
. and shutter is cocked automatically. 


Four-Element {/3.5 Lumenized Lens — A 
lens so sharp and bright you won't believe your 
eyes when you blow up those negatives. The 
f/3.5 speed catches a lot of candids . . . the 


Unseen values work for you in 
every Kodak camera 
1. A Kodak lens, skillfully designed, true to 
its rated performance 


2. An accurate Kodak shutter. reliably built, 
critically tested 


“Kodak” is a trade-mark 


Automatic Controls 


Lumenizing (hard-coatif 
cleans away flare. In color, 
daintiest tints come up b 
fully. In black - and -wh 
lelicate gradations register, 


Built-In Flash —With synel 
nization built into the fast 1/2 
second shutter, you make a ligh 
job of flash... catch hard ones at the per- 
fect instant... Camera, $75 plus tax. 
Kodak Flasholder, $9.50 plus tax. | F 
There’s also a simplified model oa 
at $50 plus tax—a Kodak 35 » ¥ 
Camera with a top-quality f/4.5 
lens and many fine features of 
the costlier model... At your Kodak d 
EastTMaAN Kopak Company, RocHEesteEr 4, 


(Prices subject to change without notice) 3 


3. Best of materials, multiple-tested by Kodak 


before they go into the camera 


. Parts precisely designed, machined, and as- 


sembled by Kodak for endurance under 
hard use 

Adaptability to related Kodak accessories, 
tailored to fit each camera 








